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SECRET CARS
300 PROMPTOGRAPHS 
MR. FRANCOIS

SECRET CARS 
300 PROMPTOGRAPHS
MR. FRANCOIS
EXPECTED September 2024
FINISH Softcover
FORMAT 18 × 12 cm
PAGES 304
ISBN 9789460583728
LANGUAGE English
PRICE € 25  |  £ 22  |  $ 30

What if the world’s leading car manufacturers had secretly started 
building totally surprising models? With the help of artificial intelligence, 
Mr. Francois (Francois Mercier) set out on a fun and creative journey 
to find answers to this question. The Brussels-based film director and 
photographer trained himself to become a ‘promptographer’: someone 
who creates images with the help of artificial intelligence, starting from a 
prompt, which is a number of words describing the image. 

So the images of cars in this book aren’t photographs in the true sense, 
because they don’t show reality. They do however look very realistic, 
showing cars that don’t exist but could perfectly have existed. Or maybe 
even should have. What if, for example, Ferrari had made a camper van? 
Or what if Lamborghini had built a school bus? Or what if you could drive 
a luxurious six-seater limousine that’s a Mini? This book shows us what 
these out-of-the-box car creations would look like in astonishing realistic-
looking and aesthetic photos. Funny, imaginative, and good-looking: 
this little book with its Wes Anderson vibe is the perfect gift for car 
enthusiasts or anyone who’s intrigued by AI-creations.

TONGUE-IN-
CHEEK GIFT BOOK 
WITH SURPRISING 
AI-IMAGES OF 
IMAGINARY SECRET 
CAR MODELS FOR 
EVERYONE WHO 
LOVES CARS AND 
POP CULTURE
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PETER IVENS – HOUSES   
PETER IVENS

133132

1110

PETER IVENS HOUSES

PETER IVENS – HOUSES  
PETER IVENS
INTRODUCTION Sisse Bro
PHOTOS Eefje De Coninck  
& Senne Van der Ven
EXPECTED September 2024
FINISH Hardcover
FORMAT 23 × 29 cm
PAGES 264
ISBN 9789460583681
LANGUAGE English
PRICE € 60  |  £ 55  |  $ 65

Peter Ivens is a buzzing and respected name in interior design. The 
Belgian interior architect is praised for his talent, his timeless style 
and impeccable realisations. His designs often come about in close 
collaboration with his partner in crime Bea Mombaers. The two of them 
have been working together intensively for over a decade, without 
really dividing their roles in the classic way, blurring the lines between 
architecture and decoration. For Ivens each house tells its own personal 
story. ‘Custom-made’ is a core value in his oeuvre: he tailors each home 
to the specific needs and personality of its residents. No bells and 
whistles, no loud, showy signature, but silent luxury stemming from  
a special, sophisticated choice of materials and a unique sense of space. 

Ivens’ portfolio is prestigious and diverse, yet his style is recognisable.  
This beautiful coffee-table book, in which each chapter is dedicated to  
a different house, is the perfect proof. Except for a brief introduction by 
design journalist Sisse Bro, the photos by Eefje De Coninck and Senne 
Van der Ven do all the talking, showcasing Ivens’ universe in the most 
classy and inspiring way.

LUXURIOUSLY 
PUBLISHED  
COFFEE-TABLE BOOK 
WITH PHOTOS  
OF BEAUTIFUL 
HOUSES DESIGNED 
BY THE BELGIAN 
INTERIOR ARCHITECT 
PETER IVENS
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BY THE SEA
INSPIRING COASTAL HOUSES AND REFUGES
MIRJAM BLEEKER & FRANK VISSER

- 109 -- 108 -

BY THE SEA
INSPIRING COASTAL HOUSES  
AND REFUGES
MIRJAM BLEEKER & FRANK VISSER
EXPECTED October 2024
FINISH Hardcover
FORMAT 22,5 × 28,5 cm
PAGES 256
ISBN 9789460583698
LANGUAGE English
PRICE € 49,95  |  £ 45  |  $ 55

Photographer Mirjam Bleeker and stylist and designer Frank Visser have 
known each other for more than 20 years. During this time, they have 
travelled around the world together, often without a fixed plan, seeking 
adventure and beautiful houses. On their travels, they love to visit the 
homes and holiday retreats of some of the fascinating people they know, 
who live on or at the beaches of various oceans and seas. Here, Mirjam 
and Frank make honest, sensitive photo reports of the houses or cabanas, 
and still lifes of details of the interiors, as well as wonderful images of the 
people and surroundings. 

In 2014, this led to the publication of At the ocean – Inspiring coastal 
houses and refuges. In 2023, by popular demand, Mirjam and Frank 
decided to team up again and explore brand new magical seaside locations 
to create a sequel: By the Sea. A unique book with an adventurous and 
dreamy look and feel, for lovers of interior design, but also for travellers 
and for everyone who likes to dream of a life elsewhere.

AN ARTISTIC  
COFFEE-TABLE 
BOOK WITH 
MOUTHWATERING 
PHOTOS OF 
ENCHANTING 
HOMES AND 
RETREATS CLOSE  
TO THE SEA
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AROUND THE WORLD IN 200 GLOBES 
STORIES OF THE TWENTIETH CENTURY 
WILLEM JAN NEUTELINGS

010      S PAC E

Galaxies and Candy-bars
Frank C. Mars (1882-1934) from Minnesota was the most suc-
cessful candy maker of the twentieth century. He invented the first 
filled chocolate bar in 1923 and called it ‘Milky Way’. It was a ref-
erence to the spiral galaxy, the hazy band of stars that looks like 
spilled milk and can be seen at night. At the time, a fierce battle, 
the so-called ‘Great Debate’ raged among astronomers about the 
nature of the galaxy. It was covered by the newspapers and fol-
lowed closely by the public. Edwin Hubble (1889-1953), the most 
prominent astronomer of the twentieth century, settled the issue 
in the 1920s, when he proved that our galaxy was just one of many. 
As a consequence, the Universe had to be much larger than as-
sumed. It was a great time for candy-makers to sell Milky Ways 
and for globe-makers to sell celestial globes.

Misconceptions
Historically, globes came as a pair: a terrestrial and a celestial one. 
A celestial globe depict the stars, as observed in the night sky. They 
existed already in antiquity, long before terrestrial globes. It is easy 
to understand why: when you look up at night, half of the universe 
is directly visible, but when you look during the day, ninety-nine 
percent of the Earth is hidden behind the horizon. Scientifically, a 
celestial globe is a misconception. First, the shape of the Universe 
is not a sphere with stars on its surface, all positioned at an equal 
distance from Earth. Second, we experience the Universe as if we 
are inside a hollow dome, but a celestial globe shows the Universe 
as if we are observing it from the outside. As a consequence, all 
stars are pictured inside-out. In the 1940s, Robert Farquhar solved 
this problem by using a transparent celestial sphere [see page xx].

Magnitudes
Globe-makers often relaid on external astronomers for their ce-
lestial maps. C.S.Hammond, for instance, for its 1940s celestial 
globe, asked Commander S.E. Stubbs of the Royal Navy, to draw a 
star map [see page xx]. Celestial globes show astronomical knowl-
edge, indicated with various icons, such as star magnitudes, on 
a scale of one to five. Celestial globes come in many styles. The 
Universe can be colored black, blue, greenish or white, the stars 
gilded or black dots, the Milky Way a white swirling cloud. Star 
maps are printed on paper or lithographed on metal,  such as 
the small 1970s set called ‘Worlds Unlimited’ by Scan-Globe, fea-
turing an Earth, Moon and Mars globe [see page xx]. For the ce-
lestial globes, the same stands were used as for the terrestrial 
ones: a bakelite base, a wooden cradle base, a plastic mono-leg,  
a steel wire tripod, and so on.

Celestial Globe
Columbus Verlag in Berlin and Stuttgart 
published a deep blue Celestial Globe  
in the  1920s, compiled by astronomer  
Dr. Johannes Riem (1868-1943) and 
cartographer C. Luther (xx-xx). Stars are 
indicated as yellow icons, in magnitudes  
one to five, interconnected by black lines  
to form constellations. The galaxy shows  
as a white cloud. The globe was sold on 
different mounts, this 1950s model has  
a thirty-four cm illuminated glass sphere, 
embraced by a black aluminum meridian, 
that morphs into an elegant streamlined 
base. The same model was available as  
a terrestrial globe [see page xx].

Milky Way
1970s / Candy bar 
wrapper using a 
celestial map.

CELESTIAL
GLOBES

AROUND THE WORLD  
IN 200 GLOBES 
STORIES OF THE TWENTIETH 
CENTURY 
WILLEM JAN NEUTELINGS 
EXPECTED October 2024
FINISH Hardcover
FORMAT 24 × 30 cm
PAGES 248
ISBN 9789460583674
LANGUAGE English
PRICE € 50  |  £ 50  |  $ 60

The Dutch architect Willem Jan Neutelings (co-founder of Neutelings 
Riedijk Architects) is known as the architect of a/o the MAS in Antwerp 
and the Gare Maritime in Brussels.  Few people know however that 
Neutelings is also an avid collector who, over the years, has built up  
a very extensive and also very specific collection of hundreds of globes, 
made between 1900 and 2000. 

In this book, he presents his collection to the public for the first time.  
He selected 200 globes, each telling a unique story about the time 
and place in which they were created. Some globes bear witness to 
technological innovations by the way they were made, some show how 
advanced people’s knowledge of space was at the time, some were 
intended as navigational aids. Neutelings’ collection includes globes in 
cast iron, steel, wood and even paper. Some look very old and fragile, 
others are very colourful, and some even give off light. Each one is  
a beautiful and intriguing object that teaches us a lot about the ever-
changing world view of mankind. This beautiful and skilfully crafted  
book is an ode to these stories, to the unique objects often produced  
by anonymous craftsmen and to the special dedication of collectors.

A UNIQUE INSIGHT 
INTO A FASCINATING 
PRIVATE COLLECTION 
OF 200 VERY DIVERSE 
AND BEAUTIFUL  
20TH-CENTURY 
GLOBES, EACH  
OF WHICH ARE  
A TESTIMONY TO  
THE WORLD VIEW  
OF THEIR MAKERS

SPACE
In the twentieth century, new theories 
about the origin of the Universe 
emerged. Popular fascination was 
triggered by science fiction as well  
as by the Moon-shot: an historical 
moment, when the whole world 
witnessed the first man on the Moon, 
hopping on their television sets. 
As a result, Moon globes found 
their way to an enthusiast audience. 
Traditional celestial globes also 
continued to be used, for navigation, 
even inside the spaceships.

World in Orbit
The Space Race between  
America and the Soviet Union 
started in 1957, after the launch  
of the Russian Sputnik. It needed 
a lot of scientific and technological 
development. Farquhar Transparent 
Globe Company in Philadelphia 
collaborated with NASA to build 
a radical space globe for the 
astronaut’s navigation training, called 
‘Earth In Space™ Celestial Globe’. 

This Astro Globe was entirely  
made of transparent plexiglas.  
Stars and constellations are 
seriegraphed on the inner surface of 
the transparent sphere. A small Earth 
globe is mounted inside. The user 
can manipulate the various parts 
to study the movement of celestial 
bodies and observe their seasonal 
positions. Farquhars ‘Earth in Space’ 
was promoted as a professional 
navigation globe, a training 
instrument for pilots, sailors and 
astronauts. But the Space Race also 
needed huge funding. In order to 
gather the enthusiasm of American 
tax-payers for space exploration, 
NASA organized promotional 
photo-shoots. Thanks to its powerful 
twentieth century modernist design, 
Farquhar’s fascinating globe was  
the  perfect iconic prop to trigger the 
imagination.

This photograph shows astronaut 
John Glenn in August 1961, gazing 
through a 3 feet Farquhar transparent 
celestial globe. He seems to 
mesmerize about the risky space 
voyage he was about to undertake. 
Six months later, he would be the 
first American to orbit the Earth  
in a Mercury spaceship.
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HIDDEN BEERS OF BELGIUM 
BREANDÁN KEARNEY

HIDDEN BEERS OF BELGIUM 
BREANDÁN KEARNEY
PHOTOS Ashley Joanna
EXPECTED September 2024
FINISH Hardcover
FORMAT 18,5 × 25 cm
PAGES 240
ISBN 9789460583704
LANGUAGE English
PRICE € 39,95  |  £ 35  |  $ 45

Belgium is the only country in the world whose beer culture is recognized 
by UNESCO as part of the Cultural Heritage of Humanity. Many 
Belgian beers are world famous, like Stella, Duvel, or the Trappist ales, 
but underneath this hood there exists a trove of incredible beers which 
are lesser known. 

In this book beer writer Breandán Kearney and photographer Ashley 
Joanna take you on a journey of discovery to 30 of the most exciting and 
interesting beers from Belgium you never knew existed. Not only will you 
get to know – and be tempted to taste – these unheralded Belgian beers, 
thanks to the story-focused photos and the descriptions of style, tasting 
notes, ingredients and so on, you’ll also learn about the remarkable places 
where these beers are produced and the stories of the inspiring people 
who make them. The selection is the result of ten years of completely 
independent on-the-ground reporting and hundreds of conversations 
with Belgian brewers and beer professionals.

MUST-HAVE GUIDE 
TO 30 UNHERALDED 
BELGIAN BEERS BY 
BREWERIES OF ALL 
TYPES, SHOWCASING 
ALL THE REASONS 
THAT BELGIUM IS 
THE GREATEST 
BEER NATION IN 
THE WORLD
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S BEN STORMS 
SCULPTURALITY, MATERIALITY, FUNCTIONALITY

Ben Storms is one of Belgium’s most promising contemporary designers. 
Since 2013, he has been working on an international oeuvre in collectible 
design, at the intersection between applied design and the autonomous 
visual arts. He has created furniture for Delvaux, Alexander Wang and 
Cartier, and his work is included in the permanent collections of the 
Design Museum Gent and CID Grand Hornu, among others. Storms 
stands out above all for his idiosyncratic handling of materiality. In his 
creations, he honours and at the same challenges materials such as marble 
and onyx, cast aluminium, glass, bronze or stainless steel. He thus creates 
concepts in which materials transform, with exceptional attention to 
detail and finish.

Ben Storms - Sculpturality, Materiality, Functionality documents an 
interlude: it is both a look back and a look forward. The book captures the 
exceptional quality of an ambitious practice and offers a look behind the 
scenes. The thought-through design meets both the sculptural qualities 
of the works, their delicate finesse and the tactility of the surfaces. The 
high-quality photos bring the materiality of the works to life. An excellent 
opportunity for those wanting to get to know Storm’s work, or looking for 
an overview of his practice.

A THOUGHTFULLY 
DESIGNED  
AND TACTICAL  
OVERVIEW OF THE 
IDIOSYNCRATIC
CREATIONS  
OF THE BELGIAN 
DESIGNER  
BEN STORMS

BEN STORMS  
SCULPTURALITY, MATERIALITY, 
FUNCTIONALITY
EXPECTED July 2024
FINISH Hardcover
FORMAT 18,5 × 27 cm
PAGES 160
ISBN 9789083435909
LANGUAGE English
PRICE € 32  |  £ 30  |  $ 35
PUBLISHER Oktober Publications
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Villa Augustus 
Dordrecht,  
The Netherlands 

CITY

12

BEST ROOM: 

The Uranus Suite has a hot tub  
and panoramic views.

NEARBY: 

Kolymbithres Beach and the photo- 
genic village of Naoussa, with its 
many restaurants and shops.  

TAKE HOME: 

One of the ceramic bowls or  
plates in their on-site shop  
The Anthologist.  

SUSTAINABLE EFFORTS: 

They use an innovative water filtra- 
tion system that purifies local tap 
water by extracting the impurities 
but retains the essential salts and 
minerals, resulting in very high-
quality water.

262 263DESIGN STAYS PARĪLIO 

DESIGN STAYS
PAULINE EGGE (PETITE PASSPORT)

AMAZING MOUNTAIN CABINS
AGATA TOROMANOFF

DESIGN STAYS
PAULINE EGGE (PETITE PASSPORT)
English  |  272 p. 
€ 39,95  |  £ 35  |  $ 45
ISBN 9789460583612

AMAZING MOUNTAIN 
CABINS
AGATA TOROMANOFF
English  |  240 p.
€ 45  |  £ 40  |  $ 50
ISBN 9789460583520

45 GORGEOUS  
HOTELS AND 
GUESTHOUSES  
FOR DESIGN LOVERS 
WITH TRAVEL PLANS

30 EXTRAORDINARY 
ARCHITECTURAL 
CABINS IN THE 
MOUNTAINS AND 
HIKING TRAILS FOR 
YOUR BUCKET LIST

22 23

ACCESSIBILITY
A path from the village of Zinal is said to be of 
average difficulty, but it is a relatively long route
of nearly five hours and with a 1500-metre difference
in altitude. 

ARCHITECTURE
Savioz Fabrizzi 
Architectes, 2013 
LOCATION
Zinal, Switzerland

ALTITUDE
3256 m
NUMBER OF BEDS
120
INFO
www.tracuit.ch

The story of this cabin goes back to 1929. Extended and 
developed several times in the past century, it was finally 
replaced by a brand new hut designed by Savioz Fabrizzi 
Architectes to meet the standards of mountaineers and hikers 
of the 21st century. The latest technologies allow for comfort for 
the guests but also ensure that the building respects the striking 
natural environment of the Val d’Anniviers in the heart of the 
Valais Alps. The building offers comfortable dormitories (for 4, 
12 and 24 guests) on the top floor as well as a refectory on the 
ground floor, filled with natural light and open to spectacular 
views over the Val de Zinal. The below-ground level houses 
lavatories and technical rooms. As it sits between a cliff and 
a glacier, both the placement and the shape were perfectly 
adjusted to fit the site’s topography – the building literally 
becomes an extension of the rugged rocks. The most striking 
element of the volume is the south façade: envisioned to extend 
from the cliff, it acts as an extensive sun radiation collector 
through generous openings and solar panels, which profit from 
exposure to the sun. The other sides were planned with only a few 
and relatively small openings to reduce heat loss, which is also 
achieved through the compact shape and efficient wall insulation. 

To optimise the construction, the architects limited the use of 
concrete, which can be found only in the foundations, while 
the structural frame of the building is made entirely of wood. 
All other elements like the wall and floor components were 
prefabricated and brought to the site by helicopter. To adapt the 
building to adverse weather conditions, the architects wrapped 
the volume in protective stainless steel cladding. Low-tech 
ventilation is used to cope with the heat emitted by the guests 
and prevent excess humidity during the months the hut is closed. 
The interiors are entirely lined with light wood and are furnished 
in a minimalist but comfortable manner. New Tracuit Hut is 
open from March to September, but a spare room remains open 
in the off-season with a wood-burning stove both to heat the 
room and to cook. A dormitory with room for 24 guests is also 
available. It is used as a perfect ‘base camp’ to attack several 
neighbouring peaks including the Bishorn and the Weisshorn.

NEW
TRACUIT HUT

ZINAL, SWITZERLAND

138 139
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Deurne

the building originally also had a roof garden, 
which later had to be removed due to leaks. 
18. Menegemlei 23, Renaat Braem (1958)   

 

Take the second street on your left to walk back to 
Boekenberglei, where you can see another archi-
tect’s home at no. 129. Roger Groothaert (19) was 
a strong believer in the integration of architecture 
and art, a vision he shared with Braem. Together 

Menegemlei 23, Renaat Braem (1958)

Camper Food & Stories 231230 Campania

PASTA 

ALLE VONGOLE

Serves 4

1 onion
2 garlic cloves
2 chillis
1 kg vongole (small clams)
½ bunch of flat-leaf parsley
400 g linguini or spaghetti
100 ml olive oil 
salt

Finely chop the onion and the garlic. Finely slice the chillis. Rinse  

the clams twice. Finely chop the parsley. In the meantime, cook  

your pasta. Set the timer for 2 minutes less than the package 

instructions recommend. 

Heat the oil in a large frying pan and fry the garlic and the onion with 

the chillis. Tip the clams into the pan and give everything a good 

shake. Put the lid on the pan. Don’t let them cook for too long. 

Add the pasta to the clams and stir or toss well. Sprinkle with some 

parsley leaves and season with salt. Toss again and serve.

Pasta alle vongole has to be our favourite dish in the world and we think most people  
are inclined to agree with us. This is the classic way of preparing it. We don’t add tomato  

or any other ingredients which – in our humble opinion – don’t really belong in this dish anyway. 
Instead of clams (vongole), you can use the shellfish or seafood that you like best  

or that is available in shops or at the market. 

CLARIDGE’S — LONDON, ENGLAND Grand Hotels of the World IN THE CITY132 133

CLARIDGE’S
LONDON, ENGLAND 

London has its fair share of exquisite grand historic hotels. None can be said 
to compete with Claridge’s, the landmark Mayfair hotel in the city’s most 
prestigious and expensive borough. It’s one of the best five-star heritage 
hotels in the world, unrivalled for its combination of timeless elegance, 
understated luxury and near-faultless service, delivered by confident and 
well-trained staff at the top of their game.

Gliding through the hotel’s famous dark-wood revolving doors onto 
the gleaming Art Deco checkerboard floor feels elegant and indulgent. The 
dazzling lobby buzzes with staff. Larger-than-life flower arrangements 
by luxury London florist McQueens Flowers trim a chandelier-topped 
table. Opposite the smart reception, an elegant lift is manned by a dapper 
attendant in tails. It’s a fantasy world that feels far removed from the buzz  
of central London.

Taking in the sight of this magnificent red brick building from the 
outside, it’s impossible to imagine that Claridge’s began as a hotel in a single 
house. It was run by William and Marianne Claridge, who, in an ambitious 
move to expand, bought the adjoining five buildings in 1854. When Richard 
D’Oyly Carte – the owner of rival London hotel The Savoy – acquired 
Claridge’s in 1893, he demolished the original buildings. He also hired 
Charles William Stephens, the architect of iconic London department store 
Harrods, to build the Claridge’s we see today.

Claridge’s has always had a reputation as a haven for the elite. Queen 
Victoria and Prince Albert stayed in the 1860s. In 1945, Winston Churchill 
visited after his election defeat. In the 1950s, in shimmied a stream of screen 
stars: Cary Grant, Katharine Hepburn, Audrey Hepburn, Yul Brynner, Bing 
Crosby and Spencer Tracy, who is said to have exclaimed he’d rather go to 
Claridge’s than heaven when he died. In the Noughties, a new generation 
of British creatives took over. Supermodel Kate Moss celebrated her 
30th birthday here, while fashion designers Jade Jagger and Lulu Guinness 
are said to have called the hotel their ultimate treat.

Claridge’s is fresh from a refurb several years in the making, which 
includes a five-storey basement home to a subterranean spa and an 
otherworldly rooftop suite. Yet its atmosphere and design remain firmly 
rooted in the Jazz Age when it was transformed into an Art Deco icon.  
Many of the features added at this point are still intact, like the front 
entrance, a façade of Roman stone, the opulent ballroom with its gilded 
ceilings, where flappers and the bright young things of London once danced 
the Charleston, and the shimmering glass screens in the Foyer & Reading 
Room. The latter is a hit for breakfast, lunch and the Claridge’s famous 
Afternoon Tea, a hotel institution. 

→ www.claridges.co.uk

ONE PHOTO A DAY KEEPS THE DOCTOR AWAY
INSPIRING WAYS TO SLOW DOWN AND LOOK AROUND 
JOOST JOOSSEN 
English |  240 p.
€ 22,95  |  £ 20  |  $ 25
ISBN 9789460583278
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PHOTOGRAPH SOMETHING
IN YOUR HOME TODAY
THAT IS MADE FROM WOOD.

BUY YOUR FAVOURITE SWEET OR 
CANDY TODAY. TAKE MULTIPLE 
PHOTOS OF IT AND THEN EAT IT.

121 122

Look closely at the wooden object that you selected. Touch it. 
This object was once part of a tree in a forest somewhere. 
If you’re lucky, you may be surrounded by lots of wooden 
objects, lots of little bits of nature in your home.

Wood feels very different to the touch than other materials.
Can you feel the warmth of this object? Observe its structure, 
the pattern of its markings, how unique it is. Look at this object 
and know with full certainty that there is not one object in the 
entire world that looks exactly the same as the one you’re 
holding. Take a picture.

Start by smelling it. Look at the colours. Hold it against the light. 
Then take a few pictures. Now eat it. Feel your tastebuds explode.

Do you remember the first time that you ever tasted this sweet? 
Do you remember that you just couldn’t get enough of it? Do you 
remember telling yourself: when I’m all grown up, I will eat this 
every single day!

“If you can’t feel what you’re looking at, then you’re never going 
to get others to feel anything when they look at your pictures.”

Don McCullin

“Taking pictures is like tiptoeing into the kitchen late at night and 
stealing Oreo cookies.”

Diane Arbus
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GRAND HOTELS OF THE WORLD
ELLIE SEYMOUR
English  |  256 p.
€ 49,95  |  £ 45  |  $ 55
ISBN 9789460583513

CAMPER FOOD & STORIES – ITALY  
ELS SIREJACOB & BRAM DEBAENST
English  |  240 p.
€ 29,95  |  £ 25  |  $ 30
ISBN 9789460583414

TOERIST MODERNIST
WALKING ALONG MODERNIST  
ARCHITECTURE IN BELGIUM 
GERLIN HEESTERMANS
English  |  256 p.
€ 24,95  |  £ 22  |  $ 25
ISBN 9789460583438

MORPHĒ
VAN DAMME – VANDEPUTTE ARCHITECTS
English  |  240 p. 
€ 49,95  |  £ 45  |  $ 55
ISBN 9789460583575

BEA MOMBAERS  
ITEMS & INTERIORS  
BEA MOMBAERS 
English  |  240 p.
€ 49,95  |  £ 45  |  $ 55
ISBN 9789460582530
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THE INVISIBLE MARK
ÉLISE VAN THUYNE
English  |  160 + 8 p.
€ 39,95  |  £ 36  |  $ 50
ISBN 9789460582288

THE
INVISIBLE
MARK
ÉLISE

VAN
THUYNE

ELISE_COV_voorplat.indd   1 30/05/18   11:02

CLOSE TO NATURE 
INSPIRING HOUSES OFF THE ROAD
MIRJAM BLEEKER & FRANK VISSER
English  |  256 p.
€ 25  |  £ 23  |  $ 32
ISBN 9789460581984

SOUTH AFRICA  
A ROAD TRIP
MIRJAM BLEEKER & FRANK VISSER
English  |  258 p. + booklet
€ 39,95  |  £ 36  |  $ 50
ISBN 9789460582547

IT’S A  
marathon,  
NOT A SPRINT.

It’s perfectly fine to have high-intensity moments  
or peaks, but 80% of time spent working on  

a project should be done at a sustainable pace.

16 17 EMBRACE FUZZINESS FROM THE START EMBRACE FUZZINESS FROM THE START

THE WEB IS A GIFT
11 PRINCIPLES ON HOW YOU CAN MAKE 
THE WEB A BETTER PLACE
WIENI
English  |  144 p.
€ 25,00  |  ISBN 9789460583599

78 79

How important is colour in your work?
 I work mostly in colour, and occasionally in 
black and white. Colour is important. I prefer not to use 
thousands of different colours and I’m not really a fan 
of saturated colours, never have been. Growing up, I 
was surrounded by a lot of abstract art, which also had 
simple colour use and simple shapes. 
 I do colour researches for certain projects,
but when I’m making things out of paper, there aren’t
a million colours to choose from and somehow, I always 
end up with a yellow or a red and a blue. There is lots 
more to be discovered, so I would like to do more with it. 

What is your work process like?
 I start with big pieces of paper that I fill with 
written and sketched ideas. I didn’t have a computer 
while I was at art school, so I actually made everything 
by hand. I would often cut paper or create shapes with 
ink and then photograph what I drew. I used to scan the 
pieces of paper, but that’s a lot of work, so now I make 
very small drawings and then blow them up on the 
computer. That’s how an image usually starts. A circle 
can be made in Illustrator, but usually it’s inspired by cut 
shapes or hand-drawn shapes, and I develop it further 
from there. 

Who or what has been the biggest influence on your 
way of creative thinking?
 I believe that everybody is a creative thinker.
I also believe that creative thinking is always happening 
and developing. The things that inspire me can come 
from daily conversations with a stranger or a beautiful 
picture, or the way someone sees a thing or the world.
I once had a teacher who said: “A character with no eyes 
has no life”. Those are the kinds of things that I never 
forget. Whenever I make a figure with no eyes, I think 
of him—so in this case he did influence me, but I don’t 
always listen to advice. 
 I generally just really enjoy seeing people doing
their own thing and being really passionate about it. 
Erik Kessels, for example: I think it’s wonderful how he 
dives into these photography archives and re-archives 
them in his own way. Maybe it’s a universally human 
thing to be obsessed and fascinated by something.
I think sharing those fascinations with each other is
really nice. Even conversations with my mom about 
what I’m making can be inspiring. 

What is failure to you?
 In my creative process, I always go through 
a phase of making a lot of things that don’t satisfy me. 
I have a friend with whom I share my failures or ’ugly 
things’, to make it okay to look at them. I always go 
through this rough patch where I feel lost, not knowing
where I’m going. I have come to realise that I need failure
to advance and grow. 
 I have the same conversation with students 
who expect to always be making better work, comparing
themselves to the people next to them. Everyone has 
their own process. I’ve come to embrace the failure. 
Actually, a process without failure and challenge is not 
one that satisfies me very much. Somehow, I always 
know I’m going to be unhappy before I’m happy, which 
might be a cycle that I’m used to. Maybe that’s the way 
life works for me.

Has the Covid-19 pandemic influenced your creative 
life?
 The pandemic has put a lot of things into 
perspective for everyone. We’re figuring out what is 
meaningful to us, what we need and miss, and what
we can do without. Creatively, Covid-19 has given me 
more room to breathe and therefore more headspace.
The assignments have continued to come in, but deadlines
seem to be less rigid. I have also discovered how lucky I 
am to have my own studio space. I share eighty square 
metres with one other artist, so there was always 
enough distance, as well as good company. Somehow 
when we were inside our studio, we could almost forget 
what was going on in the outside world. 

What’s the best piece of advice you’ve heard?
 A piece of advice that I give to students—and 
to myself during a creative process—is that when I’m 
stuck or I wonder why it’s not working the way I want
it to, I try to recall the last time that it did work. What 
was I surrounded by? What was the time of day? What 
was I listening to? Then I try to recreate this habitat 
so that I feel comfortable and ready to let the creative 
process bloom.

Everybody is a creative thinker.

CREATIVES ON CREATIVITY

CREATIVES ON CREATIVITY
STEVE BROUWERS 
English  |  352 p.
€ 39,95  |  £ 35  |  $ 49,95
ISBN 9789460582837
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Alfredo 
& Annabelle

A makeshift road off the main highway that leads 
towards the western provinces takes you to Finca 
Tungasuk. Annabelle and Alfredo, the farm’s visionar-
ies, and their pack of trusty dogs come barreling down 
the hill from their house to greet visitors. The early 
morning light bleeds through the trees, and a film of 
dew blankets the surrounding greenery. 

Annabelle and Alfredo aren’t your average camp-
esinos. In fact, Alfredo’s background is in information 
technology and he still operates as an election monitor 
for the United Nations. “As a farmer, my training was 
nonexistent,” he says. “I had no experience—only the 
stories of my grandfather and grandmother, who lived 
in the Ancash region of Peru.” 

The couple sits at a wooden picnic table on the front 
porch of their Soviet-inspired concrete house, which 
a friend has adorned with a colorful mural. Atop the 
table is a pan filled with freshly-cooked huevos ranche-
ros, bread and homemade cream cheese, the neighbor’s 
yogurt and a specialty not unlike a quesadilla from 
Annabelle’s native Nicaragua. 

Annabelle pours espresso and pineapple ginger 
juice into cups while explaining that her interest in 
food is nothing new. In fact, she studied to become a 
chef at Paris’ Ferrandi Culinary Institute and trained 
under Alain Ducasse before landing in Cuba. “I had 
the opportunity to learn from and work alongside 
chefs in France who injected me with a lot of knowl-
edge, but I realized that I wanted to move to the plane 
of action,” she says, “to get more involved in the pro-
duction of my own food, to eat better, to offer some-
thing more authentic and nutritious in my kitchen.”

Farmers

After years of constant dreaming and discussion, 
the duo finally found their perfect landing spot. “I like 
to say that the farm found us,” Annabelle clarifies. In 
2014, the couple traveled to Cuba for a winter holiday to 
visit Alfredo’s parents who live on the island. Scrolling 
through Revolico, Cuba’s classified system, Alfredo 
found a promising listing and visited shortly thereafter.

“We fell in love with the family, with the land, and 
we just knew,” Annabelle recalls. From there, the cou-
ple has slowly transformed the farm into what it is 
today, an impressive, picturesque operation spanning 
13 hectares. “We started almost entirely from scratch,” 
Alfredo notes. “We’ve learned from friends, neighbors, 
books, videos, our own mistakes, everything.” 

They are constantly finding alternative solutions 
with what they already have: designing mushroom and 
seed huts with fallen palms, making their own organic 
pesticides and creating natural barriers with lemon-
grass and ginger to prevent erosion from rainfall. With 
no formal agriculture education, the process has largely 
been one of trial and error. “We have to eat, so we have 
to invent,” says Alfredo. “We tried a thousand different 
ways to grow tomatoes here.” 
→

 Made in Cuba

Preference to swap for 78690023.jpg 
(with an opening spread like Nayvis) 
or R1-05885-0037.TIF (removing/
swapping at later instance)

MADE IN CUBA
MOLLY MANDELL & JAMES BURKE
English  |  256 p.
€ 39,95  |  £ 36  |  $ 50
ISBN 9789460582349
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De logica van een zeiler: dat was het 
uitgangspunt van de architect voor het 
ontwerp van dit clubhuis in de jachthaven. 
Een zeiler beheerst de oerkracht van de 
elementen, maar is er ook van afhankelijk. 
Hetzelfde geldt voor dit clubhuis, dat 
volop in verbinding staat met de omgeving 
en helemaal gericht is op het maximaal 
benutten van haar natuurlijke energie. Het 
(letterlijk en figuurlijk) open huis bestaat 
uit vier massief houten wanden die elkaar 
kruisen, met daarrond een glazen omgang. 
De beschutte houten kern kan verwarmd 
worden met een warmtepomp; de 
temperatuur van de galerij daarentegen is 
volledig onderhevig aan het buitenklimaat. 
Dikwijls geeft de zon, via de veranda, 
voldoende energie om het hele gebouw 
warm te houden. De zeilers-logica en de 
aandacht voor de weersomstandigheden 
zijn voelbaar in alles, ook in de keuze van 
de materialen: het dennenhout van de 
portieken krimpt en zet uit zodat het ont-
werp meebeweegt met de natuur; het staal 
van de ramen refereert aan de kracht van 
moderne zeilboten; de betonnen gietvloer 
bestaat onder andere uit schelpjes; en het 
dakterras is bedekt met schelpjes.

The logic of a yachtsman. That was the 
starting premise for architect Wim Goes 
when he designed this club house in the 
port. Sailors harness the primal power of 
the elements, while also depending on 
it. The same applies to this club house, 
which connects with its surroundings and 
which was designed to maximally use their 
energy. The open house (in every sense 
of the word) essentially comprises four 
massive intersecting wooden walls with 
a glass gallery around it. The protected 
wooden core can be heated with a 
heat pump. The gallery’s temperature 
is determined by the outdoor climate 
however. Often the sun provides enough 
energy through the veranda to heat the 
entire building. The yachtsman’s logic and 
the attention to the weather conditions 
are apparent in every aspect of the design, 
including in the materials the architect 
chose. The pine wood of the porticos 
shrinks and expands, allowing the design 
to move in tune with nature. The steel 
windows refer to the power of modern 
sailboats. The concrete screed was made 
with shells, and the roof terrace is clad with 
shells.

R O Y A L  B E L G I A N  S A I L I N G  C L U B 
‘ A L B E R T A ’

Omookaai 1, Zeebrugge
Bouwjaar/Built in: 2012
Architect: Wim Goes Architectuur

BEST BUILDINGS BRITAIN
MATTHEW FREEDMAN
English  |  200 p.
€ 21  |  £ 16,95  |  $ 25
ISBN 9789460582554

BEST BUILDINGS HOLLAND
TOON LAUWEN
English & Dutch  |  200 p.
€ 21  |  £ 16,95  |  $ 25
ISBN 9789460582356

156

Gillespie, Kidd & Coia worked as architects for the Roman Catholic church in Scotland 
from the 1930s, but it was after World War II, with the pressing need to rebuild and 
develop new towns, that they emerged as prolific designers of modernist Catholic 
churches. With Andy Macmillan (1928-2014) and Isi Metzstein (1920-2012) defining the 
practice’s approach, the partnership of architect and client continued for three decades 
and produced daring brutalist buildings like St Bride’s (see p. 154), East Kilbride (1963) 
and Sacred Heart, Cumbernauld (1964). 

The Archbishop of Glasgow authorised plans for St Peter’s Seminary in 1958, on land in a 
remote setting north of the village of Cardross on the Firth of Clyde. The self-contained 
campus was to accommodate a hundred priests in training, including a chapel, lecture 
theatre, library, refectory and study bedrooms. The complex, a thoughtful contemporary 
re-working of a traditional religious community, is probably Gillespie, Kidd & Coia’s most 
widely praised work. Sadly, it is far more familiar as a melancholy ruin than a functioning 
building. Soon after its completion, the Church began to favour a less isolated approach 
to training priests, and St Peter’s closed in 1980 without a clear new purpose. Shortly 
afterwards, exposed to neglect and vandalism, accelerated decline took hold and,  
despite passionate efforts, has never been reversed. The interior detail is lost but the 
building’s powerful, looming sculptural forms remain: the main chapel at ground level, 
with three floors of rooms above, each stepped back in ziggurat form, the vaulted 
ceilings throughout, and the striking, domed side chapels. The exteriors, mostly bare 
concrete and brown pebble cladding, share an uncompromising modernist approach  
with Le Corbusier’s Couvent de La Tourette (1961) near Lyon in France, but their 
ruggedness also acknowledges local building methods. In 2019 the Scottish government 
announced that, despite its status as a Category A listed building, St Peter’s Seminary 
would be maintained in a state of what it termed “curated decay”. It seems that its future 
as a premature ruin is assured.

S T  P E T E R ’ S  S E M I N A R Y

Near Cardross, Argyll and Bute 
Completed in: 1966
Architects: Gillespie, Kidd & Coia

74

52

De korte loopbaan van Jan Duiker bracht 
een aantal markante gebouwen voort, 
die we tegenwoordig tot de canon van 
het Nieuwe Bouwen rekenen. Sanatorium 
Zonnestraal, een van meesterwerken die 
Duiker samen met Bernard Bijvoet en Jan 
Gerko Wiebenga ontwierp, ontsnapte 
in de jaren negentig ternauwernood 
aan de sloophamer. Na zorgvuldige 
restauratie staat het tegenwoordig op 
de Unesco-werelderfgoedlijst. Het 
sanatorium voor tuberculosepatiënten 
was een schoolvoorbeeld van het streven 
naar ‘licht, lucht en groen’, dat centraal 
stond bij een jonge generatie architecten, 
die zich in juni 1928 verenigden in het 
internationale architectencongres CIAM. 
Voor Nederland ondertekenden Gerrit 
Rietveld, H.P. Berlage en Mart Stam de 
oprichtingsverklaring. Omdat Jan Duiker 
in diezelfde periode druk bezig was met 
de oplevering van Zonnestraal, zou hij 
zich pas twee jaar later aansluiten. Zijn 
faam was hem intussen vooruitgesneld: 
Zonnestraal werd al tijdens de bouw 
bezocht door de Finse bouwmeester 
Alvar Aalto die de V-vormige plattegrond 
overnam in zijn beroemde Paimio 
Sanatorium. 

During his short career, Jan Duiker 
designed a number of eye-catching 
buildings, which have since become 
icons of New Objectivity architecture 
(‘Nieuwe Bouwen’). The Zonnestraal 
Sanatorium, one of the masterpieces that 
Duiker designed in collaboration with 
Bernard Bijvoet and Jan Gerko Wiebenga, 
narrowly escaped demolition in the 
Nineties. After a thorough restoration,  
it was added to the Unesco World 
Heritage List. The sanatorium for 
tuberculosis patients was a perfect 
example of the ‘light, air and green space’ 
an entire generation of young architects, 
which joined forces in June 1928 in the 
CIAM international architects’ congress, 
sought to achieve. Gerrit Rietveld, 
H.P. Berlage and Mart Stam signed the 
declaration of intent on behalf of the 
Netherlands. During that same period, 
Jan Duiker was working on completing 
Zonnestraal, which is why he only signed 
the act of association two years later, 
by which time he was already famous. 
The Finnish architect Alvar Aalto visited 
the Zonnestraal construction site, 
subsequently using the V-shaped floor 
plan in his famous Paimio Sanatorium.

S A N A T O R I U M  Z O N N E S T R A A L

Loosdrechtse Bos 17, Hilversum
1926-1928
Jan Duiker (1890-1935)
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BEST BUILDINGS BELGIUM
HADEWIJCH CEULEMANS
English & Dutch  |  232 p.
€ 21  |  £ 16,95  |  $ 25
ISBN 9789460582233

B E S T 
B U I L D I N G S

H O L L A N D

BEST BUILDINGS   BELGIUM

BEST BUILDINGS – BELGIUM is de tweede, uitgebreide en herziene 
editie van de gids die verscheen in 2012 met als titel Belgium’s Best 
Buildings. Het is een stijlvolle en toegankelijke gids voor architectuurfans 
en voor iedereen met interesse in architectuur in België. Op basis 
van de top-10 lijstjes van gerenommeerde Belgische architecten en 
architectuurkenners werden voor deze nieuwe editie 94 gebouwen 
geselecteerd, die voltooid zijn na 1900. Het resultaat is een verrassende 
mix van bekroonde hedendaagse architectuurprojecten (zoals een 
crematorium in een schijnbaar oneindig landschap), historische must 
sees (zoals het Stocletpaleis), minder voor de hand liggende parels 
(zoals een brutalistische kerk in West-Vlaanderen) en adembenemende 
architectenwoningen.

BEST BUILDINGS – BELGIUM is the second, extended and revised edition 
of the guide Belgium’s Best Buildings that was fi rst published in 2012. 
It is an elegant and easy to use guide for architecture fans and for 
everyone who is curious about architecture in Belgium. Starting from the 
Top 10 lists of renowned Belgian architects, 94 buildings completed after 
1900 were selected and are presented in this new edition. It features a 
surprising mix of buildings, from award-winning contemporary projects 
(such as a crematorium that stands in a seemingly endless landscape), 
over historical must-sees (such as the Stoclet palace), up to less obvious 
buildings (such as a brutalist church in West-Flanders) and breathtaking 
architect’s homes.

B E L G I U M

B E S T 
B U I L D I N G S

WITH BUILDINGS…

… from the DAWN OF THE 20TH CENTURY, such 
as the Royal greenhouses in Laeken (1902), 
to RECENT PROJECTS, like the new campus of 
the University of Hasselt in a former prison 
building (2015).

… from OSTEND (the former post office 
building by Gaston Eysselinck) to SPA 
(sports centre La Fraineuse).

… in ART NOUVEAU STYLE, such as the house 
of Victor Horta, and as displays of postwar 
MODERNISM, such as the church of 
Saint-Rita by Léon Stynen.

… designed by critically acclaimed 
HISTORICAL MASTERS like Henry van de 
Velde, and award-winning projects by 
CONTEMPORARY ARCHITECTS like the Bronks 
Youth Theatre by Martine De Maeseneer 
Architects (Mies van der Rohe Award 
2011).

… by MODEST BELGIAN MASTERS like Juliaan 
Lampens (° 1926) and by INTERNATIONALLY 
RENOWNED STAR ARCHITECTS like the 
American Gordon Bunshaft († 1990, winner 
of the Pritzker Architecture Prize in 1988).

MET GEBOUWEN…

… van aan het prille BEGIN VAN DE 20STE 
EEUW, zoals de Koninklijke serres in Laken 
(1902) tot RECENTE PROJECTEN, zoals de 
nieuwe campus van de UHasselt in een 
voormalige gevangenis (2015).

… van in OOSTENDE (het voormalige PTT-
gebouw van Gaston Eysselinck) tot in SPA 
(het sportcentrum La Fraineuse).

… in ART-NOUVEAUSTIJL, zoals de woning 
van Victor Horta, tot uithangborden van 
het naoorlogse MODERNISME, zoals de 
Sint-Ritakerk van Léon Stynen.

… ontworpen door alom gewaardeerde 
HISTORISCHE MEESTERS zoals Henry van 
de Velde, tot bekroonde projecten van 
HEDENDAAGSE ARCHITECTEN, zoals het 
Bronks Jeugdtheater van Martine 
De Maeseneer Architects (Mies van der 
Rohe Award 2011).

… van BESCHEIDEN BELGISCHE MEESTERS 
zoals Juliaan Lampens (°1926) 
tot INTERNATIONAAL BEKROONDE 
TOPARCHITECTEN zoals de Amerikaan 
Gordon Bunshaft (†1990, winnaar van de 
Pritzker Architecture Prize in 1988).

ISBN 978 946058 2233

Luster_BBB2_Cover_DRUK.indd   1 26/04/18   16:12

BELGIAN SOLUTIONS
VOLUME 1
DAVID HELBICH 
English  |  301 photos  |  304 p.
€ 25  |  £ 21,95  |  $ 30 
ISBN 9789460581571

BELGIAN SOLUTIONS
VOLUME 2
DAVID HELBICH 
English  |  302 photos  |  304 p.
€ 25  |  £ 21,95  |  $ 30 
ISBN 9789460581991

BELGIAN SOLUTIONS
VOLUME 3
DAVID HELBICH 
English  |  302 photos  |  304 p.
€ 25  |  £ 21,95  |  $ 30 
ISBN 9789460583230

BELGIAN 
SOLUTIONS

DAVID HELBICH

VOLUME 1 LUSTER

9 789460 581571
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pagesNot every solution is an 

answer to a problem.
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COLONIAL TALES, TRAILS 
AND TRACES
NICHOLAS LEWIS 
English  |  224 p.
€ 25
ISBN 9789460583186

THE ILLUSTRATED  
BOOK OF SONGS
COLM BOYD
English  |  260 p.
€ 24,95  |  £ 22  |  $ 28
ISBN 9789460582486

BERLIN GUIDE 
FOR INSTAGRAMMERS
SILVIE BONNE
English  |  224 p.
€ 19,95  |  £ 17,95  |  $ 23
ISBN 9789460582745

100 BELGIAN ICONS
DEREK BLYTH 
English  |  232 p.
€ 21,95  |  £ 18,95  |  $ 25
ISBN 9789460582738

STRANGE THINGS BEHIND 
BELGIAN WINDOWS
JEAN-LUC FEIXA
English  |  160 photos  |  208 p.
€ 17,50  |  £ 16  |  $ 21 
ISBN 9789460582714

ELIXIR D’ANVERS
HET VERHAAL – THE STORY
TANGUY OTTOMER 
English & Dutch  |  192 p.
€ 39,95
ISBN 9789460583261

HANDELSBEURS  
ANTWERPEN
PAST & PRESENT
TANGUY OTTOMER
English & Dutch  |  192 p.
€ 45
ISBN 9789460582400

Handelsbeurs  
Antwerpen
Past & Present

Tanguy Ottomer

BISTRO BELGE
NOSTALGIC PLACES TO EAT  
IN BELGIUM
TONI DE CONINCK
English & Dutch  |  272 p.
€ 25  |  £ 25  |  $ 30 
ISBN 9789460582585

BELGIAN CAFÉ CULTURE
REGULA YSEWIJN
English & Dutch  |  272 p.
€ 27,50  |  £ 25  |  $ 30
ISBN 9789460582950

3rd 
edition
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Zaak: sinds 1900
Interieur: 1955 

Gesloten: sinds 1998
Eigenares: Anna De Winter- 

Van Beirendonck

Beenhouwerijen met een eigen 
slachthuis kun je dezer dagen 
op één hand tellen in België. 
Bij Slagerij Van de Walle in 
Kluisbergen wordt nog in huis 
geslacht, maar vrijwel alle an-
deren zijn verdwenen vanwege 
de strenge hygiënevoorschrif-
ten. Op de Vilvoordsebaan in 
Herent werd laatst nog een 
prachtige betegelde slagerij 
mét slachthuis verkocht, maar de toekomst van 
dat pareltje is uiterst onzeker.
Nog een beenhouwerij met eigen slachthuis 
vinden we in Vorselaar, bij Van Beirendonck. 
Het slachtatelier is al lang in onbruik, maar de 
touwen om het dier op te trekken en de goot 
voor het bloed zijn er nog. Aan de straatkant, 
naast de winkel, was er een stal waar eigen 
varkens vetgemest werden. Drie generaties 
beenhouwers werkten hier sinds 1900. De eer-
ste was Frans Van Beirendonck. Het vlees van  
eigen vee werd hier geslacht, op grote rabarber- 
bladen gelegd in de zomer en onmiddellijk 
verkocht. In de winter kon het langer bewaard 
worden. De eerste ijskast kwam er pas in 1941.
Intussen is het rolluik van de beenhouwerij al 
25 jaar toe, maar ze is bijzonder goed bewaard 
gebleven. Het interieur dateert van 1955. In 
geschreven neonletters schittert de naam 
‘Van Beirendonck’ tegen een achtergrond van 
gele tegeltjes die tot aan het plafond reiken. De 
koeltoog met marmeren blad, het houten kap-
blok, de haken voor de droge worsten, de kassa  
en de weegschalen: alles ademt de sfeer van 
de fifties uit. Tegen de muur staat een bank 

Commerce : depuis 1900
Intérieur : 1955

Fermé : depuis 1998
Propriétaire : Anna De Winter- 

Van Beirendonck

Aujourd’hui, en Belgique, les 
boucheries qui possèdent leur 
propre abattoir se comptent sur 
les doigts d’une main. C’est le cas 
de la boucherie Van de Walle, 
à Kluisbergen, mais la plupart 
des autres ont disparu en rai-
son des normes d’hygiène. Sur 
la Vilvoordsebaan à Herent, une 
belle boucherie carrelée disposant 
d’un abattoir a été vendue récem-

ment, mais l’avenir de ce joyau est très incertain.
À Vorselaar, on trouve aussi une boucherie pos-
sédant son abattoir  : Van Beirendonck. L’atelier 
d’abattage est inactif depuis longtemps, mais les 
cordes destinées à tirer l’animal et le caniveau pour 
récolter le sang sont toujours là. Côté rue, proche de 
l’atelier, se trouvait une étable où l’on engraissait les 
porcs. Trois générations de bouchers ont travaillé 
ici depuis 1900. Le premier s’appelait Frans Van 
Beirendonck. Le bétail était élevé et abattu sur place. 
L’été, la viande était déposée sur de grandes feuilles 
de rhubarbe et vendue immédiatement. L’hiver, on 
pouvait la conserver plus longtemps. Le premier  
réfrigérateur n’est arrivé qu’en 1941.
La boucherie a fermé ses volets depuis 25 ans mais elle 
est particulièrement bien conservée. L’intérieur date 
de 1955. En lettres de néon, le nom ‘Van Beirendonck’ 
brille sur un fond de carrelages jaunes qui courent 
jusqu’au plafond. Le comptoir réfrigéré, surmonté 
d’une plaque de marbre, le billot en bois, les crochets 
pour les saucisses sèches, la caisse enregistreuse et les 
balances : tout respire l’atmosphère des années 1950. 
Contre le mur se trouve un banc, où les clients s’as-
seyaient pour discuter. Et une représentation de la 
Vierge Marie veille toujours sur le magasin.

Anna De Winter-Van Beirendonck

VOORMALIGE SLAGERIJ – ANCIENNE BOUCHERIE

vAn beirenDonck
Lepelstraat 3, VORSELAAR

MAGASINS D’ANTAN BIEN VIVANTS 
KATHERINE ENNEKENS 
French & Dutch  |  192 p.
€ 29,95
ISBN 9789460583551
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TIME MACHINE GENT
TANGUY OTTOMER 
English & Dutch  |  216 p.
€ 24,95  |  £ 17,95  |  $ 24
ISBN 9789460582936

TIME MACHINE ANTWERPEN
TANGUY OTTOMER 
English & Dutch  |  216 p.
€ 24,95  |  £ 17,95  |  $ 24
ISBN 9789460582721

TIME MACHINE BRUSSELS
MEMORY GAME
60 cards in a box
€ 15  |  £ 12,95  |  $ 19,95
ISBN 9789460582998

TIME MACHINE GENT
MEMORY GAME
60 cards in a box
€ 15  |  £ 12,95  |  $ 19,95
ISBN 9789460582974

TIME MACHINE ANTWERPEN
MEMORY GAME
60 cards in a box
€ 15  |  £ 12,95  |  $ 19,95
ISBN 9789460582776

TIME MACHINE BRUSSELS
TANGUY OTTOMER 
English, Dutch & French  |  216 p.
€ 24,95  |  £ 17,95  |  $ 24
ISBN 9789460582981

2nd 
edition

The destroyed Cloth Hall, Ypres, 25 April 1919. 

Photo by Antony d’Ypres. 

PLACE
PHILIPPE VIÉRIN
English  |  112 p.
€ 30  |  ISBN 9789491789243
Publisher: Public Space

FOUNDATIONS OF  
URBAN DESIGN
MARCEL SMETS
English  |  96 p.
€ 35  |  ISBN 9781638400332
Co-edition: Actar Publishers & Public Space

FONDEMENTS DU  
PROJET URBAIN
MARCEL SMETS
French  |  96 p.
€ 25  |  ISBN 9789491789267
Publisher: Public Space

Re-Framing 
the Politics of 

Liesbeth Huybrechts, Oswald Devisch 
and Virginia Tassinari (UHasselt)

Re-Framing
 

Design

the Politics of Design

RE-FRAMING THE POLITICS 
OF DESIGN
LIESBETH HUYBRECHTS A.O. 
English  |  232 p.
€ 30  |  ISBN 9789491789304
Publisher: Public Space
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5 amazing  
B E A C H E S

461 PLATJA DE  
LA PATACONA
Alboraia ➇

Described as the millennial beach of 

Valencia, Patacona is the furthest beach 

from the city centre, and draws a diverse 

crowd for its live music, beach bars, and 

restaurants. You’re just as likely to find 

brunch and cocktails here as you are 

paella, and water sports like SUP and 

surfing are taking off. 

462 PLATJA DE  
LA MALVA-ROSA
Poblats Maritims ➇

Until around 1848, this was the sole  

hang­out of fishing families. That was 

until French botanist Jean Closier arrived. 

He grew hollyhock (malvaceae in Latin,  

or alcea rosea) for his perfume; it’s  

where the beach got its name. Now it’s  

a sporty stretch with volleyball courts  

and one kilometre of butter­yellow sand. 

463 EL SALER
Pobles del Sud

Popular with families and those looking 

for a (slightly) quieter alternative to the 

city beaches, El Saler is a white sandy 

beach with dunes like small mountains. 

Two restaurants with sea views compete 

for attention at the entrance – both serve 

paella and traditional nibbles. 

464 PLATJA DOSSEL
Cullera

On a stretch of coast that is generally 

quite built up, this golden beach has 

managed to resist too much development, 

with the exception of the odd building 

here and there. It means it’s a good spot 

for nature lovers and birdwatchers, 

the quiet and keen­eyed might see 

sanderlings and Kentish plovers. 

465 PLATJA RACÓ  
DE LA MAR
(CANET D’EN  
BERENGUER BEACH)
Canet

Another popular family hang­out, this 

blue flag beach normally has a lifeguard 

on watch. There are a few stones near 

the crystal­clear water, but we’ll forgive 

them. Head to the marina for windsurfing, 

sailing and kayaking, or stroll on the palm 

tree promenade, stopping at ice­cream 

parlours and sun­bleached restaurants. 

461 PLATJA DE LA PATACONA

72 73

106 NEWS & COFFEE The 5 best cafes for a  
C A F F E I N E  F I X

106 NEWS & COFFEE
Plaça del Doctor 

Collado

Ciutat Vella ➁
+34 659 47 90 47

newsandcoffee.eu

News & Coffee is the Barcelona­based 

group that revive Spain’s historic 

newspaper kiosks with a hot new 

magazine selection and excellent coffee. 

Flick through the interior eye­candy of 

Openhouse and the fresh fashion in Pop 

while sipping a coffee on the bonny 

bench (co­owner Albert made it himself ). 

107 FAV COFFEE
C/ del Cronista 

Carreres 1

Ciutat Vella ➁

Sergio and Ksenia moved to Valencia  

from Madrid and brought the capital’s 

stellar coffee scene to this converted  

old pharmacy. Find the usual suspects  

like perfect flat whites and oat milk  

lattes alongside cooler options for 

scorching days like matcha iced lattes  

and kale kombucha.
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FALL IN LOVE 
WITH VALENCIA  
IN THE FOOTSTEPS  
OF A LOCAL 

THE 500 HIDDEN SECRETS OF VALENCIA 
LUCY LOVELL

THE 500 HIDDEN SECRETS 
OF VALENCIA 
LUCY LOVELL
English  |  264 p.
€ 21,95  |  £ 16,95  |  $ 25 
ISBN 9789460583605

The 500 Hidden Secrets is an internationally successful city and travel guide series,
covering over 40 destinations in three categories:

T H E  5 0 0  H I D D E N  S E C R E T S ,  the original city guides
Price: € 21,95  |  £ 16,95  |  $ 25 

H I D D E N  G U I D E S  on countries and regions
Price: € 21,95  |  £ 16,95  |  $ 25

T H E M E D  H I D D E N  G U I D E S  on cities or regions, covering a specific theme
Price: € 24,95  |  £ 18,95  |  $ 25

Each of our guides
—	 contains 500 or over 350 places to visit and tips 
—	 is packed with original lists 
—	 is written by a savvy local
—	 contains only independent advice
—	 is based on thorough research and the author’s personal opinions

Luster Publishing aims to frequently publish updates and reissues of every guide, in
close collaboration with the authors, to ensure there’s always a recent edition available.

Don’t forget to follow us on Instagram 
@500hiddensecrets or visit the500hiddensecrets.com 
for travel inspo and up-to-date information. 

THE 500 HIDDEN SECRETS
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THE 500 HIDDEN SECRETS OF 
BARCELONA
MARK CLOOSTERMANS 
English  |  256 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583070

A N N A - C A R I N  N O R D I N

The 500 Hidden Secrets of 
M A D R I D

THE 500 HIDDEN SECRETS OF 
MADRID
ANNA-CARIN NORDIN 
English  |  256 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583285

THE 500 HIDDEN SECRETS OF 
LISBON
MIGUEL JÚDICE 
English  |  256 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583056

THE 500 HIDDEN SECRETS OF 
PORTO
JO & SO 
English  |  264 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460582646

THE 500 HIDDEN SECRETS OF 
MILAN
SILVIA FRAU 
English  |  264 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583124

THE 500 HIDDEN SECRETS OF 
ROME
LUISA GRIGOLETTO &  
CHRISTOPHER LIVESAY 
English  |  264 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583315

THE 500 HIDDEN SECRETS OF 
VENICE
ANNA SARDI 
English  |  272 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583209

THE 500 HIDDEN SECRETS OF 
PARIS
MARIE FARMAN 
English  |  256 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583063 

THE 500 HIDDEN SECRETS OF 
BERLIN
NATHALIE DEWALHENS 
English  |  264 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583087

THE 500 HIDDEN SECRETS OF 
THE HAGUE
TAL MAES
English  |  264 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583292

THE 500 HIDDEN SECRETS OF 
AMSTERDAM
SASKIA NAAFS & GUIDO VAN EIJCK
English  |  256 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583131

THE 500 HIDDEN SECRETS OF 
ROTTERDAM
SASKIA NAAFS & GUIDO VAN EIJCK 
English  |  256 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583346
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THE 500 HIDDEN SECRETS OF 
DUBLIN
SHANE O’REILLY
English  |  256 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583155 

THE 500 HIDDEN SECRETS OF 
LONDON
TOM GREIG 
English  |  264 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583193

THE 500 HIDDEN SECRETS OF 
COPENHAGEN
AUSTIN SAILSBURY 
English  |  256 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583049

THE 500 HIDDEN SECRETS OF 
STOCKHOLM
ANTONIA AF PETERSENS
English  |  256 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583452

THE 500 HIDDEN SECRETS OF 
ISTANBUL
FERIDE YALAV-HECKEROTH 
English  |  264 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583506

THE 500 HIDDEN SECRETS OF 
TOKYO
YUKIKO TAJIMA
English  |  264 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583490

THE 500 HIDDEN SECRETS OF 
NEW YORK
ELLEN SWANDIAK &  
KATELIJNE DE BACKER  
English  |  264 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583100

THE 500 HIDDEN SECRETS OF 
CHICAGO
LAUREN VIERA
English  |  272 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583483

THE 500 HIDDEN SECRETS OF 
SEATTLE
ALLIE TRIPP
English  |  272 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583476

THE 500 HIDDEN SECRETS OF 
SAN FRANCISCO
LESLIE SANTARINA 
English  |  272 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583117

THE 500 HIDDEN SECRETS OF 
LOS ANGELES
ANDREA RICHARDS 
English  |  272 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583094

THE 500 HIDDEN SECRETS OF 
MIAMI
JEN KARETNICK
English  |  272 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583308
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5 great stops for  
L U N C H

51 DE PARKIET
Kraanlei 31

Patershol ➁
+32 (0)494 88 91 95

deparkiet.be

This lunch spot occupies a historic town 

house in the heart of Ghent. The interior 

has a sober Nordic look with bare walls, 

wooden furniture and potted plants. It 

also has a terrace outside on the cobbled 

pavement with small tables looking 

out on the River Leie. The menu lists 

tasty Flemish comfort food, including 

vegetarian options, along with local beers.  

52 LEPELBLAD
Onderbergen 40

Central Ghent ➀
+32 (0)9 324 02 44

lepelblad.be

This relaxed restaurant occupies  

a 19th-century house with a sober modern 

interior. It attracts a young, fashionable 

crowd who come for the friendly service 

and the buzzing atmosphere. The menu 

includes fish dishes, tajines, salads and  

a delicious cheesecake. It’s always 

crowded so you really have to book.

53 ALICE
Onderbergen 6

Central Ghent ➀
+32 (0)9 277 92 35

alice-gent.be

This nostalgic restaurant occupies three 

intimate rooms with baroque painted 

ceilings, pink tablecloths and a collection 

of teapots. Named after the owner’s 

mother, it’s an elegant spot where locals 

meet for brunch, lunch or high tea.
54 KRUIDTUIN

54 KRUIDTUIN
Kortrijkse­

steenweg 27

Citadelpark ➄
+32 (0)9 311 99 89

kruidtuingent.be

This stylish restaurant on the ground 

floor of a handsome town house has 

brought contemporary cooking to the 

Citadelpark neighbourhood. The chef and 

his team focus on a small range of dishes 

using fresh ingredients, flavoured with 

herbs from the owner’s own kruidtuin 

(herb garden). On warm days, tables are 

set out in a walled back garden.

55 SPAZIO24
Wiedauwkaai 24

Northern Ghent ➆
+32 (0)496 34 11 77

spazio24.be

This stylish coffee bar, lunch restaurant 

and concept store occupies a converted 

industrial building on the edge of Ghent. 

The simple tables occupy a bright space 

with a polished floor, whitewashed brick 

walls and iron columns. The lunch menu 

features classic Italian dishes coupled 

with a touch of creativity. 

FULLY REVISED
EDITION 
WITH NEW COVER 
MAY 2024

THE 500 HIDDEN SECRETS OF GHENT 
DEREK BLYTH

THE 500 HIDDEN SECRETS 
OF GHENT 
DEREK BLYTH
English  |  256 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583629

THE 500 HIDDEN SECRETS OF BRUSSELS
DEREK BLYTH 
English  |  256 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583032

218 219

The 5 best places for  
H E A L T H  and W E L L N E S S

426 ATSUKAN
AT: JAM HOTEL
Chaussée de 

Charleroi 132

Saint-Gilles ➅
+32 (0)470 13 21 84

jamhotel.be

The JAM Hotel recently installed a 

discreet Japanese-style Atsukan bathhouse 

in the basement, along with a sauna and 

bar. Designed by Lionel Jadot, the space 

is lined with ten traditional wooden 

bathtubs surrounded by heavy patchwork 

curtains. You plunge into the hot tub, 

then pad around in a kimono while 

sipping a sake. The handpainted signs in 

Japanese add to the sense that you are 

somewhere in Tokyo.

427 FRISKIS & SVETTIS
friskis.be

The name is Swedish. It means Healthy  

& Sweaty. So you know what to expect.  

The idea is to get fit while having fun.  

Not expensive.

428 ROYAL TENNIS CLUB 
OF BELGIUM
Rue du Beau Site 26

Ixelles ➄
+32 (0)2 648 80 35

tennisclub 

debelgique.be

Here is one of the strangest places in 

the city. Built in 1954 on top of a seven-

story car park, this complex comprises 

three indoor tennis courts modeled on 

Wimbledon’s. Many of the world’s great 

tennis stars have played here, but it is 

now a modest club for local players with  

a tennis workshop and a quaint bar.

429 BAINS DE LA VILLE 
DE BRUXELLES
Rue du Chevreuil 28

Marolles ➂
natation.brussels

This is a somewhat neglected gem of fifties 

architecture in the heart of the Marolles. 

Swimmers have the choice of two pools, 

one above the other. The pool on the third 

floor has big windows at one end which 

allow you to look down on the roofs of the 

Marolles. A friendly, curious place.

430 LA PROMENADE 
VERTE
+32 (0)2 775 75 75

environnement.brussels

A little-known 60-kilometre green route 

for cyclists, joggers and walkers runs 

around the edge of the city. It includes 

quiet stretches through parks, wooded 

valleys and rolling farmland. Easily 

reached by metro or bus.

429 BAINS DE LA VILLE DE BRUXELLES
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154 ANTWERP 
HARBOUR CRANES
Rijnkaai,  

near Hangar 27

Antwerp

havenkranen.be

Wander north along the Antwerp waterfront 

and you eventually reach a row of 17 abandoned 

harbour cranes. These giant machines were once 

used to unload cargo from ships in Antwerp 

harbour. They are now preserved by the MAS 

museum as examples of industrial technology. 

The oldest is a wooden crane from 1907. The more 

modern electric crane with the number 400 KA  

was built in 1950, while 410 KD dates from 1961.

155 TRAIN WORLD
GARE DE SCHAERBEEK
Place Princesse 

Élisabeth 5

Schaerbeek

Brussels

+32 (0)2 224 74 37

trainworld.be

The spectacular train museum opened in 2016 

in a renovated railway station in the Brussels 

suburb of Schaerbeek. The dramatic interior was 

conceived by Belgian comic strip artist François 

Schuiten, while the ominous background music 

was composed by Bruno Letort. You can climb on 

board a steam locomotive, peer inside a luxury 

sleeping car and inspect nostalgic railway officials’ 

uniforms.

156 ZIMMER CLOCK
Zimmerplein 18

Lier

Antwerp

+32 (0)3 800 03 95

zimmertoren.be

The little town of Lier contains three extraordinary 

clocks constructed in the 1930s by the local watch-

maker and amateur astronomer Louis Zimmer. He 

began by building a beautiful astronomical clock 

on the outside wall of an abandoned tower from 

the 14th century. It features two globes decorated 

in blue and gold and ten clock faces with signs  

of the zodiac, tides in Lier, phases of the moon, 

days of the month, months of the year and other 

arcane facts. 

Zimmer went on to design a Wonder Clock which 

he exhibited at New York’s World Fair in 1935. 

Described by the New York Museum of Science 
154 ANTWERP HARBOUR CRANES

HIDDEN BELGIUM
DEREK BLYTH 
English  |  272 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583216

THE 500 HIDDEN SECRETS OF ANTWERP
DEREK BLYTH 
English  |  256 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583025
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HIDDEN ICELAND
MICHAEL CHAPMAN  
English  |  256  p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460582653

HIDDEN BROOKLYN
KATELIJNE DE BACKER  
English  |  280  p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583001

HIDDEN MALTA
VINCENT ZAMMIT  
English  |  272  p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460582660

HIDDEN SCOTLAND
LAUREN MACCALLUM 
English  |  264 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460582431

HIDDEN HOLLAND
SASKIA NAAFS & GUIDO VAN EIJCK
English  |  280 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583353

HIDDEN ENGLAND
ELLIE WALKER-ARNOTT
English  |  272 p.
€ 21,95  |  £ 16,95  |  $ 25
ISBN 9789460583384 BELGIUM FOR FOODIES

FEMKE VANDEVELDE  
English  |  288  p.
€ 24,95  |  £ 18,95  |  $ 25
ISBN 9789460582684

THE SOUTH OF FRANCE FOR ART LOVERS
ERIC RINCKHOUT  
English  |  352  p.
€ 24,95  |  £ 18,95  |  $ 25
ISBN 9789460582790

NOSTALGIC LONDON
ELLIE WALKER-ARNOTT  
English  |  272  p.
€ 24,95  |  £ 18,95  |  $ 25
ISBN 9789460582677
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21 LEEUW
Kapelstraat 51

Hasselt

Limburg

+32 (0)468 14 74 47

leeuw.restaurant

Book a table at the brandnew restaurant of Laurens Snykers 

and Lien Buntinx if you’re up for a culinary adventure. The in-

novative seasonal tasting menu always includes a wide range 

of forgotten plants, root vegetables and seeds. As asparagus 

take pride of place in the Belgian terroir, we recommend 

booking a table at Leeuw during the asparagus season, which 

starts mid-April and runs until the end of June.

22 ’T AARDS PARADIJS
Merendreedorp 65

Merendree

East Flanders 

+32 (0)9 371 57 56

aardsparadijs.be

The green herb garden of ’t Aards Paradijs (paradise on  

earth) invites you to enter this converted shoe factory. 

Chef Lieven Lootens and his family have been running this 

restaurant for over 30 years now. His cuisine expertly pays 

respect to the natural flavours of vegetables, fruits and 

flowers. Lieven himself is a big fan of bees, as they pollinate 

no less than three-quarters of all our vegetable crops. Is it 

necessary to state that his honey-infused vegetable dishes  

are not to be missed?

23 PEGASUS
Guido Gezelle-

straat 5-7

Poperinge  

West Flanders  

+32 (0)475 94 31 27

pegasusrestaurant.be

Chef Bert Recour has a love for fine products which he serves 

without frills in his 18th-century dining room, including  

a romantic fire place. In addition to locally grown chicory  

and hop sprouts, there is much more to discover at Pegasus. 

Have a slice of Bert’s heavenly homemade bread, pair it with  

a reasonably priced wine from his cellar and your culinary 

party is just getting started.

Vibrant V E G E T A B L E S
take the lead

23 PEGASUS

31311 SKY MIRROR

1 SKY MIRROR
BY: ANISH KAPOOR
IN FRONT OF:  
Monte-Carlo Casino

Place du Casino

98000 Monaco

Anish Kapoor’s majestic mirror sculpture sits in the square 

in front of Monte-Carlo’s casino. The polished disc of concave 

steel, measuring 2,5 metres across, is an installation by  

British-Indian artist Anish Kapoor and was created in 1999.  

On the one hand, the simple sculpture contrasts strongly  

with the Casino’s belle époque splendour; on the other hand, 

Sky Mirror turns the world upside down, giving the illusion of 

bringing the sky down to street level. Perhaps Kapoor wanted 

to add a playful albeit critical element to the chic elegance of 

Monaco and its casino?

2 PABLO
BY: GABRIËL STERK
Place des Patriotes

06250 Mougins

Alpes-Maritimes

This oversized bronze statue of Pablo Picasso’s head was 

carved in 2008 by the Dutch artist Gabriël Sterk. You can  

find his statues of Paul Cézanne and Vincent van Gogh  

in La Rotonde in Aix-en-Provence and in front of the asylum  

in Saint-Paul-de-Mausole, respectively. This one stands on  

a terrace with a panoramic view overlooking the countryside 

around the hilltop town of Mougins. The statue is hard to  

miss as it is 2,4 metres tall and weighs 500 kilos. The work  

is a tribute to Pablo Picasso, who lived and worked in Mougins 

from 1961 until 1973, the year he died. The famous artist’s 

studio used to be housed in the building where the town’s 

tourist office is now located. He and his wife Jacqueline  

Roque lived in Mas de Notre Dame de Vie, next to the 

eponymous chapel.

Impressive 
P U B L I C  A R T

98 99

Glorious  
G R E E N H O U S E S

109 TEMPERATE AND 
PALM HOUSE
AT: KEW ROYAL  
BOTANIC GARDENS
TW9 3AE

West ��
+44 (0)20 8332 5655

kew.org

Kew Gardens is one of the UK’s UNESCO World Heritage 

Sites thanks to its beautifully maintained historical buildings 

and landscape, in which garden design and fashions from 

across the centuries, including work from famous landscape 

architects, are preserved. A botanical garden established by 

the royal family, Kew opened to the public in 1840. Today, you 

can find one of the biggest and most diverse plant collections 

in the world here, plus acres of lush greenery to wander 

around. The standout stars, though, are the garden’s perfectly 

preserved Victorian greenhouses. Palm House is humid and 

tropical inside while Temperate House, the world’s largest 

Victorian glasshouse, is home to 1500 species of plants from 

the world’s temperate zones. Both are total stunners. 

110 CHISWICK HOUSE 
CONSERVATORY 
AT: CHISWICK HOUSE  
AND GARDENS
Burlington Lane

W4 2RP

West ��
+44 (0)20 3141 3350

chiswickhouseand 

gardens.org.uk

Once one of the largest in the world, the Grade I-listed,  

300-foot (91,5-metre) glasshouse in the gardens of Chiswick 

House has since been dwarfed, but it’s still well worth  

a visit. It was built in the 18th century to house the Duke  

of Devonshire’s impressive collection of camellia plants,  

and 200 years later it’s still doing the same job. Go to spot  

the ‘Middlemist’s Red’ camellia – it’s one of the rarest plants  

on the planet. Afterwards, explore the rest of the gardens, 

which include walled kitchen gardens which supply the cafe, 

a symmetrical Italian garden and huge Atlantic blue cedar 

trees. The Beatles filmed Paperback Writer and Rain in these 

gardens.

111 SYON PARK’S GREAT 
CONSERVATORY 
AT: SYON HOUSE
Syon Park

TW8 8JF

West ��
+44 (0)20 8560 0882

syonpark.co.uk

In the grounds of 16th-century Syon House you’ll find  

a well-preserved, delicate glasshouse with a bold, domed  

roof. It was built in the early 19th century and filled with  

an array of exotic plants. Visit after dark in the run-up  

to Christmas to see the conservatory and surrounding 

parkland illuminated with colourful lights as part of Syon 

Park’s annual Enchanted Woodland trail.  

111 SYON PARK’S GREAT CONSERVATORY
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SECRET CARS	 5
MR. FRANCOIS

PETER IVENS – HOUSES	 7
PETER IVENS

BY THE SEA	 9
MIRJAM BLEEKER & FRANK VISSER

AROUND THE WORLD IN 200 GLOBES	 11
WILLEM JAN NEUTELINGS 

HIDDEN BEERS OF BELGIUM	 13
BREANDÁN KEARNEY 

BEN STORMS	 15
OKTOBER PUBLICATIONS

IMAGE © Mirjam Bleeker & Frank Visser,
from By the Sea
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