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Legion: life in the Roman army

February 2024
£45.00 Hardback
260 x 190 mm
320 pages
250 images
9780714122939	

by Richard Abdy 

The scale and organisation of  the Roman 
army was unprecedented in the ancient 
Western world. This book tells the story 
of  everyday aspects of  the army in the 
heyday of  the Roman Empire – from life 
in a tent to the food soldiers consumed 
– and explains its hierarchy, roles, 
equipment and place in a vast multi-
ethnic society divided between citizens 
and subjects.

The Roman army has been immortalised in 
heroic art and screen epics, but what was life 
really like for an ordinary soldier? This book 
explores everyday life in the army – including 
the experiences of  women and enslaved 
people – through a range of  rare objects and 
testimonies. These include letters from Apion 
and Terentianus, young Egyptian soldiers 
writing home to their families; the tombstone 
of  4-year-old Vacia, a touching reminder of  
the presence of  children near forts; the remains 
of  a soldier found at Herculaneum, killed in 
the eruption of  Vesuvius in AD 79; and a board 
game played by soldiers in their spare time.

Human experiences are set within the 
context of  the first three centuries of  the 

common era, widely recognised as the Roman 
army’s heyday. During this period, forces were 
split into legions of  citizen-only troops and 
auxiliary units of  non-citizen troops, with the 
latter offered a chance at citizenship and social 
advancement after around 25 years of  service. 
As well as describing the social forces behind the 
army, this book addresses its violent reality for 
civilians and troops – battle tactics, weaponry 
and the risk for convicted soldiers of  becoming 
amphitheatre entertainment are all explored.

Travelling from the deserts of  North Africa 
to the freezing climes of  Scotland, and moving 
from the gruesome life of  a medic to loving 
correspondence between friends, readers gain  
a vivid picture of  life in the Roman army, with  
all the spectacular and ordinary experiences  
it involved.

Legion: life in the Roman army

Richard Abdy is Curator, Roman and Iron 
Age coins, at the British Museum and curator 
of  the exhibition Legion: life in the Roman army, 
opening in February 2024.
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Legion
 
life in the Roman army
Richard Abdy

The Roman army has been immortalised in heroic art and 
screen epics, but what was life really like for an ordinary 
soldier? This book tells the story of everyday life in the army 
– including the experiences of women and enslaved people – 
through a range of rare objects and testimonies. These  
include the letter from a young Egyptian soldier reassuring 
his family that he had arrived safely at his first posting; the 
tombstone of 4-year-old Vacia, a touching reminder of  
the presence of children near forts; and a shopping list  
written for a winter feast.

Human experiences are set within the context of the first  
three centuries of the common era, widely recognised as  
the Roman army’s heyday. During this period, forces were  
split into legions of citizen-only troops and auxiliary units  
of non-citizen troops, with the latter offered a chance at 
citizenship and social advancement after around 25 years of 
service. As well as describing the social forces behind the army, 
this book addresses its violent reality for civilians and troops – 
battle tactics, weaponry and the risk for convicted soldiers of 
becoming amphitheatre entertainment are all explored.  

Travelling from the deserts of North Africa to the freezing climes 
of Scotland, and moving from the gruesome life of a medic to 
loving correspondence between friends, readers gain a vivid 
picture of life in the Roman army, with all the spectacular and 
ordinary experiences it involved.

£45

Richard Abdy is Curator, Roman & Iron Age coins,  
at the British Museum and Curator of the exhibition  
Legion: life in the Roman army.

The British Museum Press
The British Museum
Great Russell Street
London WC1B 3DG
britishmuseum.org/publishing
publicity@britishmuseum.org
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After having ended his military service, Ares [senior] gave his arms and military 
appointment to Ares [junior]. After having left these things, he [Ares junior]  
went on to another world that is no world, where there is nothing else except  
darkness. The 29th year.
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1.25 (above)  Aureus of 
Hadrian leading troops on 
a route march: DISCIPLINA 
AVG(USTI), ad 130–8. 
Minted in Rome. Gold, diam. 
1.9 cm, weight 7.2 g. British 
Museum, London, R.12130 

1.26 (right)  Wooden sword, 
1st–3rd century ad. Found in 
Carlisle, England. L. 57.1 cm, 
W. 4.8 cm. Tullie House 
Museum and Art Gallery, 
Carlisle, CALMG : 
2016.87.2713

1.27 (centre right)  Wooden 
dagger, 1st–3rd century ad. 
Found in London, England. 
L. 34.6 cm, W. 5 cm. 
British Museum, London, 
1856,0701.1397 

1.28 (far right)  Wooden 
target, 1st–3rd century ad. 
Found in Carlisle, England. 
H. 156 cm, W. 36 cm (max). 
Tullie House Museum and 
Art Gallery, Carlisle, Q382 
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forms (fi g. 1.29).115 Training by way of  post-bashing was said to 
have been inspired by the gladiator schools and introduced at 
the time when Marius was seeking to professionalise the army 
(fi g. 1.30).116 Ludus gladiatorius, from which the ludus drill gets its 
name, was the school where gladiators trained in preparation for 
the games (ludi ) that were enjoyed at Roman amphitheatres such 
as the Colosseum in Rome.  

Bread and circuses – and cool shade

The fl eet-soldiers like Apion at Misenum had a further connection 
to the Colosseum. The imperial capital lay just 220 kilometres north 
up the coast, or two days’ sailing for the Athenonica.117 However, 
troops frequently travelling between the Bay of  Naples and the 
capital were seemingly denied the easy sail and were marched 
instead. Terentianus expected to wear out two pairs of  shoes a 
month (fi gs 1.31–1.32).118 Yet the Rome to Bay of  Naples commute, 
which would have taken about a week to complete, was presumably 
even more than a soldier normally clocked up on a monthly basis: 

1.29 (top)  Ox skull target, 
c. AD 200–12. One of several 
found at Vindolanda, 
England. H. 25 cm, 
W. 34.4 cm, D. 15.1 cm. 
Vindolanda Trust, Hexham, 
SF20450  

1.30 (left)  Denarius showing 
possible training with 
non-lethal weapons (whip 
and stave), 105 bc. Minted in 
Rome. Silver, diam. 1.9 cm, 
weight 3.6 g. British 
Museum, London, R.7794. 
Donated by King George IV 
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‘Everything the best history books can 
be: erudite, entertaining and eloquent.’ 

– Terry Deary, author of   
Horrible Histories
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Ranking above decorations on the arms and torso were the 
various forms of  classical crowns that indicated the highest valour 
and generalship (many images of  Roman emperors were laureate 
– wearing a wreath of  laurel leaves). Any Roman military manual 
specifically listing practice and precedence of  decorating a soldier 
is long lost, but evidence is most certain about the award of  
crowns.74 It should also be borne in mind that, for the aristocratic 
commanders who most often collected such top-end decorations,  
it was usually a courtesy awarded without physical gallantry.  
For example, while Caelius wears the corona civica, in the form of   
a wreath of  oak leaves and awarded for saving the life of  a fellow 
Roman citizen (fig. 3.30), the first emperor Augustus collected his 
for ending the Republic’s civil wars rather than personally taking to 
the battlefield. Such awards were second only in importance to the 
decoration given for saving an entire trapped regiment, for which 
the corona obsidionalis (a wreath of  grass) could be conferred. 

In a deliberate inversion of  material values, these high awards 
were made of  cheap natural materials while the corona aurea, a 
wreath of  gold leaves, was the lowest crown award, for unspecified 
gallantry. In between lay more specialised crowns such as the corona 
muralis, which was in the form of  miniature city walls and indicated 
that the wearer had been the first over the wall to storm an enemy 
city. (Equivalents existed for different but equally terrifying settings 
such as corona vallaris for an enemy fort wall or corona navalis as a 
marine version.) Generalship was another driver of  such awards,  
as in the case of  Augustus’ chief  lieutenant Agrippa (fig. 3.31).  
The inscription to centurion Fortunatus senior states that he had 
won a phalerae set and torques during the campaigns against Parthia, 

Phalerae (opposite,  
clockwise from top left)
3.24  Jupiter flanked by 
deities, possibly Sun and 
Moon (part of a medal  
set, see fig. 3.13)
3.25  Tiberius and child
3.26  Agrippina the Elder
3.27  Drusus the Younger  
(set in a pendant) 
3.28  Germanicus and  
three children
See p. 314 for more 
information

3.29 (above)  Bracelets  
from the Fenwick hoard,  
1st century ad. They are 
adjustable, like those seen  
in fig. 3.13, and the larger 
(upper-arm?) piece was 
perhaps one of a pair. Its 
roundel depicts Jupiter 
flanked by Victory and 
Fortuna, and its band is 
decorated with hunting 
scenes. Found in  
Colchester, England.  
Silver, diam. 6.5–10 cm. 
Colchester Museums, 
COLEM:2014.27.240 
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5.13  Coolus type helmet 
tagged by four owners, 
suggesting up to 100 years 
of use, 1st century ad. 
Fittings rarely survive 
attached; this helmet has 
its original side tubes for 
plumage but is shown with 
a separate cheek-piece 
and crest fi tting. Found 
in Walbrook, England 
(helmet) and Kew, England 
(cheek-piece). Bronze, 
H. 28 cm, W. 23.5 cm, 
D. 27 cm. British Museum, 
London, 1950,0706.1 & 
1910,1007.1

5.14  Legionary’s helmet with 
the full range of protective 
features in use by the end 
of the 2nd century ad (deep 
neck guard and reinforcing 
strips; the cheek-pieces are 
lost), late 2nd–3rd century 
ad. Owner graffi to: L. 
Sollonius Super [of] legio 
XXX Ulpia Victrix. Found in 
Niedermörmter, Germany. 
Bronze, H. 30 cm, 
W. 37 cm, D. 34 cm. 
LVR-Landesmuseum 
Bonn, 1970.20,0-1 
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5.15  Helmet style typical 
of infantry soldiers by 
the late 1st century ad, 
including original 
cheek-pieces, late 1st 
century–2nd century ad. 
Found in Mainz, Germany. 
Bronze, H. 35 cm, 
W. 35 cm, D. 40 cm. 
Landesmuseum Mainz, 
22.IX.1896 

5.16  Adapted helmet, 
1st century ad. Originally 
similar to the style seen in 
fi g. 5.13, it was re-shaped 
to look like later types 
(fi g. 5.15) with greater neck 
protection and a carry 
handle. Owner graffi to: 
Marcus Arruntius from 
Aquileia who served in the 
century of Sempronius. 
The cheek-pieces are 
modern replicas. Found 
in the River Rhine, Eich, 
Germany. Bronze, H. 31.5 cm, 
W. 19.5 cm, D. 30 cm. 
Private Collection UK 
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Michelangelo: the last decades

May 2024
£35.00 Hardback
250 x 230 mm
256 pages
170 images
9780714126982
	

by Sarah Vowles and Grant Lewis 

Tracing the final 30 years of  Michelangelo’s 
career, this book examines how the great 
master used art and faith to explore the 
common human experience of  ageing in a 
rapidly changing world. 

Michelangelo Buonarroti (1475–1564) was one of  
the greatest artists of  the Renaissance. He was not 
the isolated, tortured genius of  artistic myth, but a 
man who maintained a close circle of  friends and 
associates into old age. He developed collaborative 
working relationships with younger artists, thereby 
maintaining his fame and reputation even as he 
aged, relinquishing the hardest physical work to 
others. His late drawings offer a powerful insight 
into his psychology, reflecting his Catholic faith, 
his commanding intellectual engagement and his 
hope for eternal life. 

Michelangelo reimagined the iconography 
of  religious art to create hugely influential 
compositions of  key moments in Christian faith, 
such as the Crucifixion, the Last Judgment and 
the Pietà (or Lamentation). He was involved in 
designing several significant sites in Rome at this 
time – including his key architectural project, 
the immense challenge of  rebuilding St Peter’s, 
at the very heart of  Christianity. His role as an 

architect is explored through beautiful drawings, 
highlighting his range as a designer. Alongside his 
major commissions he created deeply personal 
drawings – revisiting earlier compositions to 
explore intensely moving Crucifixions that served 
as spiritual meditations on Christ’s death and 
offered the hope of  salvation for an elderly man 
facing the end of  his own long life. 

Built on the British Museum’s extraordinary 
collection of  drawings, this book explores 
Michelangelo’s relationships and late creativity 
to go beyond the towering Renaissance master 
known today.  

Michelangelo: the last decades

Sarah Vowles is Smirnov Family Curator of  
Italian and French Prints and Drawings and 
curator of  the exhibition Michelangelo: the last 
decades, opening in May 2024 at the British 
Museum. Previous publications include  
Piranesi drawings: visions of  antiquity (2020) and  
co-authorship of  Mantegna and Bellini (2017).

Grant Lewis is Milein Cosman Project 
Curator for the exhibition Michelangelo: the  
last decades, opening in May 2024 at the  
British Museum.

M I C H E L A N G E L O
the last decades

Sarah Vowles and Grant Lewis
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‘This fascinating and beautifully illustrated catalogue demonstrates the 
creativity of  Michelangelo’s late years in a way that is both accessible 
and scholarly.’ – Jill Burke, author of  How to be a Renaissance Woman and 
The Italian Renaissance Nude

Michelangelo was not the isolated, tortured genius of  artistic legend  
but a man who maintained a close circle of  friends and associates into 
old age. His late drawings, letters and poetry offer powerful insights into 
his psychology, reflecting his Catholic faith, his commanding intellectual 
engagement, and his hope for eternal life. Built on the British Museum’s 
extraordinary collection of  drawings, this book explores Michelangelo’s 
relationships and late creativity to go beyond the towering Renaissance 
master known today. 

16 M I C H E L A N G E L O

4 The Sistine Chapel ceiling, 1508–12. Fresco. 
c. 40 × c. 13 m. Sistine Chapel, Vatican Palace, 
Vatican City.

Unfortunately, focus on Julius’ tomb continued to be impossible, even 
after the Pope’s death in 1513, because his successors swiftly commandeered 
Michelangelo’s abilities for their own ends. Pope Leo X, born Giovanni di 
Lorenzo de’ Medici, had known Michelangelo since boyhood and decided 
to use his old associate’s talents to glorify the memory of  the Medici in 
Florence, where they had now been restored as rulers. This conveniently 
also removed Michelangelo from Rome, ensuring that contracts for new 
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papal projects – such as the state rooms of  the Vatican – went to Leo X’s 
favoured painter, Raphael. Michelangelo was duly sent back to Florence to 
renovate the Medici family church of  San Lorenzo, working first on plans 
for a new façade and then – when those foundered – on the New Sacristy, 
which became the family mausoleum. Leo was succeeded as pope (after the 
brief  interruption of  Adrian VI’s pontificate, which lasted for only a year) by 
his Medici cousin Giulio, who took the name Clement VII, and who initially 
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‘This fascinating and beautifully 
illustrated catalogue demonstrates the 
creativity of  Michelangelo’s late years in a 
way that is both accessible and scholarly.’ 

– Jill Burke, author of   
How to be a Renaissance Woman  
and The Italian Renaissance Nude
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Michelangelo’s earlier works (such as the St Peter’s Pietà and the Bruges 
Madonna). In his late drawings, Michelangelo usually places the Child 
between the Virgin’s knees or in her lap, a position apparently intended to 
draw attention to his mother’s womb as the place of  incarnation (figs 116, 
117). One design, dating from the 1540s, shows the devotional power of  such 
images (fig. 118). Michelangelo used the blank verso of  the draft of  a sonnet, 
‘Sie pur, fuor di mie proprie, c’ogni altr’ arme’ (‘Even if  every weapon but my 
own’, datable to the late 1520s),48 to show the Virgin holding the Child on her 
lap, as he twists around to kiss her, in a vision of  maternal tenderness. Later, 
the central image was surrounded with gold (now removed), emphasising its 
preciousness as a work both by Michelangelo and as an object of  spiritual 
devotion, giving the impression of  a medieval gold-ground.

The Epifania is first documented in Michelangelo’s posthumous inventory, 
made on 19 February 1564, the day after his death. One of  ten cartoons 
noted by the auditors, it was described by its contents: ‘where are drawn 
and sketched three large figures and two children’.49 It was still rolled up in 
Michelangelo’s workshop when Daniele wrote to Vasari on 17 March, but on 
21 April it was allocated by the governor of  Rome – who administered the 
disposal of  Michelangelo’s estate – to the notary Luigi della Torre, at which 
point it was described as ‘large, in which are drawn three large figures and 
two boys, known as the Epifania’.50 That again suggests that the original 
patron was no longer available to claim possession of  his or her composition. 

This is the first mention of  a subject for the cartoon. There is no 
corroborating evidence for the identification of  the subject as ‘Epifania’, 
however: the title is nothing more than a scribe’s attempt to rationalise the 
confusing iconography of  the Virgin and Child accompanied by deferential 
male figures. By 1600, when the cartoon had entered the collection of   
Fulvio Orsini, Cardinal Alessandro Farnese’s librarian, the label ‘Epifania’ 
had been dropped, and the first evidence occurs that – owing to its scale  
and significance – it was framed and displayed on the wall as if  it were a 
painting. Despite the consequent impact of  light exposure, this has doubtless 
helped to preserve the drawing from the fate of  loss or damage faced by so 
many other large Renaissance cartoons. Orsini’s inventory describes it as  
‘a large walnut frame with a cartoon of  a Madonna and a St Julian and  
other figures, by the hand of  Michelangelo’.51 (The identification of  the 
young man on the left as St Julian likewise has no documentary support.) 
After Orsini’s death, his magnificent collection of  manuscripts, books and 
artworks passed to the Farnese family, and then, in 1734, to Charles of  
Bourbon, the son of  Elisabetta Farnese, who had become King of  Naples 
and Sicily. He transferred much of  the family’s collection to Naples, where it 
now forms the basis of  the Capodimonte collection. 

118 (cat) Michelangelo, Virgin and Child,  
c. 1545. Black chalk over traces of red chalk, later 
silhouetted with gold paint, now mostly removed. 
22.5 × 19.8 cm. Royal Collection Trust / HM King 
Charles III, RCIN 912772.
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This level of  sophistication is not found in all the surviving fi gure studies 
for the fresco. As a result, scholars have tended to be less enthusiastic about 
some of  the others, but the stylistic diff erences within this group are more 
likely to have arisen from practical considerations than from any variations 
in quality. This suspicion is supported by a seeming correlation between 
a study’s style and the subject’s position on the wall: frescoed just above a 
door, the souls rising from their tombs could be sensitively portrayed in some 
detail, and the same delicate treatment was also ideal for other fi gures placed 
fairly low down, including those pushed back behind others (fi g. 36). In the 
same way, Michelangelo could aff ord to lavish detail on the core group of  
saints around Christ (fi g. 37), who, though higher up, are much larger and 
better lit; but the upper parts of  the fresco were far less legible, and for these 
areas his fi gure studies became bolder and blockier. For the angels at the very 
top, his line at times verges on caricature (fi g. 38).

Above, left: 36 (cat) Michelangelo, Study for 
the Last Judgment, c. 1534–6. Black chalk on 
paper. 26.2 × 18.1 cm. British Museum, London, 
1980,1011.46. 

Above, right: 37 (cat) Michelangelo, Study of St 
Lawrence for the Last Judgment, c. 1534–6. Black 
chalk. 24.2 × 18.2 cm. Teylers Museum, Haarlem, 
A 23.

Opposite: 38 (cat) Michelangelo, Study of an 
angel and other fi gures for the Last Judgment, 
c. 1534–6. Black chalk on paper. 40.4 × 27 cm. 
British Museum, London, 1860,0616.5. 
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Salon culture in Japan: making art, 1750–1900

June 2024
£30.00 Hardback
250 x 250 mm
256 pages
220 images
9780714124964

edited by Akiko Yano

The first book to celebrate the British 
Museum’s rich collection of  technically 
sophisticated artworks created as part of  
Japanese cultural salons in the late 18th 
and 19th centuries, featuring lively figures 
in daily life and festivals, elegant birds 
and flowers, ferocious animals, and lyrical 
landscapes. 

In early modern Japan, cultural salons were 
creative spaces for people of  all ages and social 
levels to pursue painting, poetry and other 
artistic endeavours, as serious but amateur 
practitioners. They all used a pen- or art-name. 
Individuals were therefore able to socialise and 
interact broadly through these artistic activities, 
regardless of  official social status as regulated 
by the shogunal government. The idea of  
communal and collaborative creativity seems 
to have been especially ingrained around the 
area of  Kyoto and Osaka. Each of  the two cities 
had a distinct character: Kyoto was the national 
capital, where the emperor and aristocrats 
resided, and Osaka was the centre of  commerce. 

Only a fraction of  these technically 
sophisticated artworks has previously been 
published in colour. With five essays by leading 
experts that explore this fascinating cultural 

phenomenon from different angles, and eight 
shorter insights that delve into specific historical 
aspects and the personal connections and 
legacies of  cultural figures, this book offers a  
new perspective on Japanese art and society in 
the late 18th and 19th centuries.

 

Principal contributors from the British Museum 
Rosina Buckland, Curator, Japanese Collections 
Timothy T. Clark, Honorary Research Fellow 
Alfred Haft, JTI Project Curator for  
Japanese Collections  
Akiko Yano, Mitsubishi Corporation Curator, 
Japanese Collections
with C. Andrew Gerstle, Professor Emeritus, SOAS 
University of  London
 
Supporting contributors  
Akama Ryō, Ritsumeikan University 
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carrying her trademark shamisen and ivory plectrum, leans forward seem-
ingly to engage with someone outside of the picture. The inscription is a 
Chinese-style poem by the Kyoto Confucian scholar and bon viveur 
Minagawa Kien, which evokes both the voluptuous allure of the painting and 
the captivating musical performance by the young entertainer.8 An 
arresting head-and-shoulders portrait by their contemporary Gion Seitoku 
(‘Seitoku of Gion’ [Gion being the entertainment quarter], 1766–1811) likely 
shows a trainee geisha (called a maiko in Kyoto), who wears the iridescent 
bee-tle-wing lipstick frequently used by Kyoto and Osaka women. Her 
piercing gaze insistently communicates with us across the centuries.
 During the eighteenth century more paintings in Kyoto, Osaka and Edo 
come to feature wealthy women who were not associated with the entertain-
ment quarters (unless they are relatives of brothel or restaurant owners; it 
can be difficult to determine their identity). Such is the case with Woman and 
Maid (fig. 2.27), a rare surviving work by Yamamoto Shurei (1751–1790), one 
of Ōkyo’s ten leading pupils who died young, predeceasing his teacher. The 
maid is holding a beautiful porcelain cup with a blue-and-white design of a 
moonlit Chinese landscape with poem inscribed above. This looks to contain 
incense sticks and charcoal, which were perhaps used to scent clothes. 
Luxurious painting materials and techniques have been deployed – brilliant 
azurite blue for the standing woman’s robe and pressed gold-leaf dragon 
roundels against vibrant orange on her stiff silk sash – celebrating the 
material wealth (sumptu-ary laws notwithstanding) of the Kyoto merchant 
families into which Shurei was born. From two generations later dates Young 
Woman and a Dog (fig. 2.28) by Mihata Jōryū (active c. 1830–1844), which 
showcases the fashionable élan of a young woman dressed just so. She looks 
directly at us, even as she modestly averts her head, apparently oblivious to 
the pet dog that paws at the trailing skirts of her robe. The dog’s scarlet ruff 
has been artfully selected to match her stiff brocade sash. Jōryū of Kyoto was 
a pupil of Toyohiko and therefore a third-generation Shijō school artist. It is 
recorded that he also lived in Osaka for a period, and he is sometimes 
classified together with ukiyo-e artists active in the Kansai region.

City as subject

Alongside its contemporary prosperity, Kyoto was also a repository of  rich 
cultural traditions stretching back to 794 ce, when it was first designated 
as imperial capital (see p. 000 [Gerstle essay]). In the late sixteenth and 

2.27
Yamamoto Shurei, Woman 
and Maid, c. late 1700s. 
Hanging scroll, ink, colour gold 
and gold leaf on silk. 109.8 
× 47.2 cm. British Museum, 
London, 1982,1004,0.1. Gift of 
David Newman.

2.28
Mihata Jōryū, Young Woman 
and a Dog, c. 1830–44. Hanging 
scroll, ink and colour on silk. 
102 × 36.8 cm. British Museum, 
London, 1986,1112,0.1. Purchase 
funded by Brooke Sewell 
Bequest.
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A beguiling yellow, a fragrant purple,
Growing thick and full along a cliffside path,
The king of  the flowers has riches and honours,
And heirs who will flourish for generations.17

Dokuan’s poem celebrates the auspicious associations – wealth, rank, numer-
ous descendants – of  the tree peony, known in Chinese culture as the ‘king of  
the flowers’. Image and text suit one another, just as Kakutei II’s modern tech-
nique calls attention to the blossoms and reinforces their symbolic ‘secondary 
nature’.
  Two hanging scrolls by Mashiyama Sessai similarly show how cultural pri-
orities could dominate nature painting. Sessai was the daimyo of  Nagashima 
domain in Ise province (in present-day Mie prefecture). He succeeded as the 
fifth-generation head of  the domain in 1776, and two years later, the Tokugawa 
government appointed him as one of  the four adjunct guardians (kaban) in 
Osaka Castle, positions reserved for daimyo. Sessai, however, took a greater 

interest in cultural pursuits. During his stay in Osaka, he became friendly with 
Kenkadō, and when in 1790 the Tokugawa shogunate prosecuted Kenkadō 
for contravening official limits on sake production, Sessai sheltered the brewer 
within the domain. Sessai was also an amateur artist who made the unortho-
dox choice to specialise in literati painting (bunjin-ga) and the Shen Quan 
style, attracted perhaps partly to their exoticism and partly, in the latter case, 
to the connection with the natural world that it offered.18 His skill is evident in 
a painting of  a white cockatoo and an exotic bird with blue and black feathers 
perched on the branches of  a flowering tree, with perhaps camellias 
flower-ing at the base (fig. 3.9). Sessai might have seen a live, white 
cockatoo in a sideshow or even kept one himself.19 At the same time, he 
may have paired the two birds for the purposes of  visual contrast: light 
and dark, large and small. As though reaching back to the Ming origins of 
this style of  painting, he also gave prominence to the richly pigmented 
birds by rendering the tree and rocks in light monochrome ink. His painting 
balances realism and artifice. Sessai achieved something similar in a view of a

3.7 
Nakamura Hōchū, Flowers of 
the Four Seasons, 1800–18. 
Pair of six-panel screens, 
ink, colours and gold leaf on 
paper. 90.5 × 353.2 cm (each). 
British Museum, London, 
1978,0306,0.4.1–2. Purchase 
funded by Brooke Sewell 
Bequest.
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INTRODUCTION

not to safeguard the country’s history for future generations, but rather 
as legitimation tools targeted at both people and gods. 

Why was legitimacy so important? The king’s job was to preserve 
political and social stability, and to maintain the delicate balance 
between cosmic order and chaos that would keep the gods satisfied. 
On both fronts, legitimacy was key.2 Kings repeatedly stressed their 
right to rule, which suggests that their position could be questioned. 
Usually, eldest sons succeeded their fathers on the throne. There was a 
divine precedent for this: the god Horus took the throne after his father 
Osiris’ death. This succession principle also applied to ‘dynasties’ of 
priests holding the same position over many generations (see p. 142). In 
some cases, a short period of  co-regency, when a successor shared the 
power with his predecessor, was meant to stress the family lineage and 
to bring stability to the reign. Some Egyptologists think, for example, 
that Amenemhat III became a co-regent of  his father Senusret III 
(although this is still a matter of  heated debate among specialists).3 If 
there was a co-regency, both kings would have appeared to reign side 
by side, with the two royal dating systems running in parallel. The 
period covered by these two reigns was particularly prosperous, and 
that is reflected in the building of  monuments and art production. The 
quality of  workmanship of  the time is demonstrated in a monumental 
head attributed to Amenemhat III (fig. 7). It belonged to a colossal 
seated statue – probably one of  a pair – measuring approximately 
5 metres in height. The eyes would have been inlaid with coloured 
stones for an even more dramatic look, while the surface might have 
been partly painted. Statues produced for Senusret III (see fig. 37) and 
Amenemhat III are often described as naturalistic, but the features of 
the royal faces are still imbued with symbolism.

Interestingly, several of  Ramses’ predecessors are omitted. For example, 
the female rulers Sobekneferu and Hatshepsut are not mentioned. 
Nor are Akhenaten and Tutankhamun, both associated with the 
religious revolution in which the unique god Aten replaced the whole 
Egyptian pantheon. It is common for pseudo-historic lists like this one 
to include only kings considered as ‘legitimate’ – women, it seems, were 
not. These so-called king lists were intended to provide an idealised 
version of  history, in which the current king’s association with famous 
predecessors underlined his right to the throne. The lists were written 

5
Statue of Sety II making an 
offering to the powerful creator 
god Amun. The offering consists 
of a shrine topped with a ram’s 
head, the emblem of Amun.

Seated statue of Sety II
Temple of Mut, Karnak,  
Thebes, Egypt
19th Dynasty, reign of Sety II, 
about 1200–1194 bce
Sandstone, H. 164 cm, W. 49 cm
EA 26
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6
King lists were an important way 
in which pharaohs proved their 
claim to the throne by associating 
themselves with revered rulers of 
the past. This list links Ramses II 
to thirty-four earlier kings.

King list
Temple of Ramses II,  
Abydos, Egypt 
19th Dynasty, reign of  
Ramses II, about 1250 bce
Limestone, H. 135 cm, W. 370 cm
EA 117

PHARAOH

PHARAOH

122

dais below was painted with foreign prisoners to 
show the king subduing the chaotic forces that 
they represented (see Chapter 5). This was also a 
time of experimentation with faience, a ceramic-
like substance that could be coloured, painted, 
moulded, cut to shape and then fitted as jigsaw-
like pieces on walls, doorways, columns, daises 
and floors. One example (fig. 103) shows the name 
of Amenhotep III set into a tile in the bright blue 
faience that was particularly popular.

In the time of the early Ramesside kings that 
followed, these tiles and inlays became even more 
elaborate and increasingly favoured as decorations 
for palaces, temples and other ceremonial 
structures.16 The Delta site of Tell el-Yahudiya, 
location of a palace and temple of Ramses III, has 
yielded many examples (fig. 104). Lotus flowers, 
with their curving edges, would be interlocked 
with drop-shaped tiles to form elaborate linear 
friezes. The king’s name, encircled in its protective 
cartouche (fig. 105), was likely placed in a prominent 
position high up in a scene. Bound foreign captives 
also make an appearance in glossy multi-coloured 
faience with stereotypically non-Egyptian traits 
(such as feathers and beards) picked out in detail 
(fig. 106), and so does the rekhyt bird (lapwing), 
representing the general population of Egypt 
(fig. 105). These figures were probably placed low in 
scenes, and perhaps even on the floor, to convey 
the king’s superiority over all.

104  opposite bottom
Many royal buildings were 
decorated with colourful vegetal 
motifs. These inlays, which 
originally ornamented a monument 
of Ramses III, represent stylised 
mandrakes and flowers.

Inlays with vegetal motifs
Tell el-Yahudiya, Egypt
20th Dynasty, reign of Ramses III 
about 1184–1153 bce
Faience, Largest: H. 7.7 cm,  
W. 5.7 cm (EA 16108)
EA 16113, EA 16115, EA 16103,  
EA 16104, EA 16108, EA 16062,  
EA 16074, EA 16076 + EA 16110

105  opposite top
Royal names were often used 
as ornamental elements to 
commemorate the king who built 
the palace, here Ramses III. The 
two bottom tiles depict the rekhyt 
bird sitting on a basket, forming 
a text that can be read ‘all the 
subjects of pharaoh’, emphasising 
to visitors how the pharaoh held 
ultimate control over all people 
in Egypt.

Tiles with royal names and  
rekhyt birds
Tell el-Yahudiya, Egypt
20th Dynasty, reign of Ramses III, 
about 1184–1153 bce
Faience, Largest: H. 21 cm,  
W. 8 cm (EA 12369) 
EA 12835, EA 12369, EA 12914 + 
12911, EA 12967 and EA 12979

106  opposite middle
Scenes depicting foreign 
prisoners evoked the pharaoh’s 
domination over other regions. 
These tile fragments belonging 
to various figures reproduce 
highly decorated garments: on 
the bottom, colourful plants and 
animals, including a griffon, adorn 
the wrapped textile.

Tiles showing prisoners
Tell el-Yahudiya, Egypt
20th Dynasty, reign of Ramses III, 
about 1184–1153 bce
Faience, Largest: H. 13 cm,  
W. 16.3 cm (EA 12347)
EA 12367, EA 12368, EA 12347  
and EA 12345

103  right
This bright blue tile was gilded with some  
of the names and titles of Amenhotep III.

Tile with the names of Amenhotep III
Provenance unknown
18th Dynasty, reign of Amenhotep III,  
about 1390–1352 bce
Faience, H. 18.6–22.6 cm, W. 5.6–7.8 cm
EA 58953
Donated by C.W. Scott, 1928
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the gilding that probably adorned some areas, or the inlays in metal 
originally inserted in the eyes and eyebrows.

Smaller wooden figures were also regularly found in New Kingdom 
royal tombs. They could take multiple forms, that of  a king (fig. 190) 
as part of  a set of  ritual figures, or of  various deities meant to protect 
the king in the afterlife (fig. 191). The ram-headed and hippopotamus 
deities were probably meant to scare off anything or anyone that might 
threaten the king’s body or his eternal well-being. They are sometimes 
shown holding knives, snakes or lizards, menacing weapons used in 
their fight against evil. Similar deities started appearing on coffins 
of  private individuals, especially during the 22nd Dynasty, to ensure 
the safety of  the mummified body (see fig. 121). Most New Kingdom 
kings were also provided with actual weapons, including throwsticks. 
In private tombs, such objects appeared in wall-paintings showing the 
deceased hunting birds in marshes. The images could simply represent 
a leisure activity, but some Egyptologists believe that the scenes convey 
a deeper religious meaning and were meant to ensure the deceased’s 
fertility in the afterlife. The throwstick shown here is inscribed with the 
cartouche of  King Akhenaten (fig. 192). Made of  faience, it would have 
been too fragile to be used and was probably placed in the tomb as a 
symbolic token.

189
Made of several pieces of 
sycomore wood, this statue was 
originally covered with a layer of 
black coating and was probably 
partly gilded.

Statue from the tomb of Ramses I
Tomb of Ramses I, Valley of the 
Kings, Thebes, Egypt
19th Dynasty, about 1294 bce
Wood, H. 218 cm, W. 57 cm
EA 854

190  opposite left
Wooden figures of various forms 
were deposited in New Kingdom 
royal tombs. This one represents 
an unidentified king wearing the 
red crown of Lower Egypt.

Figure of a king
Valley of the Kings, Thebes, Egypt
New Kingdom, about 1550–1069 bce
Wood, H. 57 cm, W. 29.8 cm
EA 11490

191  above middle and right
Multiple deities protected 
the tomb and its occupants, 
reproduced on the walls and 
funerary equipment as well as 
in three dimensions. They could 
take various shapes. Here, the 
deities have the shape of a 
hippopotamus and a human  
form with the head of a ram.

Figure of a ram-headed god
Probably tomb of Horemheb, 
Valley of the Kings, Thebes, Egypt
18th Dynasty, probably reign of 
Horemheb, about 1323–1295 bce
Wood, plaster and linen, H. 57 cm, 
W. 52 cm
EA 50702

Figure of a hippopotamus god
Valley of the Kings, Thebes, Egypt
New Kingdom,  
about 1550–1069 bce
Wood, H. 37 cm, W. 14 cm
EA 61317

Egyptology

Lead author and editor  
Marie Vandenbeusch is Curator, Funerary 
Culture of  the Nile Valley at the British Museum.   

Contributors 
Julie R. Anderson, British Museum  
Andrew Connor, Centre for Ancient Cultures, 
Monash University 
Amanda Dunsmore, National Gallery of  Victoria 
Ikram Ghabriel, Independent Researcher, London 
Thomas Kiely, British Museum 
Giuseppina Lenzo, University of  Lausanne 
Margaret Maitland, National Museums Scotland 
Marcel Marée, British Museum 
Youssef  Rakha, novelist, poet and essayist, Cairo   
Sahar Saleem, Cairo University 
Chiara Salvador, University Paul-Valéry 
Montpellier 3 
Neal Spencer, Fitzwilliam Museum 
Anna Stevens, Centre for Ancient Cultures, 
Monash University 
John H. Taylor, previously British Museum



Art	

1110

Silk Roads

September 2024	  
£45.00 Hardback 
270 x 240 mm 
304 pages 
350 images	
9780714124971	

by Sue Brunning, Luk Yu-ping,  
Elisabeth R. O’Connell and Tim Williams

A richly illustrated publication that 
explores the networks of  contacts and 
exchanges spanning Afro-Eurasia from  
500 to 1000 ce, highlighting how the 
movement of  people, objects and ideas 
shaped cultures and histories.

In the ninth century ce, an Arabian ship sank off 
the coast of  Indonesia. The objects found in the 
wreckage, which include Chinese ceramics and 
precious metals, have provided extraordinary 
evidence of  the nature, scale and diversity of  
trade between Tang China and the Islamic 
Abbasid dynasty. This is just one example of   
the sprawling and extensive networks of  contacts 
and exchanges. 

This book challenges the concept of  the ‘Silk 
Roads’ as a simple history of  trade between East 
and West. Focusing on a series of  overlapping 
geographic zones, interspersed with case 
studies of  particular peoples who were active 
along these networks – seafarers in the Indian 
Ocean, Sogdians, Vikings, Aksumites, and the 
peoples of  al-Andalus – it reveals remarkable 
human stories, innovations and the transfer of  
knowledge that emerged from these connections. 
Each section explores notable examples of  

contacts, connections and integrations, while 
emphasising the environmental and historical 
conditions that shaped them, featuring the 
latest scientific research. The dazzling range of  
objects includes a wooden panel with the story 
of  the ‘silk princess’ who smuggled the eggs of  
the silk moth from China (illustrated above); a 
lion sculpture from Jordan; a miniature wooden 
pagoda from Japan; wall paintings from the Hall 
of  Ambassadors in Uzbekistan; a kaftan from the 
Caucasus region; an ivory cross from Spain; and 
a gold and garnet scabbard slide from the Sutton 
Hoo burial in Britain.

The publication accompanies an exhibition 
at the British Museum in September 2024.

Silk Roads

Sue Brunning is Curator, European Early 
Medieval & Sutton Hoo Collections at the  
British Museum.

Luk Yu-ping is Curator, Chinese Paintings, 
Prints and Central Asia at the British Museum.

Elisabeth R. O’Connell is Curator, Byzantine 
World at the British Museum.

Tim Williams is Emeritus Professor of  Silk 
Roads Archaeology at University College London.

History

Central Asia     91

and blue indigo.171 Larkspur dye is rare in northwest China but common in 
Central Asia, which corroborates the view that this piece of  textile was imported 
to Dunhuang and cut up for use in the sutra wrapper.172 In collaboration with the 
China National Silk Museum, data from Tamburini’s analysis has been used to 
support the reconstruction of  the sutra wrapper and two other Dunhuang textiles 
to their original condition as far as it is possible, before colour fading and other 
changes over time.173 (Sentence on figs 2.27 and 2.28 will be here: Dunhuang textile 
from BM and the replica from the National Silk Museum) Although the results are 
approximate, they clearly show the brightness and intensity of  the original colours, 
pointing to the visual impact of  these textiles in their original state and their 
contribution to a vibrant religious environment in Dunhuang. 

GAOCHANG AND THE ASTANA CEMETERY 
UNDER TANG RULE

To the west of  Dunhuang was the formidable Taklamakan Desert, which 
dominated the Tarim Basin in modern-day Xinjiang Uyghur Autonomous Region. 
Travellers could choose northern or southern routes that went along the rim of  the 
desert, passing through oases cities and towns before rejoining at Kashgar. During 
the period in discussion, this region was contested by Tang China, the Tibetans, 
the Türks and the Uyghurs who were formerly part of  the Türk khaganate. 
Islamicisation of  this region occurred later, from the early 1000s with the arrival of  
the Muslim Qarakhanids from Central Asia.174 The Uyghurs of  this period are one 
of  the ancestors of  today’s Muslim Uyghur population in Xinjiang.175

Along the northern Tarim Basin was the city of  Gaochang, around 30 kilometres 
southeast of  modern Turpan. Gaochang had been under Chinese and Turko-
Mongol control in the centuries preceding this period (see chapter 1). In 640, the 
Tang dynasty took control of  the city, by which point the population was already 
predominantly Chinese.176 The Tang conquest led to further migration of  
Chinese people to the region. This is evident in the tomb finds from the Astana 
Cemetery that served the population of  Gaochang from the 200s to 700s, such as 
tomb epitaphs with Chinese writings that were placed at the entrance to the tomb 
identifying the deceased. One example (fig. 2.29) is the epitaph of  Lady Qu who 
passed away in 667. Her surname Qu indicates that she came from a major local 
clan that had ruled Gaochang from the early 500s until the Tang conquest.177 Her 
husband Wang Huanyue who was a military general of  Gaochang was granted a 
Tang official position as part of  the Chinese government’s policy for pacifying the 
region.178 

Many paper manuscripts and organic material have survived from the Turpan 
region thanks to its arid conditions and the local practice of  using recycled paper 
to make funerary clothing.179 From these manuscripts, we know that Gaochang’s 
population was nearly 40,000 shortly after the Tang conquest.180 They also 
confirm the presence of  different ethnic groups and languages in the region 
apart from Chinese, including Central Asian Sogdians who settled in Turpan and 
dominated trade in these parts.181 Remarkable survival of  tax receipts record that 
forty-some merchants, predominantly Sogdians, traded in gold, silver, silk thread, 
aromatics and ammonium chloride (noted earlier in diplomatic gifts) over the 
course of  a year.182 There was also less frequent trade of  brass, medicine, copper, 
turmeric and raw sugar. 

Physical traces of  long-distance trade in the Gaochang region can be found in the 
form of  coins. 130 Sasanian silver coins have been excavated from the Gaochang 

V2.27
Dunhuang textile. Cave 17, Mogao Caves, 
Dunhuang, China. British Museum, 
London. Stein collection. 

V2.29
Funerary tablet, 667. Astana Cemetery, 
Turpan, China. Clay. H. 36 cm, W. 
35.5 cm. British Museum, London, 
1928,1022.198. Stein collection.
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Several other painted panels portray the subject matter of  how silk production 
reached Khotan, attesting to the popularity of  this legend.240 The story tells of  
a princess from the east, presumably China, who smuggled silkworm eggs and 
mulberry tree seeds into Khotan by hiding them in her headdress as she travelled 
to marry the king of  Khotan. A monastery was later built on the spot where the 
mulberry tree seeds were planted. Versions of  this legend can be found in Tibetan 
and Chinese sources, including an account by Xuanzang who stayed in Khotan. 
In the panel now in the British Museum, the princess is portrayed in the centre, 
with perhaps a basket of  silk cocoons next to her (fig. 2.42).241 To her left a female 
figure who points to her headdress. To the right is another female figure with a 
loom founding a comb beater used in weaving, an example of  which was excavated 
from Mazar Toghrak near Hotan (fig. 2.43). Between them is a smaller male deity 
with four arms who has been identified as the patron deity of  weaving. While the 
subject matter of  the legend of  the silk princess is convincing, uncertainty remains 
over how to interpret the details of  the painting. For instance, the women on both 

sides have been described as attendants, but they have halos like the princess and 
the god of  weaving, indicating their importance and divine status. Moreover, it is 
unclear whether the four-armed god is local to Khotan or a deity that originated 
from elsewhere.242 

The westward spread of  silk technology from China probably occurred since the 
Han dynasty (206 BCE–220 CE) when China expanded into the Tarim Basin.243 
For instance, silk produced at the site of  Niya, east of  Khotan, has been dated 
to the first to fourth century CE.244 By the 600s, Khotan had an established 
textile industry. The monk Xuanzang noted in his travel records that Khotan 
produced woollen carpet, felts, and floss silk that differed from spun silk from 
central China.245 Unlike Chinese practice, Khotanese textile makers did not kill 
the moth, but left them to develop into moths and break from the cocoon, which 
resulted in shorter fibres. The same process was used in India for silk production, 
perhaps in consideration for the Buddhist prohibition on killing.246 In the painted 
votive panels, the spread of  sericulture has been elevated into the realm of  legend. 
Embedded in the story is a history of  royal women who travelled along the Silk 
Roads as part of  marriage alliances and the role they also played in the transmission 
of  knowledge. Silk textile fragments from this period have been found around 
Khotan, as have items made of  wool and felt.247 A shoe made of  woollen felt with 
leather patches, decorated with fan-pattern stitching, from Mazar Tagh, north of  
Khotan, evokes daily life along the Silk Roads and is a reminder of  other types of  
textiles that were used and traded (fig. 2.44).248 

This journey that started in the coast of  Southeast Asia and reached the desert 
oases of  the Tarim Basin highlights the great diversity of  terrain that the Silk Roads 
covered, and the multi-directional nature of  connections that did not only move 
east-west. The Sogdians from Central Asia who played a key role in the transfer of  
goods and ideas in many parts of  this region and beyond will be the focus of  the 
next section. 

2.41
Votive panel, possibly depicting the Rat 
King, date. Ink and pigments on wood. H. 
10.6 cm, W. 44.8 cm, D. 1.9 cm. British 
Museum, London, 1907,1111.68. Stein 
collection. 

2.42
Silk princess, probably 600s to 700s. 
Dandan Uiliq, Khotan, China. Ink and 
pigments on wood. H. 12 cm, W. 46 
cm, D. 2.2 cm. British Museum, London, 
1907,1111.73. Stein collection.

2.43
Comb beater, probably 700s. Mazar-
toghrak, China. Wood. H. 18 cm, W. 15.5 
cm. British Museum, London, MAS.472. 
Stein collection.

2.44
Shoe, late 700s to 800s. Mazar-toghrak, 
China. Woollen felt, leather, hemp. L. 
25.50 cm, W. 10.70 cm. British Museum, 
London, MAS.495. Stein collection.
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Middle Eastern and Central Asian connections

Traditionally, early medieval Britain and Ireland are thought to have possessed little 
quality information about the world beyond Byzantium, into the Middle East and 
Central Asia, both before and during Islamic rule. However, as shown throughout 
this chapter, artefacts reached northern Europe both from and via the Middle East, 
while letters between clerics in Continental Europe, Britain and Ireland during the 
eighth century signify awareness of  Muslim expansion, at least in literate circles.235 
Some of  the islands’ inhabitants even possessed first-hand knowledge. Theodore 
and Hadrian probably fled the Mediterranean during Muslim expansion, and 
references in the Canterbury Commentaries to Middle Eastern flora, fauna, material 
culture and the term ‘Saracens’, applied to Muslims in texts at this time, may derive 
from their eyewitness accounts. Pilgrims who visited the Muslim-ruled Holy Land 
returned not only with objects such as Willibald’s balsam (see pp. 000), but also 
with information. The Irish abbot Adomnán of  Iona (d. 704) recorded a supposedly 
first-hand account of  Jerusalem from Arculf, a Frankish bishop whose homeward 
ship was blown off course to Britain. The tale crossed to Northumbria where Bede 
summarised it, lauding its value to those whose worldly knowledge came from 
reading rather than travel.236 

Traces of  Central Asian connections emerge from surviving objects, too. A mid-
ninth-century Carolingian silver-gilt cup, buried with a hoard in North Yorkshire 
(fig. 6.25), displays aspects of  form and decoration that echo metalwork made in 
the Sasanian tradition. Its animal-inhabited roundels, interspersed with plants, may 
adapt an influential motif  that traversed different media (see chapter ##). Such 
ideas could have journeyed west with artisans displaced by Muslim expansion, or 
via imported objects. The latter might be reflected in a startling discovery from 
Kirkcudbrightshire in Dumfries and Galloway, Scotland (fig. 6.26). It comprises a 
similarly shaped and decorated cup, found wrapped in textiles including silk. Its 
decorative roundels, revealed through the wrappings by 3D x-radiography, indicate 
a closer affinity with Central Asia. Particularly suggestive is a pillar-like motif  with a 
flaming top, which closely resembles Zoroastrian fire-altars as depicted in Sasanian 
art. Metallurgical analysis has also indicated an eastern origin for the cup. Its niello 
inlay has been traced to a Sasanian silver mine, now located in present-day Iran.237

Those operating in rarefied circles may have possessed a nuanced understanding of  
the Islamic world. A gold coin minted by the Mercian king Offa so closely resembles 
a dinar of  the ‘Abbāsid caliph, al-Mansūr (r. 754–75), that it must have been copied 
from a real example, or an excellent copy (fig. 6.27). Both of  its faces bear Arabic 
inscriptions with only minor errors. The obverse cites part of  the Shahadah, the 
Islamic declaration of  faith, while the reverse gives the model dinar’s minting date 
(157 in the Muslim Hijri calendar, equivalent to 774) and refers to Muhammad as 
the Apostle of  God. Intriguingly, the coin’s maker inserted the Latin phrase OFFA 
REX, ‘King Offa’, between the lines of  Arabic, and inverted in relation to them. 
A religious meaning, hinting at Muslim practice in early medieval England, is 
generally discounted in favour of  economic and symbolic readings. Gold dinars, 
along with Byzantine coins, were high-quality and preferred for elite trade in 
the Mediterranean, reflecting awareness of  Islamic coinage’s prestige and, by 
association, the caliph’s power and cosmopolitanism, which Offa may have wished 
to emulate.238 

V6.26
Lidded cup, 9th century (?). Found in 
Galloway, Scotland. Silver, gold, 
textile, silk. H. 10 cm. National 
Museum of Scotland, Edinburgh, 
X.2018.12.71.

V6.27
Dinar coin, c. 773–96. Found in 
Rome, Italy. Minted in the kingdom of 
Mercia, UK. Gold. Diam. 2 cm, weight 
4.3 g. British Museum, London, 
1913,1213.1. Acquisition details 
unknown. 
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Hew Locke

October 2024
£25.00 Paperback
208 pages
200 images
9780714123509

Hew Locke, Isabel Seligman and Indra Khanna

Together with his own artworks, 
Guyanese-British artist Hew Locke 
(b. 1959) selects objects from the British 
Museum’s collection to explore themes 
of  colonialism and cultural interaction.

Hew Locke is interested in dissecting the 
messy and complex ways in which museums 
are implicated in histories of  empire. ‘This 
project has enabled me to engage with the 
museum’s collections in a much deeper way 
than ever before, and in a way few artists have 
had the privilege of  doing. I have always been 
interested in the way objects are interpreted 
through display in museums. What story has 
been distilled and is being told or implied about 
the past? How does it relate to the present? 
How can this telling be questioned, disrupted, 
or complicated?’

The British Museum’s history and 
collections are closely linked to those of  the 
British Empire, which this book addresses 
alongside a consideration of  today’s often 
contentious and deeply felt debates around 
cultural heritage. Focusing on Britain’s 
historic interactions with Africa, India and the 
Caribbean from around 1600 onwards, all of  

which had an impact on Guyana (where Locke 
grew up), Locke creates a personal exploration 
of  the subject, weaving in his own works such 
as the Souvenir series and a new commission 
titled The Watchers. Using interventionist 
techniques to reframe the collection’s historical 
objects, the artist hopes to leave readers with 
more questions than answers.

Hew Locke OBE RA is a leading 
contemporary artist and sculptor. Born in 
Edinburgh in 1959, he grew up in Guyana, 
returning to the UK and completing his BA 
in 1988 at Falmouth School of  Art and an 
MA in sculpture in 1994 at the Royal College 
of  Art. He was elected to the Royal Academy 
in 2022 and awarded an OBE for services to 
art in 2023.

Isabel Seligman is the Monument Trust 
Curator of  Modern and Contemporary 
Drawing at the British Museum, and Lead 
Curator of  the exhibition Hew Locke at the 
British Museum in October 2024.

Indra Khanna is an artist, author and Studio 
Curator for Hew Locke, and Contributing 
Curator of  the exhibition Hew Locke.

Hew Locke

Opposite: Hew Locke, Armada 6, 2019. Photo 
by Stuart Whipps, courtesy Ikon Gallery.

Above: Dorothea Graff (attrib.), Caiman  
wrestling with red and black snake, c. 1701–5. 
British Museum, SL,5275.61.

Art

Above top:  ‘Barbadoes’ penny with the 
head of  an African man and the inscription 
‘I serve’, 1788. British Museum, SSB,208.6. 
Donated by Dorothea, Lady Banks.
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Picasso: printmaker

November 2024	  
£30.00  Paperback 
250 x 220 mm 
160 pages 
130 images	
9780714126999	

by Catherine Daunt

Picasso was one of  the most creative 
and experimental talents ever to 
explore the medium of  print. This 
book charts his career as a printmaker, 
which was characterised by close 
collaboration with skilled printers, 
through which extraordinary artworks 
were produced.

Printmaking was a vitally important activity 
in the long artistic career of  Spanish artist 
Pablo Picasso (1881–1973). His long-
standing, if  at times episodic, engagement 
with printmaking stretched from his early 
years in Paris until his old age. This book 
explores how the technical challenges of  
working in different print media (etching, 
aquatint, linocut and lithography) inspired 
Picasso’s creativity.

Together with a stunning selection of  
works on paper by Picasso, it also includes 
sculptures, drawings and prints by other 
artists and cultures of  the kind that inspired 
Picasso. His prints often demonstrate his 
keen sense of  belonging to an artistic lineage 
stretching back to antiquity (stemming 
from his kinship with the Mediterranean 

world of  his birthplace, Málaga), as well as 
great artists of  the past such as Raphael, 
Rembrandt and Ingres. One section explores 
the contradictions and controversies relating 
to Picasso’s relationships with his wives and 
lovers. The focus on Picasso as a printmaker 
will argue for the importance of  this activity 
in his long artistic career, and his continued 
relevance as one of  the most creative and 
experimental talents ever to explore the 
medium of  print.   

Picasso: printmaker

Catherine Daunt is Hamish Parker Curator, 
Modern and Contemporary Art at the British 
Museum and curator of  the exhibition Picasso: 
printmaker, opening at the British Museum in 
November 2024.

Nature morte sous la lampe, 1962,  
colour linocut. British Museum, London, 
2013,7075.9.

© Succession Picasso/DACS, London 2024

Art
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Greek inscriptions

February 2025
£9.99 Paperback
210 x 147 mm
112 pages
60 images
9780714122960

by Peter Liddel

An accessible introduction that  
reveals the importance of  Greek 
inscriptions in the understanding of  
ancient Greek culture.

Inscriptions are an important form of  
evidence for our interpretation of  past 
human societies. They are outstanding 
sources as they offer direct snapshots into the 
behaviour of  humans and their aspiration 
to make a permanent and public record of  
themselves. Greek inscriptions in particular 
combine word and image in a multitude of  
ways, meaning they are rich in terms of  the 
insights they offer into the ancient cultures 
of  the Mediterranean and the mindsets 
of  their peoples. They give us views of  
inter-state relations, historical narratives, 
the political administration of  city-states 
and honorific culture; and at the same time 
offer perspectives on the significance of  
ideas about democracy, citizenship, gender, 
ethnicity, religion and the supernatural.

This book, based on the collection of  
ancient Greek inscriptions on stone and 
metal held at the British Museum, constitutes 
an introduction to the study of  ancient 

Greek inscriptions, their significance for our 
understanding of  ancient Greek culture, their 
history and their reception in the modern 
world. It places emphasis on the texts of  
the inscriptions, their physical form, their 
importance in understanding the ancient 
Greek language and the modern history of  

their collection.

Greek inscriptions

Peter Liddel is Professor of  Greek 
History and Epigraphy at the University of  
Manchester where he has lectured since 2004. 
He has published two monographs on ancient 
Greek history (Civic Obligation and Individual 
Liberty in Ancient Athens, Oxford, 2007; Decrees of  
Fourth-Century Athens, 2 volumes, Cambridge, 
2020). He has co-edited three volumes of  
essays on ancient history and has published 
numerous articles on Greek history and 
epigraphy, including publications and editions 
of  newly discovered Greek inscriptions 
from Athens, the Megarid, Asia Minor and 
Northern Mesopotamia.

Also available in the series

Writing systems
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Praise for recently published titles Praise for recently published titles

Ancestors, artefacts, empire: Indigenous Australia  
in British and Irish museums

‘Riveting’ – The Australian

‘An exemplary work in the field of  museum studies’ – Felix Driver,  
Professor of  Historical Geography, Royal Holloway, University of  London

‘A beautifully produced book … Thoroughly readable’ – Archivaria,  
The Journal of  the Association of  Canadian Archivists

Artists making books: poetry to politics

‘This is a remarkable book of  vision, beauty, and provocation. It maps the 
contemporary history of  artists working with books into a landscape of  
poetry and politics, history and desire. It will be welcomed, studied and 
celebrated.’ – Edmund de Waal, artist and writer 

‘A pioneering study … these artists’ books serve as sites for the gathering of  
personal thoughts, expressive notations, sketchy practices, and as a place to 
pour out inner reflections on observations of  daily experiences, from raw 
politics to subtle poetics.’ – Sussan Babaie, Professor in the Arts of  Iran and 
Islam, Courtauld Institute of  Art

‘More than a simple reflection of  the British Museum’s artist-book 
holdings, this is an important index of  artists’ responses to the issues and 
circumstances that have shaped the Arab world in recent times’ – ArtReview

‘Every so often a book comes along that changes the breadth and depth 
of  one’s understanding of  art and opens up new avenues of  thought and 
knowledge … An outstanding read, and invaluable addition to the canon of  
literature on the nature of  artist practices and the creation of  what Porter so 
rightly describes as “works of  wonder”.’ – Canvas magazine

‘A rare treat … a passionate and extremely well-organized analysis of  over  
60 artists’ books from the [British] Museum’s collection.’ – Markaz Review

‘Richly illustrated, Artists making books: poetry to politics documents the 
experiences of  modern artists whose lives have been impacted by 
colonialism, war, sanctions, revolution and exile.’ – The New Arab

China’s hidden century: 1796–1912 

‘Scholarly, illuminating and lavishly illustrated’ – China Books Review

‘[A] fascinating, lavishly illustrated exhibition book’ – The Lancet

‘A guide to [a] re-reading of  the past, threading the relics on display into a 
rich tapestry of  what life entailed under the last century of  Manchu reign.’  
– The Mekong Review

‘Handsomely illustrated’ – Nineteenth-Century Art Worldwide

‘Superlative’ – The Observer 

Feminine power: the divine to the demonic

‘A lucidly argued and richly illustrated catalogue’ – Marina Warner,  
The Guardian

‘An excellent catalogue’ – Waldemar Januszczak, The Sunday Times

‘Written in plain and accessible language, without losing academic  
rigor … Crerar, who, like a contemporary Virgil, introduces us to  
sublime and terrifying entities, guiding us all the way through the complex 
and fascinating meanings of  femininity and faith.’ – Journal of  Folklore 
Research Reviews

Hokusai: The Great Picture Book of Everything 

Shortlisted in the Exhibition Catalogues category in the British Book 
Design and Production Awards 2022

Honourable mention in the 2022 IFPDA Awards

‘A worthy addition to any collection’ – International Examiner

‘Cleverly produced’ – The New European

‘Hokusai: The Great Picture Book of  Everything … is both an important 
contribution to the existing scientific knowledge of  the work of  this 
outstanding Japanese artist and an important illustrative source for 
researchers representing such fields as art history, sinology, Japanese 
studies, Korean studies, cultural anthropology and cognitive anthropology.’ 
– Ethos, quarterly magazine

Luxury and power: Persia to Greece

‘Luxuriously illustrated’ – Asian Review of  Books

 
 

Nero: the man behind the myth

‘Excellently illustrated’ – The Church Times



Luxury and power: Persia to Greece
by James Fraser with Lloyd 
Llewellyn-Jones and  
Henry Cosmo Bishop-Wright
£35.00 Hardback
9780714111964

An eye-opening publication that 
contrasts perceptions of  luxury 
– together with its positive and 
negative connotations – in imperial 
Persia, democratic Athens and the 
Hellenistic world between 600  
and 30 bce.

China’s hidden century: 1796–1912
edited by Jessica Harrison-Hall  
and Julia Lovell
£45.00 Hardback
9780714124933

The first genre-spanning study of  
how Chinese cultural creativity 
during the long final century of  
the Qing empire (1796–1912) 
demonstrated extraordinary resilience 
amid exceptional levels of  violence
and political turmoil.

The Greek Vase: Art of  the storyteller
By John H. Oakley
£15.00 Paperback
9780714122953

Wonderfully preserved Greek vases are 
a unique source of  information about 
the mythology, religion, drama and 
daily life of  the ancient Greek world. 
This sumptuous photographic book 
offers a superb visual introduction to 
the artistry of  ancient Greek vases, 
exploring them not merely as beautiful 
vessels to carry water and wine, but 
also as instruments of  storytelling and 
bearers of  meaning.

Artists making books: poetry to politics
by Venetia Porter
£25.00 Paperback
9780714111971

This beautiful book showcases 
the British Museum’s impressive 
collection of  contemporary artists’ 
books from the Middle East, 
North Africa and South Asia, 
exploring themes from poetry  
to travel to politics.

Gesture and line: four post-war German 
and Austrian artists
by Michael Semff and  
John-Paul Stonard 
£25.00 Hardback
9780714126975

From the 1960s drawing assumed a 
prominent position in the practice  
of  a rising generation of  post-war 
artists in Germany and Austria.  
This publication examines works 
on paper by Rudi Tröger, Karl 
Bohrmann, Carl-Heinz Wegert  
and Hermann Nitsch.

Burma to Myanmar
edited by Alexandra Green
£35.00 Hardback
9780714124957

Reveals the rich and complex 
histories and cultures of  Myanmar – 
also known as Burma – from its early 
development and powerful imperial 
expansion to its position as colonial 
subject and then as a war-torn nation.

Praise for recently published titles Recently published titles
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Peru: a journey in time

‘The exhibition is now over, but the splendid book lives on … a delight to 
dive into.’ – Sacred Hoop magazine

Reflections: contemporary art of the Middle East  
and North Africa

‘An ambitious, wide-ranging tome’ – Elephant magazine

‘An insight into the experiments with figuration, calligraphy and politics 
that have marked the past century and a half  of  artwork from the  
Middle East.’ – The National

‘A book that transcends one’s expectations’ – Selections magazine

Thomas Becket: murder and the making of a saint

Winner of  The Historians of  British Art Book Prize 2023, Exhibition 
Catalogue category

‘A marvellous and consistently enthralling account’ – Christopher de 
Hamel, bestselling author of  The Book in the Cathedral

‘I implore you to buy the catalogue, which is one of  the best I’ve ever  
read – scholarly and entertaining, a good history book in its own right.’  
– Tim Stanley, The Telegraph

The world of Stonehenge

‘A work of  art in itself ’ – Fortean Times

‘A simply outstanding book …[A] rich treasure-trove of  photographs  
of  objects … a “book of  the ancestors” in a very real sense.’  
– Sacred Hoop magazine

‘A must-have book for those interested in Stonehenge and Neolithic and 
Bronze Age northwest Europe, whether one is a specialist or an interested 
non-specialist. The illustrations alone – particularly the beautifully 
photographed artefacts – make it a worthwhile purchase, but the accessible 
prose, excellent summaries of  current issues and thought-provoking 
connections and insights are also highly recommended.’ – Journal of  
Skyscape Archaeology
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Recently published titles

Hokusai: The Great Picture Book  
of  Everything
by Timothy Clark
£25.00 Hardback
9780714124896

Landmark publication of  a 
major new discovery of  over 100 
drawings by foremost Japanese artist 
Katsushika Hokusai. Acquired by 
the British Museum in 2020, these 
previously unpublished drawings 
had been forgotten for over 70 years.

Peru: a journey in time
edited by Cecilia Pardo  
and Jago Cooper  
£30.00 Paperback
9780714124919

Marking the bicentennial 
anniversary of  Peruvian 
independence, this book explores 
the pre-Columbian history and 
culture of  the country through an 
extraordinary collection of  objects.

Feminine power: the divine to the demonic
by Belinda Crerar,  
preface by Mary Beard
£30.00 Paperback
9780714151304

An exciting, wide-ranging exploration 
of  the power and diversity of  female 
figures of  worship in world cultures 
and belief  systems, from the ancient 
world to today.

Hieroglyphs: unlocking ancient Egypt
edited by Ilona Regulski
£40.00 Hardback
9780714191287

This book tells the story of  the 
pioneers who cracked the code 
of  Egyptian hieroglyphs and the 
mysteries of  ancient Egypt that  
they unlocked.

How to read Egyptian Hieroglyphs:  
A step-by-step guide to teach yourself
by Mark Collier and Bill Manley
£14.99 Hardback
9780714191300

Have you ever wished that you could 
read the beautiful hieroglyphic 
script of  ancient Egypt for yourself ? 
Now you can, with the help of  this 
practical step-by-step guide. It is 
suitable for complete beginners, or 
for anyone who would like to improve 
their knowledge of  the language and 
culture of  ancient Egypt.

The world of  Stonehenge
by Duncan Garrow  
and Neil Wilkin
£45.00 Hardback
9780714123493

Stonehenge, a UNESCO World 
Heritage site, stands at the centre 
of  a rich archaeological landscape. 
Published to accompany a 
groundbreaking exhibition at the 
British Museum, this publication 
charts the rise and fall of  one of  
the world’s best known, but most 
misunderstood, monuments.

Recently published titles

Thomas Becket: murder and the making 
of  a saint
by Lloyd de Beer and  
Naomi Speakman
£35.00 Hardback
9780714128382

Marking the 850th anniversary 
of  his dramatic murder, this book 
presents Becket’s tumultuous 
journey from a merchant’s son to 
Archbishop of  Canterbury, and 
from a revered saint in death to a 
‘traitor’ in the eyes of  Henry VIII 
over 350 years later.

Nero: the man behind the myth
by Thorsten Opper
£40.00 Hardback
9780714122908

Takes a fresh look at the life of   
Nero (r. ad 54–68), providing  
insight into the inner conflicts of  
a Roman society in transition and 
challenging preconceptions of  a 
figure dismissed by a hostile source-
tradition as tyrannical, deluded  
and ineffectual.

Ancestors, artefacts, empire: Indigenous 
Australia in British and Irish museums
edited by Gaye Sculthorpe, Maria 
Nugent and Howard Morphy
£60.00 Hardback
9780714124902

Using extraordinary Indigenous 
Australian art and artefacts preserved 
in museums across Great Britain and 
Ireland, the authors present a global 
history that entwines ancestral pasts 
with epochs of  empire and colony 
leading to the contemporary moment.

Reflections: contemporary art of  the  
Middle East and North Africa
by Venetia Porter, with Natasha 
Morris and Charles Tripp
£25.00 Paperback
9780714111957

Showcases the British Museum’s 
extraordinary collection of  
contemporary works on paper  
by artists of  the Middle East  
and North Africa.
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English Medieval Coin Hoards: Age of   
the Sterling Penny 1180−1351
Barrie Cook
October 2024
£40 Paperback
9780861592449

The late 12th and 13th centuries 
witnessed complete national 
recoinages in 1180, 1247 and 1279, 
with the entire national stock of  
money reminted. The aim of  this 
publication is to publish English coin 
hoards in this context of  each of  the 
successive currency periods between 
1180 and 1351 in both a national  
and local context. 

Kushan Coins and History: A Type 
Catalogue of  Kushan, Kushano-Sasanian 
and Kidarite Hun Coins Based on the 
Collection of  the British Museum
Joe Cribb and Robert Bracey
August 2024
£50 Paperback
9780861591916

The Kushans ruled from approximately 
ad 50 to 350 and at the height of  their 
power they ruled from the upper Amu 
Darya river through Pakistan and into 
northern India. This volume shows 
how the coinage of  the Kushan kings is 
key to our understanding of  the history 
of  this dynasty.

The Snettisham Hoards
Edited by Julia Farley and Jody Joy
July 2024
£40 Paperback
9780861592258

For over 60 years, spectacular Iron 
Age discoveries have been made at 
Snettisham, Norfolk. The most famous 
of  these are the gold and silver alloy 
neck-rings (‘torcs’) that represent one 
of  the largest collections of  prehistoric 
precious metal objects ever discovered. 
This book is the first comprehensive 
account of  the discoveries and 
excavations at the site.

English Medieval Coin Hoards 2:  
Eighth to Eleventh Centuries
Marion Archibald and  
Gareth Williams
June 2024
£30 Paperback
9780861592142

This volume publishes the contents 
of  twenty English coin hoards, 
ranging in date from the 730s to the 
1090s. It also presents an important 
overview of  developments in the use 
of  coinage in England in the 7th to 
11th centuries, as well as a discussion 
of  hoarding in this period.

Santa Isabel: A Pictorial History from 
Solomon Islands
Ben Burt and Geoff White
November 2024
£40 Paperback
9780861592432

The island of  Santa Isabel looms 
large on maps of  Solomon Islands 
and, indeed, of  the Southwest 
Pacific. Framed as a pictorial history 
of  the island and its people, and 
exploring themes such as the role of  
Christianity, this book explores how 
Isabel has been represented to the 
wider world through photographs, 
artefacts, maps and drawings over 
centuries. 

China’s 1800s: Material and  
Visual Culture
Edited by Jessica Harrison-Hall
November 2024
£40 Paperback
9780861592418

Building on the critically acclaimed 
British Museum exhibition China’s 
hidden century: 1796–1912, this 
publication seeks to redefine 
perceptions about 19th-century Qing 
material and visual culture. Essays by 
some of  the world’s leading authorities 
on Qing culture reveal the social, 
cultural, religious, creative, economic 
and political history of  makers, users, 
owners and collectors.

Scholarly publications / Forthcoming titles Scholarly publications / Forthcoming titles

Roman Provincial Coinage IV.4.  
From Antoninus Pius to Commodus  
(ad 138–192): Egypt
Chris Howgego
March 2024
£195 Hardback
9780714118314

This volume provides an authoritative 
account of  the coins minted for 
Roman Egypt between ad 138 and 
192. It gives a complete picture of  
the material, meeting the needs of  
numismatists as well as historians, 
archaeologists and other students of  
the Roman empire. Co-published with 
the Bibliothèque nationale de France.

Recent Discoveries of  Tetrarchic  
Hoards from Roman Britain and  
their Wider Context
Edited by Eleanor Ghey
March 2024
£40 Paperback
9780861592364

This publication was prompted by the 
discovery in Britain of  two large coin 
hoards dating from the early 4th century 
ad. Coins of  this early Tetrarchic period 
are relatively uncommon finds. The 
volume covers not just the hoards 
themselves, but also considers their 
wider significance for Britain and the 
early 4th-century economy. 

The British Museum publishes a wide range of  academic titles 
which are the result of  research by British Museum staff and 
associated researchers. These can be in the form of  excavation 
reports, collection catalogues and monographs, as well as 
conference proceedings, and reflect the most up-to-date research 
being undertaken by all departments of  the British Museum. 
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Scholarly publications / Recent highlights

Roman Provincial Coinage Volume 
VII.2: From Gordian I to Gordian III 
(ad 238–244) 
Jerome Mairat and  
Marguerite Spoerri Butcher
£195 Hardback
9780714118307

Munch and his World: Graphic  
Arts and the Avant-garde in Paris  
and Berlin
Edited by Giulia Bartrum
£30 Paperback
9780861592371

Sailing the Monsoon Winds in Miniature: 
Understanding Indian Ocean Boat Models
Charlotte Dixon
£40 Paperback
9780861592302

Late Hokusai: Society, Thought, 
Technique, Legacy
Edited by Timothy Clark
£40 Paperback
9780861592319

Greek and Roman Medicine at the 
British Museum: The Instruments and 
Accoutrements of  Ancient Medicine
Ralph Jackson
£40 Paperback
9780861592326

The Hay Archive of  Coptic Spells on 
Leather: A Multidisciplinary Approach to 
the Materiality of  Magical Practice
Edited by Elisabeth O’Connell
£40 Paperback
9780861592333

China: A History in Objects
by Jessica Harrison-Hall
£29.95 Hardback
9780500519707

India: A History in Objects
by T. Richard Blurton
£30.00 Hardback
9780500480649

Southeast Asia: A History in Objects
by Alexandra Green
£32.00 Hardback
9780500480878

The British Museum and Thames & Hudson have been working in 
close collaboration since 2015. Our list of  co-published titles covers 
a broad spectrum of  topics, from Pop Art, Manga and Munch to 
China, the Arctic and South Africa. By working together we create 
beautiful, inspiring books for a wide international readership.

Thames & Hudson in collaboration with the British Museum

The Islamic World: A History in Objects
by Ladan Akbarnia, Venetia 
Porter, Fahmida Suleman, William 
Greenwood, Zeina Klink-Hoppe, 
Amandine Mérat
£29.95 Hardback
9780500480403

The British Museum Puzzle Book
by Dr Gareth Moore
£16.99 Paperback
9780500480915

Creators of  Modern China: 100 Lives from 
Empire to Republic 1796–1912
edited by Jessica Harrison-Hall  
and Julia Lovell
£35.00 Hardback
9780500480809
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Thames & Hudson in collaboration with the British Museum

Places of  the Mind: British watercolour 
landscapes 1850–1950
edited by Kim Sloan
£30.00 Hardback
9780500026403

Pushing paper: Contemporary drawing  
from 1970 to now
edited by Isabel Seligman
£18.95 Paperback
9780500480540

Rodin and the art of  ancient Greece
by Celeste Farge, Bénédicte Garnier 
and Ian Jenkins
£35.00 Hardback
9780500480304

Sunken cities: Egypt’s lost worlds
edited by Franck Goddio and  
Aurélia Masson-Berghoff
£25.00 Paperback with flaps
9780500292372

Tantra: Enlightenment to revolution
by Imma Ramos
£35.00 Hardback
9780500480625

Textiles of  the Middle East and Central 
Asia: The Fabric of  Life
by Fahmida Suleman
£29.95 Hardback
9780500519912

The Face: Our Human Story
by Debra N. Mancoff
£16.95 Hardback
9780500518625

The world exists to be put on a postcard: 
Artists’ postcards from 1960 to now
by Jeremy Cooper
£19.95 Paperback
9780500480434

Troy: myth and reality
by Alexandra Villing, J. Lesley Fitton, 
Victoria Donnellan and  
Andrew Shapland
£25.00 Paperback
9780500480588

Thames & Hudson in collaboration with the British Museum

Arctic: culture and climate
edited by Amber Lincoln,  
Jago Cooper and  
Jan Peter Laurens Loovers
£35.00 Hardback
9780500480663

Bestiary: Animals in Art from the  
Ice Age to Our Age
by Christopher Masters
£16.95 Hardback
9780500480236

Edvard Munch: love and angst
edited by Giulia Bartrum
£30.00 Hardback
9780500480465

Hokusai: beyond the Great Wave
edited by Timothy Clark
£40.00 Hardback
9780500094068

I am Ashurbanipal: king of  the world,  
king of  Assyria
edited by Gareth Brereton
£30.00 Paperback
9780500480441

I object: Ian Hislop’s search for dissent
by Ian Hislop and  
Tom Hockenhull
£25.00 Hardback
9780500480410

Lines of  thought: Drawing from 
Michelangelo to now
by Isabel Seligman
£18.95 Paperback
9780500292785

Manga
edited by Nicole Rousmaniere  
and Matsuba Ryoko
£35.00 Paperback with jacket
9780500480496

Piranesi drawings: visions of  antiquity
by Sarah Vowles
£20.00 Paperback with flaps
9780500480618
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Nosy Crow in collaboration with the British Museum

First Words
£6.99 Board Book
9781788002158

Nature
£6.99 Board Book
9781788002820

Opposites
£6.99 Board Book
9781788000871

101 Stickers! Ancient Egypt
by Sophie Beer
£5.99 Paperback
9781788006408

101 Stickers! Ancient Greece
by Sophie Beer
£6.99 Paperback
9781788006392

101 Stickers! Ancient Rome
by Sophie Beer
£6.99 Paperback
9781788008082

101 Stickers! Stone Age
by Sophie Beer
£6.99 Paperback
9781788008075

A History of  the World in 25 Cities
by Tracey Turner and  
Andrew Donkin, illustrations by  
Libby VanderPloeg
£16.99 Hardback
9781788006712

Nosy Crow in collaboration with the British Museum

123
£6.99 Board Book
9780857638175

ABC
£6.99 Board Book
9780857638168

Animals
£6.99 Board Book
9781788002141

Around the World
£6.99 Board Book
9781788002837

The Big Book of  First Words
£12.99 Board Book
9781839949258

Colours
£6.99 Board Book
9780857639691

Discover Nosy Crow and the British Museum’s innovative range 
of  children’s books exploring global history. From introducing 
first concepts with stunning photographs of  the British Museum’s 
collection, to illustrated gift, colouring and sticker titles, there’s a 
perfect book for every reader.

This or That?
by Pippa Goodhart
£11.99 Hardback
9781788002592
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Nosy Crow in collaboration with the British Museum

Icarus was Ridiculous
by Pamela Butchart,  
illustrations by Thomas Flintham
£6.99 Paperback
9781788001205

Maurice the Museum Mouse’s Amazing 
Ancient Book of  Facts and Jokes
by Tracey Turner,  
illustrations by Mark Beech
£4.99 Paperback
9780857638670

Mixed-Up Masterpieces: Amusing Animals
£9.99 Hardback
9781788000802

Mixed-Up Masterpieces: Funny Faces
£9.99 Hardback
9781788000796

Mummies Unwrapped
by Tom Froese  
£11.99 Hardback, £8.99 Paperback
9781788009010 (HB) 
9781839941719 (PB)

Origami, Poems and Pictures – with  
50 sheets of  origami paper!
£9.99 Paperback
9780857639387

Press Out and Decorate: Ancient Egypt
by Kate McLelland
£9.99 Board Book
9781788005524

Press Out and Decorate: Chinese Zodiac
by Kate McLelland
£9.99 Board Book
9781839946233

Press Out and Decorate: Fantastic Creatures
by Kate McLelland
£9.99 Board Book
9781788008457

Nosy Crow in collaboration with the British Museum

Around the World Colouring Book
by Thomas Flintham
£6.99 Paperback 
9781788000000

Celebrate!
by Laura Mucha,  
illustrations by Hannah Tolson
£18.99 Hardback 
9781839940415

Find Tom in Time: Ancient Egypt
by Fatti Burke
£8.99 Paperback
9781788007054

Find Tom in Time: Ancient Greece
by Fatti Burke
£7.99 Paperback
9781839943720 

Find Tom in Time: Ancient Rome
by Fatti Burke
£12.99 Hardback, £7.99 Paperback
9781788001007 (HB)
9781788007160 (PB)

Find Tom in Time: Michelangelo’s Italy
by Fatti Burke
£12.99 Hardback, £7.99 Paperback
9781839942150 (HB)
9781839942167 (PB)

Find Tom in Time: Ming Dynasty China
by Fatti Burke
£7.99 Paperback
9781788007177 

Find Tom in Time: Shakespeare’s London
by Fatti Burke
£12.99 Hardback, £8.99 Paperback
9781839945151 (HB)
9781839945168 (PB)

Goddess: 50 Goddesses, Spirits, Saints and 
Other Female Figures Who Have Shaped Belief
by Dr Janina Ramirez,  
illustrations by Sarah Walsh
£18.99 Hardback
9781788009959
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Nosy Crow in collaboration with the British Museum

The Colouring Book of  Cards and 
Envelopes: Amazing Animals  
and Beautiful Birds
£9.99 Paperback
9781788000017

The Colouring Book of  Cards and 
Envelopes: Fabulous Flowers  
and Perfect Patterns
£9.99 Paperback
9780857638625

The Curse of  the Tomb Robbers:  
An Ancient Egyptian Puzzle Mystery 
by Andy Seed, illustrations by 
James Weston Lewis
£12.99 Hardback, £8.99 Paperback
9781839946578 (HB)
9781788009652 (PB)

The Plot Against the Emperor:  
An Ancient Roman Puzzle Mystery 
by Andy Seed, illustrations  
by James Weston Lewis
£12.99 Hardback, £8.99 Paperback
9781839947087 (HB)
9781839946455 (PB)

The Legend of  Troy
by Goldie Hawk,  
illustrations by Esther Aarts
£11.99 Hardback, £7.99 Paperback
9781788005425 (HB)
9781788005142 (PB)

Nosy Crow in collaboration with the British Museum

Roman Soldiers 
by Tegen Evans,  
illustrations by Tom Froese
£12.99 Hardback, £7.99 Paperback 
9781839948367 (HB)
9781839948374 (PB)

Secrets of  the Dead: Mummies and Other 
Human Remains from Around the World
by Matt Ralphs,  
illustrations by Gordy Wright
£12.99 
Hardback
9781788009003

So You Think You’ve Got It Bad?  
A Kid’s Life as a Viking 
by Chae Strathie,  
illustrations by Marisa Morea
£12.99 Hardback, £8.99 Paperback
9781839946356 (HB)
9781839946363 (PB)

So You Think You’ve Got It Bad?  
A Kid’s Life in a Medieval Castle
by Chae Strathie,  
illustrations by Marisa Morea
£12.99 Hardback, £7.99 Paperback
9781839941061 (HB)
9781839942143 (PB)

So You Think You’ve Got It Bad?  
A Kid’s Life in Ancient Egypt
by Chae Strathie,  
illustrations by Marisa Morea
£12.99 Hardback, £7.99 Paperback
9781788001359 (HB)
9781788004497 (PB)

So You Think You’ve Got It Bad?  
A Kid’s Life in Ancient Greece
by Chae Strathie,  
illustrations by Marisa Morea
£12.99 Hardback, £7.99 Paperback
9781788001366 (HB)
9781788004794 (PB)

So You Think You’ve Got It Bad?  
A Kid’s Life in Ancient Rome
by Chae Strathie,  
illustrations by Marisa Morea
£12.99 Hardback, £7.99 Paperback
9781788004756 (HB)
9781788007061 (PB)

So You Think You’ve Got It Bad?  
A Kid’s Life in Prehistoric Times
by Chae Strathie,  
illustrations by Marisa Morea
£12.99 Hardback, £7.99 Paperback
9781839941054 (HB)
9781839942136 (PB)

So You Think You’ve Got It Bad?  
A Kid’s Life in the Aztec Age
by Chae Strathie,  
illustrations by Marisa Morea
£12.99 Hardback, £7.99 Paperback
9781788005531 (HB)
9781788009195 (PB)

Secret Treasures of  Ancient Egypt:  
Discover the Sunken Cities
by Kate Sparrow, 
illustrations by Esther Aarts
£6.99 Paperback
9780857637574
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978-0-7141-5061-1
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[ISBN] EAN13 
9780714150611.eps

Sometime in the late summer of  AD 43, a crack 
force of  Roman troops massed on the shores of  
Gaul, near modern Boulogne. The scale of  the 
gathering implied a major offensive. It was nothing 
less than the invasion and conquest of  Britain, that 
mysterious ‘White Island’, lying across the perilous 
Channel on the edge of  the known world.

As the troops milled nervously around the waiting 
fleet, they probably scanned the hazy horizon 
searching for some hopeful omen. Then, quite 
unexpectedly, on the eve of  departure, the rank 
and file froze with fear – refusing point-blank to 
board the ships – until shamed into action by an 
ex-slave sent by the emperor Claudius himself.  
The Roman invasion of  Britain had begun.

Rome governed Britain as a province for just 
four centuries, but its impact was enormous and 
enduring. Roman presence changed almost every 
aspect of  life, bringing fresh crafts, trades, creeds 
and customs, even new plants and herbs; new laws, 
language, literacy and, with literacy, also history. 
The land itself  was transformed by a network of  
roads, forts, towns, villas, baths and, most of  all, by 
pervasive Latin inscriptions – penned, cut, carved, 
scratched…ad infinitum.

Piecing together the story from contemporary 
sources, the latest finds, evocative reconstructions 
and vibrant illustrations of  Roman culture – 
mainly drawn from the British Museum’s world-
class collection – the authors paint a full and vivid 
picture of  everyday life in Roman Britain, and its 
enduring impact on British life today.

£12.99

RALPH JACKSON is a former senior curator 
of  the Romano-British collections at The British 
Museum. His other books include Dea Senuna: 
Treasure, Cult and Ritual at Ashwell, Hertfordshire (co-
author); Doctors and Diseases in the Roman Empire; 
Cosmetic Sets of  Late Iron Age and Roman Britain; 
Excavations at Stonea, Cambridgeshire 1980–85; 
Camerton: the Late Iron Age and Early Roman Metalwork; 
Gladiators and Caesars (co-editor). 

Richard Hobbs Senior Curator Romano-British and 
late Roman collections at the British Museum and 
Secretary of  the Roman Research Trust. His other 
books include The Mildenhall Treasure. British Museum 
object in focus; The Mildenhall Treasure: Late Roman 
Silver Plate from East Anglia; Currency and Exchange in 
ancient Pompeii; Treasure: Finding our Past and British 
Iron Age Coins in The British Museum.

Also published by The British Museum Press:
Roman Empire: Power and People
Dirk Booms, Belinda Crerar and Susan Raikes
9780714122854

britishmuseum.org/publishing
publicity@britishmuseum.org

Front cover: ‘The Ribchester Helmet’, late

1st–2nd century AD © 2023 The British Museum

Back cover: Detail of  the Mildenhall Great Dish,

4th century AD © 2023 The British Museum
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Sex on show: seeing the erotic in  
Greece and Rome
Caroline Vout
£25.00 Hardback
9780714122786

The ancient Olympic games
Judith Swaddling
£9.99 Paperback with flaps
9780714119854

The Greek body
Ian Jenkins and Victoria Turner
£19.99 Hardback
9780714122687

The Parthenon frieze
Ian Jenkins
£14.99 Paperback with flaps
9780714122373

The Parthenon sculptures in the  
British Museum
Ian Jenkins
£25.00 Hardback
9780714122618

Roman Britain
Richard Hobbs and Ralph Jackson
£12.99 Paperback with flaps
9780714150611

Hoards: Hidden History
Eleanor Ghey
£12.99 Paperback with flaps
9780714118253

The Beau Street Hoard
Eleanor Ghey
£4.99 Paperback with flaps
9780714118260

The Staffordshire Hoard
Kevin Leahy and Roger Bland
£5.99 Paperback with flaps
9780714123424

British Museum Press backlist

Assyrian sculpture
Julian Reade
£9.99 Paperback
9780714121413

Assyrian palace sculptures
Paul Collins
£25.00 Hardback
9780714111674

Egypt: faith after the pharaohs
Cäcilia Fluck, Gisela Helmecke 
and Elisabeth R. O’Connell
£25.00 Paperback with flaps
9780714151144

Masterpieces: ancient Egypt
Nigel Strudwick
£18.99 Paperback with flaps
9780714119779

Pharaoh: king of  Egypt
Margaret Maitland
£9.99 Paperback with flaps
9780714119984

The cat in ancient Egypt
Jaromir Malek
£10.99 Paperback
9780714119700

Explore the Parthenon: an ancient Greek 
temple
Ian Jenkins and Kate Morton
£4.99 Paperback
9780714131306

Parthenon: Power and Politics  
on the Acropolis
David Stuttard
£10.99 Paperback
9780714122847

Power games: ritual and rivalry  
at the ancient Greek Olympics
David Stuttard
£9.99 Paperback
9780714122724

Ancient history & archaeology Ancient history & archaeology
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ENLIGHTENMENT

EDITED BY KIM SLOAN

DISCOVERING THE WORLD
IN THE EIGHTEENTH CENTURY

THE BRITISH MUSEUM

Masterpieces of  the British Museum: 
Spanish
J.D. Hill
£18.99 Paperback with flaps
9780714151045

The British Museum visitor’s guide:  
English
£6.00 Paperback with flaps
9780714151069

Enlightenment: discovering the world 
in the eighteenth century
edited by Kim Sloan
£25.00 Paperback
9780714150208

Shakespeare’s Britain
Jonathan Bate and Dora Thornton 
with Becky Allen
£9.99 Paperback with flaps
9780714128269

Symbols of  Power
edited by Thomas Hockenhull
£7.99 Paperback
9780714118086

Prints and Printmaking: An introduction to 
the history and techniques
Antony Griffiths
£12.99 Paperback
9780714126081

The Print Before Photography:  
an introduction to European printmaking 
1550 –1820
Antony Griffiths
£60.00 Hardback
9780714126951

Arabic Calligraphy: 
Naskh style for beginners 
Mustafa Ja’far
£9.99 Paperback
9780714114996

Chinese Calligraphy: 
Standard script for beginners
Qu Lei Lei
£9.99 Paperback
9780714124254

British Museum Press backlist
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R. B.  PARKINSON

Treasures from Sutton Hoo
Gareth Williams
£5.99 Paperback with flaps
9780714128252

Chronicles of  the Vikings
R.I. Page
£12.99 Paperback
9780714123417

Make your own Viking ship
£5.99 Boxed Kit
9780714123431

The Viking Ship
Gareth Williams
£9.99 Paperback with flaps
9780714123400

The Vikings in Britain and Ireland
Jayne Carroll, Stephen H. Harrison 
and Gareth Williams
£10.99 Paperback with flaps
9780714128313

A little gay history: desire and diversity 
across the world
R.B. Parkinson
£10.99 Paperback with flaps
9780714151007

Mesopotamia
Julian Reade
£9.99 Paperback
9780714121819

Women in the ancient world
Jenifer Neils
£18.99 Paperback with flaps
9780714150772

The Bible in the British Museum: 
interpreting the evidence
T.C. Mitchell
£12.99 Paperback
9780714111551

Ancient history & archaeology / History History / Writing systems
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Hans van Lemmen is a tile historian, author and lecturer and 
is the current President of the Tiles and Architectural Ceramic 
Society. He has curated several exhibitions on tiles, and is 
the author of numerous books including Tiles in Architecture 
(1993) and Delftware Tiles (1997).

Also published by The British Museum Press:

5000 Years of Textiles
Edited by Jennifer Harris
978 0 7141 5089 5
 
5000 Years of Glass
Edited by Hugh Tait
978 0 7141 5095 6
 
10,000 Years of Pottery
Emmanuel Cooper
978 0 7141 5090 1
 
English and Irish Delftware 1570–1840
Aileen Dawson
978 0 7141 2810 8
 
For a catalogue of British Museum Press  
books please write to:
  
The Marketing Department
The British Museum Press
38 Russell Square
London WC1B 3QQ
publicity@britishmuseum.co.uk
 
britishmuseum.org/publishing

Front cover: See page 4 for details.

Back cover: Cabbage Butterflies by Frouwien Soenveld,  
The Netherlands, 2004. Handmade earthenware tiles 
decorated with coloured glazes. Each tile 13 x 13 cm.  
Image courtesy of the artist.

5000 years o
f tiles

H
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A fascinating example of cohesion between practical  
necessity and artistic impulse, tiles can be found everywhere 
– from floors to ceilings and roofs,  stoves to bathrooms and 
cathedrals to metro stations.

This beautiful book provides an informative and visually-exciting 
exploration of the history and art of tile-making. Starting in ancient 
Egypt, where the first fired wall tile dates from the third millennium 
BC, the book takes us on a journey around the world, where we 
encounter numerous masterpieces including the enormous English 
medieval floor pavements in Byland Abbey; figural tiles from China, 
intended to adorn roofs and ward off evil; the famous Iznik tiles 
from the Islamic world, with their splendidly ornate patterns; and 
the highly stylized ceramic tiles of the Arts and Crafts Movement. 
Bringing the story up to date, the final two chapters focus on tile 
production in the twentieth and twenty-first century, and showcase 
the work of some of the finest tile artists of our time.

Placing the tiles firmly in their historical and cultural context, the 
book looks at the full range of architectural and practical purposes 
of tiles, along with the various techniques employed to create such 
versatile pieces. It investigates both continuity and diversity, the 
dissemination of techniques and designs, and how tile art in one 
time and place has inspired and rejuvenated those in others. 

Richly illustrated with examples of tile art from the British Museum 
and beyond, this book is a visual feast of colour and decoration, 
and is a must-have for anyone interested in the ceramic or 
decorative arts.

With 330 colour images

£25.00

Hans van Lemmen

5000 
years  
of tiles

9 780714 150994

ISBN 978-0-7141-5099-4

£25.00

5000 Tiles_cover.indd   1 11/07/2013   10:02

Krishna in the Garden of  Assam
T. Richard Blurton
£9.99 Paperback with flaps
9780714124872

Masterpieces: Early medieval art
Sonja Marzinzik
£25.00 Hardback
9780714123202

Out of  Australia: prints and drawings from 
Sydney Nolan to Rover Thomas
Stephen Coppel
£25.00 Paperback with flaps
9780714126722

Sicily: culture and conquest
Dirk Booms and Peter Higgs
£30.00 Paperback with flaps
9780714122892

Surviving Desires: Making and Selling 
Native Jewellery in the American Southwest
Henrietta Lidchi
£35.00 Paperback with flaps
9780714125985

5000 years of  glass
edited by Hugh Tait
£25.00 Paperback with flaps
9780714150956

5000 years of  tiles
Hans van Lemmen
£25.00 Paperback with flaps
9780714150994

7000 years of  jewellery
edited by Hugh Tait
£25.00 Paperback
9780714150321

African textiles today
Chris Spring
£30.00 Hardback
9780714115597

British Museum Press backlist

Noriko Tsuchiya
£14.99

9 780714 124810

ISBN 978-0-7141-2481-0

£14.99

Netsuke
 100 miniature masterpieces from Japan

Noriko Tsuchiya is a curator specializing in netsuke 
and other Japanese decorative arts at the British 
Museum. Together with external experts, she has 
recently examined all of the netsuke in the British 
Museum’s collection and identified the top 100 for 
inclusion in this book.
 
Also published by the British Museum Press:

Japanese Art Close-up
John Reeve
978 0 7141 2480 3

Japanese Prints
Ellis Tinios
978 0 7141 2453 7

Haiku Love
Alan Cummings
978 0 7141 2339 4

Hokusai’s Great Wave
Timothy Clark
978 0 7141 2467 4

For a catalogue of British Museum Press books,  
please write to:
The Marketing Department
The British Museum Press
38 Russell Square
London WC1B 3QQ
 
publicity@britishmuseum.co.uk
britishmuseum.org/publishing

Intricately carved from various materials including 
ivory, wood and metal, these tiny sculptures served  
a practical purpose in Japan: a netsuke was used  
as a toggle to fasten personal accessories to a  
man’s sash, an integral part of Japanese costume. 
Worn from the late sixteenth century to the nineteenth 
century, netsuke were at first relatively basic objects 
that were rarely of artistic interest, but as time  
passed they evolved in terms of both materials and 
workmanship, and were then used by men to flaunt 
their wealth or as an expression of status.
 
Today netsuke are considered an art form in their  
own right and are prized by collectors around the 
world. They continue to be carved and are found  
in a variety of forms that depict a wide range of  
subjects – including figures of human and legendary 
form, ghosts, animals, botanical subjects and masks. 
Skilfully worked, these miniature carvings are of  
great artistic value, but they also provide a window 
into Japanese culture and society of the Edo period 
(1615–1868).
 
This book brings together one hundred of the most 
beautiful and interesting netsuke from the extensive 
collection of the British Museum, each of which has  
its own special charm and story to tell. Uncovering  
the stories behind these netsuke, and coupling them 
with stunning new photography, the book reveals  
why these tiny objects have captivated so many,  
the meaning they have held for those who wore them, 
and what they can tell us about Japanese everyday life 
during the Edo period.
 
With 200 colour illustrations

N
oriko Tsuchiya
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In early modern Japan thousands of sexually explicit 
paintings, prints, and illustrated books with texts were 
produced, euphemistically called ‘spring pictures’ 
(shunga). 

Frequently tender, funny and beautiful, shunga were 
mostly done within the popular school known as 
‘pictures of the floating world’ (ukiyo-e), by celebrated 
artists such as Utamaro and Hokusai. Early modern 
Japan was certainly not a sex-paradise; however, 
the values promoted in shunga are generally positive 
towards sexual pleasure for all participants. Official life 
in this period was governed by strict Confucian laws, 
but private life was less controlled in practice.

Shunga is in some ways a unique phenomenon in 
pre-modern world culture, in terms of the quantity, the 
quality and the nature of the art that was produced. 
This catalogue of a major international exhibition aims 
to answer some key questions about what is shunga 
and why was it produced. In particular the social and 
cultural contexts for sex art in Japan are explored.

Erotic Japanese art was heavily suppressed in 
Japan from the 1870s onwards as part of a process 
of cultural ‘modernisation’ that imported many 
contemporary western moral values. Only in the last 
twenty years or so has it been possible to publish 
unexpurgated examples in Japan and this ground-
breaking publication presents this fascinating art in its 
historical and cultural context for the first time.

Drawing on the latest scholarship and featuring over 
400 images of works from major public and private 
collections, this landmark book looks at painted and 
printed erotic images produced in Japan during the 
Edo period (1600–1868) and early Meiji era (1868–
1912). These are related to the wider contexts of 
literature, theatre, the culture of the pleasure quarters, 
and urban consumerism; and interpreted in terms of 
their sensuality, reverence, humour and parody. 

Shunga 
sex and pleasure 
in Japanese art
Edited by

Timothy Clark
C. Andrew Gerstle
Aki Ishigami
Akiko Yano

S
hunga sex and pleasure in Japanese art

This sales blad contains uncorrected proofs  
of sample spreads and images. 

The full specification for the book itself is: 

289 x 245 mm 
560 pp. 
420 colour illustrations 
Hardcover, £50 
ISBN: 978-0-7141-2476-6 
Territory: World

Trade orders 
(excluding North America)

Thames & Hudson 
Distributors Ltd 
Littlehampton Book Services 
Faraday Close 
Durrington 
Worthing 
West Sussex 
BN13 3RB

Customer Services 
Tel: +44 (0) 1903 828501

Direct Orders 
Tel: +44 (0) 1903 828511 
Fax: +44 (0) 1903 828801/02 
enquires@lbsltd.co.uk 
orders@lbsltd.co.uk

9 780714 124766

ISBN 978-0-7141-2476-6

Cuneiform
Irving Finkel and Jonathan Taylor
£9.99 Paperback with flaps
9780714111889

Latin inscriptions
Dirk Booms
£9.99 Paperback with flaps
9780714122885

Runes
Martin Findell
£9.99 Paperback with flaps
9780714180298

Write Your Own Egyptian Hieroglyphs
Angela McDonald
£8.99 Paperback
9780714119762

Japanese Prints: Ukiyo-e in Edo,  
1700–1900
Ellis Tinios
£14.99 Paperback with flaps
9780714124537

Netsuke: 100 miniature masterpieces from 
Japan
Noriko Tsuchiya
£14.99 Paperback with flaps
9780714124810

Shunga: sex and pleasure in Japanese art
Timothy Clark, C. Andrew Gerstle, 
Aki Ishigami and Akiko Yano
£50.00 Hardback
9780714124766

Beyond El Dorado: power and  
gold in ancient Colombia
Elisenda Vila Llonch
£19.99 Paperback with flaps
9780714125411

Germany Divided: Baselitz and  
his generation
John-Paul Stonard
£35.00 Hardback
9780714126906

Writing systems / World cultures World cultures / Decorative arts



4342

British Museum Press backlist

Islamic Art: close-up
Sheila R. Canby
£12.99 Paperback with flaps
9780714111896

Japanese Art: close-up
John Reeve
£12.99 Paperback with flaps
9780714124803

Pacific Art: in detail
Jenny Newell
£14.99 Hardback
9780714125909

Ex Libris: the art of  bookplates
Martin Hopkinson
£9.99 Paperback
9780714126746

A Rothschild Renaissance: Treasures from 
the Waddesdon Bequest
Dora Thornton
£30.00 Hardback
9780714123455

Living with art: The Alexander  
Walker collection
Catherine Daunt
£20.00 Paperback
9780714126968

A’a: a deity from Polynesia
Julie Adams, Steven Hooper and 
Maia Nuku
£6.00 Paperback with flaps
9780714151151

The Admonitions Scroll
Jan Stuart
£5.00 Paperback with flaps
9780714151083

Bronze Head from Ife
Editha Platte with Musa Hambolu
£5.00 Paperback with flaps
9780714125923
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w a t c h e s
D A V I D  T H O M P S O N

DAVID THOMPSON is the Curator of Horology at the

British Museum. He has previously published Clocks (2004).

Also available from the British Museum Press:

Clocks
David Thompson
978 0 7141 2812 2

Enlightenment
Discovering the World in the Eighteenth Century

edited by Kim Sloan
978 0 7141 2765 1

For an up-to-date list of all titles, write to:

The Marketing Department
The British Museum Press
38 Russell Square
London WC1B 3QQ
pressmarketing@britishmuseum.co.uk

www.britishmuseum.co.uk

Jacket illustrations (front, clockwise from left): David Pons, Gold 

cased, double dial cylinder watch with equation of time and 

calendar dials. Paris, c.1770; Thomas Mudge, Gold and leather 

triple cased minute-repeating cylinder clock-watch. London,

1750–60; GH, Gold clock-watch with alarm (movement).

Nuremberg, 1600–25; (back): Jean Vallier, Clock-watch with 

calendar and alarm (movement from side). Lyon, c.1630.

© The Trustees of the British Museum (1958.12-1.176;

1984.3-1.1; 1874.7-18.5; 1888.12-1.177)

Printed in Hong Kong

The collection of watches held by the British Museum 

is unsurpassed anywhere in the world, and spans an

incredible five hundred years.All forms of watch are

represented in the collection, from sixteenth-century early

stackfreed watches made in south Germany to exquisite

decorative watches of the seventeenth century, right through

to watches from the modern age.

This lively book tells the story of the watch through major

examples in the collection, representing all the principal

makers of Europe and America.They include Thomas

Tompion, a London watchmaker whose reputation stretched

far and wide even in his own time, and the Swiss-born

Abraham Louis Breguet, who lived and worked in Paris

supplying the best watches that money could buy to the

crown heads and aristocratic families of the western world.

In contrast to the high precision of these horological giants,

the Museum’s holdings are brought up to the minute with

some of the first wristwatches.There are also pin-pallet lever

watches made for the mass market during the nineteenth and

twentieth centuries by companies such as Waterbury and

Ingersoll, along with early examples of electro-mechanical

watches and the quartz revolution.

Eighty watches are discussed in all, accompanied by over

250 striking new photographs. Many details of the intricate

mechanical movements are included, allowing the reader 

a rare insight into their inner workings, as well as their 

outer beauty.

With over 250 colour illustrations £19.99
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Designs of  the world
Eva Wilson, Rebecca Jewell, 
Susan Bird, Ian Stead and 
Karen Hughes 
£18.99 Paperback with DVD
9780714150888

Glass: A Short History
David Whitehouse
£9.99 Paperback with flaps
9780714150864

Indigo: Egyptian mummies to blue jeans
Jenny Balfour-Paul
£19.99 Paperback with flaps
9780714150963

Watches
David Thompson
£17.99 Paperback with flaps
9780714151106

Chinese ceramics: Highlights of  the Sir 
Percival David Collection
Regina Krahl and  
Jessica Harrison-Hall
£14.99 Paperback with flaps
9780714124544

Modern Chinese ink paintings
Clarissa von Spee
£19.99 Paperback with flaps
9780714124704

African Art: close-up
Chris Spring
£12.99 Paperback with flaps
9780714125329

Chinese Art: close-up
Carol Michaelson and Jane Portal
£12.99 Paperback with flaps
9780714124797

Indian Art: close-up
A.L. Dallapiccola
£12.99 Paperback with flaps
9780714124865

Decorative arts Decorative arts / Object in focus
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The Lewis Chessmen
James Robinson
£6.00 Paperback with flaps
9780714150239

The Meroë Head of  Augustus
Thorsten Opper
£6.00 Paperback with flaps
9780714150918

The Mildenhall Treasure
Richard Hobbs
£6.00 Paperback with flaps
9780714150802

The Portland Vase
Susan Walker
£6.00 Paperback with flaps
9780714150222

The Rosetta Stone
Richard Parkinson
£6.00 Paperback with flaps
9780714150215

The Standard of  Ur
Sarah Collins
£6.00 Paperback with flaps
9780714151137

The Sutton Hoo Helmet
Sonja Marzinzik
£6.00 Paperback with flaps
9780714123257

The Warren Cup
Dyfri Williams
£6.00 Paperback with flaps
9780714122601

Masterpieces of  the British Museum
J.D. Hill
£18.99 Paperback with flaps
9780714151052
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Hoa Hakananai’a
Jo Anne van Tilberg
£6.00 Paperback with flaps
9780714150246

Hokusai’s Great Wave
Timothy Clark
£6.00 Paperback with flaps
9780714124674

Model of  a Summer Camp
Tatiana Argounova-Low,  
Alison K. Brown and Sushma Jansari
£6.00 Paperback with flaps
9780714124889

The Colossal Statue of  Ramesses II
Anna Garnett
£6.00 Paperback with flaps
9780714151090

The Discobolus
Ian Jenkins
£6.00 Paperback with flaps
9780714122717

The Franks Casket
Leslie Webster
£6.00 Paperback with flaps
9780714128184

The Gayer-Anderson Cat
Neal Spencer
£6.00 Paperback with flaps
9780714119731

The Holy Thorn Reliquary
John Cherry
£6.00 Paperback with flaps
9780714128207

The Lacock Cup
Lloyd de Beer  
and Naomi Speakman
£5.00 Paperback with flaps
9780714150819

Object in focus  Object in focus /Gift
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Thomas Bewick
Graphic Worlds
Nigel Tattersfield

Edward Burne-Jones: the hidden humourist
John Christian
£9.99 Paperback with flaps
9780714126753

Eric Gill
Ruth Cribb and Joe Cribb
£9.99 Paperback with flaps
9780714118192

Leonardo da Vinci and his circle
Claire Van Cleave
£9.99 Hardback
9780714126623

Thomas Bewick: Graphic Worlds
Nigel Tattersfield
£9.99 Paperback with flaps
9780714126913

Chinese love poetry
edited by Jane Portal
£9.99 Paperback with flaps
9780714124827

Classical love poetry
edited by Jonathan Williams and  
Clive Cheesman
£9.99 Paperback with flaps
9780714122809

Haiku
David Cobb
£9.99 Hardback
9780714124018

Haiku: Animals
Mavis Pilbeam
£9.99 Hardback
9780714124612

Haiku: Love
Alan Cummings
£9.99 Hardback
9780714123394
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Treasures of  the British Museum
Marjorie Caygill
£25.00 Hardback
9780714150628

Birds
Mavis Pilbeam
£9.99 Paperback with flaps
9780714151120

Cats
Delia Pemberton
£9.99 Paperback with flaps
9780714151113

Curious Beasts: Animal Prints 
from the British Museum
Alison E. Wright
£9.99 Paperback with flaps
9780714126883

The British Museum Book of  Cats
Juliet Clutton-Brock
£10.99 Paperback with flaps
9780714151021

The Tale of  Peter Rabbit, 
Hieroglyph edition
Beatrix Potter, trans. John F. Nunn 
and R.B. Parkinson
£6.99 Hardback
9780714119694

The Classical Cookbook: 
49 authentic recipes, translated and adapted 
for the modern cook
Andrew Dalby and Sally Grainger
£14.99 Paperback with flaps
9780714122755

The Medieval Cookbook: 
80 authentic recipes, translated and adapted 
for the modern cook
Maggie Black
£14.99 Paperback with flaps
9780714128290

Dürer
Giulia Bartrum
£9.99 Paperback with flaps
9780714126920

Gift Gift
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Indian love poetry
A.L. Dallapiccola
£9.99 Paperback with flaps
9780714124667

Persian love poetry
Vesta Sarkhosh Curtis and  
Sheila R. Canby
£9.99 Paperback with flaps
9780714124759

London: a view from the streets
Anna Maude
£9.99 Paperback with flaps
9780714126876

Look here
Axelle Russo
£9.99 Paperback with flaps
9780714150833
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101 Stickers! Stone Age, Nosy Crow 
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Museum, 31
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Press backlist, 41

7000 years of  jewellery, British 
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A History of  the World in 25 Cities, 
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A little gay history: desire and diversity 
across the world, British Museum Press 
backlist, 38

A Rothschild Renaissance: Treasures from 
the Waddesdon Bequest, British Museum 
Press backlist, 43

A’a: a deity from Polynesia, British 
Museum Press backlist, 43

ABC, Nosy Crow in collaboration 
with the British Museum, 30

African Art: close-up, British Museum 
Press backlist, 42

African textiles today, British Museum 
Press backlist, 41

Ancestors, artefacts, empire: Indigenous 
Australia in British and Irish museums, 
Recently published, 18, 23

Animals, Nosy Crow in collaboration 
with the British Museum, 30

Arabic Calligraphy: Naskh style for 
beginners, British Museum Press 
backlist, 39

Arctic: culture and climate, Thames & 
Hudson in collaboration with the 
British Museum, 28

Around the World, Nosy Crow in 
collaboration with the British 
Museum, 30

Around the World Colouring Book, Nosy 
Crow in collaboration with the 
British Museum, 32

Artists making books: poetry to politics, 
Recently published, 18, 21

Assyrian palace sculptures, British 
Museum Press backlist, 36

Assyrian sculpture, British Museum 
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Bestiary: Animals in Art from the Ice 
Age to Our Age, Thames & Hudson 
in collaboration with the British 
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Beyond El Dorado: power and gold in 
ancient Colombia, British Museum 
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Birds, British Museum Press  
backlist, 46

Bronze Head from Ife, British Museum 
Press backlist, 43

Burma to Myanmar, Recently 
published, 21

Cats, British Museum Press  
backlist, 46

Celebrate!, Nosy Crow in 
collaboration with the British 
Museum, 32

China: A History in Objects, Thames 
& Hudson in collaboration with the 
British Museum, 27

China’s 1800s: Material and Visual 
Culture, Scholarly publications, 25

China’s hidden century: 1796–1912, 
Recently published, 18, 21

Chinese Art: close-up, British Museum 
Press backlist, 42

Chinese Calligraphy: Standard script 
for beginners, British Museum Press 
backlist, 39

Chinese ceramics: Highlights of  the 
Sir Percival David Collection, British 
Museum Press backlist, 42

Chinese love poetry, British Museum 
Press backlist, 47

Chronicles of  the Vikings, British 
Museum Press backlist, 38

Classical love poetry, British Museum 
Press backlist, 47

Colours, Nosy Crow in collaboration 
with the British Museum, 30

Creators of  Modern China: 100 Lives 
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British Museum, British Museum Press 
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Designs of  the world, British Museum 
Press backlist, 42

Dürer, British Museum Press  
backlist, 46

Edvard Munch: love and angst, Thames 
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Enlightenment: discovering the world in 
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Eric Gill, British Museum Press 
backlist, 47

Ex Libris: the art of  bookplates, British 
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Find Tom in Time: Ancient Egypt, Nosy 
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British Museum, 32

Find Tom in Time: Ancient Greece, Nosy 
Crow in collaboration with the 
British Museum, 32

Find Tom in Time: Ancient Rome, Nosy 
Crow in collaboration with the 
British Museum, 32

Find Tom in Time: Michelangelo’s Italy, 
Nosy Crow in collaboration with the 
British Museum, 32
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Find Tom in Time: Ming Dynasty China, 
Nosy Crow in collaboration with the 
British Museum, 32

Find Tom in Time: Shakespeare’s London, 
Nosy Crow in collaboration with the 
British Museum, 32

First Words, Nosy Crow in 
collaboration with the British 
Museum, 30

Germany Divided: Baselitz and his 
generation, British Museum Press 
backlist, 40

Gesture and line: four post-war German 
and Austrian artists, Recently 
published, 21

Glass: A Short History, British Museum 
Press backlist, 42

Goddess: 50 Goddesses, Spirits, Saints and 
Other Female Figures Who Have Shaped 
Belief, Nosy Crow in collaboration 
with the British Museum, 32

Greek and Roman Medicine at the 
British Museum: The Instruments and 
Accoutrements of  Ancient Medicine, 
Scholarly publications, 26

Greek inscriptions, Forthcoming, 16

Haiku, British Museum Press 
backlist, 47

Haiku: Animals, British Museum Press 
backlist, 47

Haiku: Love, British Museum Press 
backlist, 47

Hew Locke, Forthcoming, 12

Hieroglyphs: unlocking ancient Egypt, 
Recently published, 22
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Press backlist, 44

Hoards: Hidden History, British 
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Thames & Hudson in collaboration 
with the British Museum, 28
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Hokusai’s Great Wave, British Museum 
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Recently published, 22
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king of  Assyria, Thames & Hudson 
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Museum, 28

I object: Ian Hislop’s search for dissent, 
Thames & Hudson in collaboration 
with the British Museum, 28

Icarus was Ridiculous, Nosy Crow 
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India: A History in Objects, Thames & 
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Indigo: Egyptian mummies to blue jeans, 
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Islamic Art: close-up, British Museum 
Press backlist, 43

Japanese Art: close-up, British Museum 
Press backlist, 43

Japanese Prints: Ukiyo-e in Edo, 
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Collection of  the British Museum, 
Scholarly publications, 25
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Leonardo da Vinci and his circle,  
British Museum Press backlist, 47
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British Museum, 28

Living with art: The Alexander Walker 
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backlist, 43
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Masterpieces of  the British Museum, 
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Masterpieces: ancient Egypt, British 
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Masterpieces: Early medieval art, British 
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Maurice the Museum Mouse’s Amazing 
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backlist, 38

Michelangelo: the last decades, 
Forthcoming, 4

Mixed-Up Masterpieces: Amusing 
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Mixed-Up Masterpieces: Funny Faces, 
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Model of  a Summer Camp, British 
Museum Press backlist, 44

Modern Chinese ink paintings, British 
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Mummies Unwrapped, Nosy Crow 
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Museum, 33

Munch and his World: Graphic Arts 
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Nature, Nosy Crow in collaboration 
with the British Museum, 31

Nero: the man behind the myth, Recently 
published, 19, 23

Netsuke: 100 miniature masterpieces 
from Japan, British Museum Press 
backlist, 40

Opposites, Nosy Crow in collaboration 
with the British Museum, 31
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in collaboration with the British 
Museum, 33
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from Sidney Nolan to Rover Thomas, 
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Pacific art: in detail, British Museum 
Press backlist, 43

Parthenon: power and politics in the 
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backlist, 36

Persian love poetry, British Museum 
Press backlist, 48

Peru: a journey in time, Recently 
published, 20, 22

Pharaoh: art and power in ancient Egypt, 
Forthcoming, 8

Pharaoh: king of  Egypt, British 
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Picasso: printmaker, Forthcoming, 14
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Thames & Hudson in collaboration 
with the British Museum, 28
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Press Out and Decorate: Ancient Egypt, 
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British Museum, 33
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Museum, 29
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published, 20, 23

Rodin and the art of  ancient Greece, 
Thames & Hudson in collaboration 
with the British Museum, 29
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(ad 138–192): Egypt, Scholarly 
publications, 24

Roman Provincial Coinage Volume  
VII.2: From Gordian I to Gordian III  
(ad 238–244) , Scholarly 
publications, 26

Roman Soldiers, Nosy Crow in 
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17, 40

Sailing the Monsoon Winds in Miniature: 
Understanding Indian Ocean Boat Models, 
Scholarly publications, 26

Salon culture in Japan: making art, 
1750–1900, Forthcoming, 6
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from Solomon Islands, Scholarly 
publications, 25

Secret Treasures of  Ancient Egypt: 
Discover the Sunken Cities, Nosy Crow 
in collaboration with the British 
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Secrets of  the Dead: Mummies and Other 
Human Remains from Around the World, 
Nosy Crow in collaboration with the 
British Museum, 34

Sex on show: seeing the erotic in Greece 
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Shakespeare’s Britain, British Museum 
Press backlist, 39

Shunga: sex and pleasure in Japanese art, 
British Museum Press backlist, 40

Sicily: culture and conquest, British 
Museum Press backlist, 41

Silk Roads, Forthcoming, 10

So You Think You’ve Got It Bad? A 
Kid’s Life as a Viking, Nosy Crow 
in collaboration with the British 
Museum, 34

So You Think You’ve Got It Bad? A Kid’s 
Life in a Medieval Castle, Nosy Crow 
in collaboration with the British 
Museum, 34

So You Think You’ve Got It Bad? A Kid’s 
Life in Ancient Egypt, Nosy Crow 
in collaboration with the British 
Museum, 34

So You Think You’ve Got It Bad? A Kid’s 
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in collaboration with the British 
Museum, 34
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in collaboration with the British 
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So You Think You’ve Got It Bad? A Kid’s 
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in collaboration with the British 
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Sunken cities: Egypt’s lost worlds, 
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Symbols of  Power, British Museum 
Press backlist, 39

Tantra: Enlightenment to revolution, 
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The ancient Olympic games, British 
Museum Press backlist, 37
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Museum Press backlist, 37

The Bible in the British Museum: 
interpreting the evidence, British Museum 
Press backlist, 38

The Big Book of  First Words, Nosy 
Crow in collaboration with the 
British Museum, 31
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Leather: A Multidisciplinary Approach 
to the Materiality of  Magical Practice, 
Scholarly publications, 26

The Holy Thorn Reliquary, British 
Museum Press backlist, 44

The Islamic World: A History in Objects, 
Thames & Hudson in collaboration 
with the British Museum, 27

The Lacock Cup, British Museum 
Press backlist, 44

The Legend of  Troy, Nosy Crow 
in collaboration with the British 
Museum, 35

The Lewis Chessmen, British Museum 
Press backlist, 45

The Medieval cookbook: 80 authentic 
recipes, translated and adapted for the 
modern cook, British Museum Press 
backlist, 46

The Meroë Head of  Augustus,  
British Museum Press backlist, 45

The Mildenhall Treasure, British 
Museum Press backlist, 45

The Parthenon frieze, British Museum 
Press backlist, 37

The Parthenon sculptures in the British 
Museum, British Museum Press 
backlist, 37

The Plot Against the Emperor: An Ancient 
Roman Puzzle Mystery, Nosy Crow 
in collaboration with the British 
Museum, 35

The Portland Vase, British Museum 
Press backlist, 45

The print before photography: an 
introduction to European printmaking 
1550-1820, British Museum Press 
backlist, 39

The Rosetta Stone, British Museum 
Press backlist, 45

The Snettisham Hoards, Scholarly 
publications, 25

The Staffordshire Hoard, British 
Museum Press backlist, 37

The Standard of  Ur, British Museum 
Press backlist, 45

The Sutton Hoo Helmet, British 
Museum Press backlist, 45

The Tale of  Peter Rabbit, Hieroglyph 
edition, British Museum Press 
backlist, 46

The Viking Ship, British Museum 
Press backlist, 38

The Vikings in Britain and Ireland, 
British Museum Press backlist, 38

The Warren Cup, British Museum 
Press backlist, 45

The world exists to be put on a postcard: 
Artists’ postcards from 1960 to now, 
Thames & Hudson in collaboration 
with the British Museum, 29

The world of  Stonehenge, Recently 
published, 20, 22

This or That?, Nosy Crow in 
collaboration with the British 
Museum, 31

Thomas Becket: murder and the making of  
a saint, Recently published, 20, 23

Thomas Bewick: Graphic Worlds,  
British Museum Press backlist, 47

Treasures from Sutton Hoo, British 
Museum Press backlist, 38

Treasures of  the British Museum,  
British Museum Press backlist, 46

Troy: myth and reality, Thames & 
Hudson in collaboration with the 
British Museum, 29

Watches, British Museum Press 
backlist, 42

Women in the ancient world, British 
Museum Press backlist, 38

Write Your Own Egyptian Hieroglyphs, 
British Museum Press backlist, 40
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Sales and distribution information

Singapore, Malaysia, Thailand, Brunei, 
Indonesia, Vietnam, Philippines, 
Cambodia and Myanmar 
Thames & Hudson Singapore 
ilangoh@thameshudson.asia

Indian Subcontinent 
Roli Books 
M 75 Greater Kailash 2 Market 
110048 New Delhi 
India 
T +91 11 2921 0886 
neville@rolibooks.com

Pakistan 
Stephen Embrey 
T+44 7952 919866 
steve@fennecbooks.co.uk

Australasia

Australia and New Zealand 
Thames & Hudson Australia Pty Ltd 
11 Central Boulevard 
Portside Business Park 
Melbourne 3207 VIC 
T 03 9646 7788 
enquiries@thameshudson.com.au

Europe

Austria, Germany, Switzerland 
Michael Klein 
T +49 931 17405 
mi-klein@t-online.de

Belgium & Luxembourg 
Matt Cowdery 
m.cowdery@thameshudson.co.uk

Eastern Europe 
Sara Ticci 
T +44 (0)7952 919866 
sara@fennecbooks.co.uk

Eastern Mediterranean,  
Bulgaria and Romania 
Stephen Embrey 
T +44 7952 919866 
steve@fennecbooks.co.uk

France 
Interart S.A.R.L. 
1 rue de l’Est 
75020 Paris 
T (1) 43 49 36 60 
commercial@interart.fr

Italy, Spain, Portugal and Malta 
Natasha Ffrench 
n.ffrench@thameshudson.co.uk

The Netherlands 
Van Ditmar Boekenimport 
Herikerbergweg 98 
1101 CM Amsterdam-Zuidoost, 
Netherlands 
th@vanditmar.audax.nl

Scandinavia, Baltic States,  
Russia and the CIS 
Per Burell 
T +46 (0) 70 725 1203 
p.burell@thameshudson.co.uk

Near & Middle East
Middle East incl. Egypt 
Stephen Embrey 
T +44 7952 919866 
steve@fennecbooks.co.uk

The British Museum Press

and 

Thames & Hudson  
in collaboration  
with the British Museum

United Kingdom

Ben Gutcher 
Head of  UK Sales 
b.gutcher@thameshudson.co.uk
 
Matt Cowdery 
Head of  International Sales 
m.cowdery@thameshudson.co.uk 

Michelle Strickland 
Senior Key Accounts Manager 
m.strickland@thameshudson.co.uk 

Ellen McDermot 
Key Accounts Executive 
sales@thameshudson.co.uk 

David Howson 
d.howson@thameshudson.co.uk 
London, South East

Dawn Shield 
d.shield@thameshudson.co.uk 
London, Museums & Galleries Specialist

Ian Tripp 
iantripp@ymail.com 
Midlands, East Anglia, Wales and 
Southwestern Counties

Karim White 
k.white@thameshudson.co.uk 
Northern England, Scotland & Ireland

Africa

South Africa, Eswatini,  
Lesotho, Namibia, Botswana  
and Zimbabwe 
Jonathan Ball Publishers 
66 Mimetes Road 
Denver, Johannesburg, 2094 
South Africa 
T 27 (0) 11 601 8033 021 
Brunette.Mokgotlhoa@Jonathanball.co.za

Africa (excluding South) 
Matt Cowdery 
m.cowdery@thameshudson.co.uk

The Americas

Central & South America,  
Mexico and the Caribbean 
Natasha Ffrench 
n.ffrench@thameshudson.co.uk

Asia

Thames & Hudson Asia 
Units B&D 17/F 
Gee Chang Hong Centre 
65 Wong Chuk Hang Road 
Aberdeen, Hong Kong 
T +852 2553 9289 
enquiries@thameshudson.asia

Hong Kong, SAR 
ankie.cheng@thameshudson.asia

Mainland China 
marc.zhang@thameshudson.asia

Taipei 
helen.lee@thameshudson.asia

Japan and Korea 
helen.lee@thameshudson.asia
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Nosy Crow in collaboration  
with the British Museum

For general enquiries 
sales@nosycrow.com 

For UK Independent enquiries
Field Sales Manager:  
London, South East and East Anglia 
kellie@nosycrow.com

North of  England and Scotland: 
alice.corrigan@nosycrow.com

South of  England and Wales: 
jacqui@nosycrow.com

For Irish sales enquiries: 
johnfitz.books@gmail.com

For export sales enquiries: 
damon@nosycrow.com

Sales and distribution information



About the British Museum Press

The British Museum Press publishes award-winning illustrated 
books for general readers, families, academics and students. 
Inspired by the famous collections of  the British Museum, 
our titles range across the fine and decorative arts, history, 
archaeology and world cultures.

Published to accompany the British Museum’s innovative 
exhibition programme, to celebrate key areas of  the collection, 
and to tell the stories of  some of  its amazing objects, our books 
shed light on new discoveries of  global interest and provide 
fresh insights into well-known objects and periods of  history. 
Beautifully produced and written by experts in their fields, our 
titles are sold throughout the world in many languages, with all 
profits going to support the work of  the British Museum.

The British Museum Press is a division of  the British Museum 
Company Ltd, a company and a charity wholly owned by the 
Trustees of  the British Museum.




