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Key Sales Points

* Provides fascinating insights into the process of reinterpreting historical typefaces
and letterforms into modern, digital fonts

« Packed with archive images showing specimens of classic designs by Nicolas
Jenson, Claude Garamont, Robert Granjon, William Caslon, John Baskerville,
Giambattista Bodoni, Firmin Didot, and other iconic names in the history of type
design

* Includes full character sets of modern typefaces, with annotated examples to
identify and explain the key variations between different intepretations of historical

designs

Target Market

« Typographers and font-spotters

« Graphic designers and students of design
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Type Terminology : Serifs and Terminals

Serifs (the small strokes that finish the main vertical and horizontal
strokes of a letter) are one of the key ways to identify a typeface. Lines 1and
2 show the most common serif styles. Line 3 shows more subtle stroke end-
ings that fall between a full-fledged serif and the absence of a serif (sans
serif). Line 4 shows some serif styles for the top of a lowercase stem; and

» three basic curved stroke terminations
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Claude Garamont 1510-1561 (France)
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THERE ARE MANY TYPEFACES named after Claude
Garamont (c.1510-1561), but most of them (e.g.
Garamond no. 3 and ITC Garamond) are actually
derived from the work of Jean Jannon, a later French
punchcutter. Adobe Garamond Premier (an OpenType
font) is the most authentic since it includes four opti-
cal sizes, each of which is based on a different type by
Garamont: petit texte (8 pt) for the caption, cicero

(12 pt) for the text, parangonne (19 pt) for the subhead,

and gros canon (36 pt) for the display. It supersedes
Adobe Garamond, Slimbach’s first attempt at a true
Garamont design, and Stempel Garamond. The latter
was based on types shown on the Egenolff-Berner spec-
imen sheet (1592).

Adobe Garamond Premier includes a few alternate
characters, ligatures (both functional and quaint),
swash capitals and some swash finials, and a small set

of fleurons.

ADOBE GARAMOND PREMIER PRO | Robert Slimbach (Adobe 2006)
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COMPARISONS

1 & 2: Current digital versions of
Garamond (from left to right): Adobe
Garamond (display), Adobe Garamond
Premier (display) and Stempel
Garamond.

3 & 4: The optical sizes of Adobe
Garamond Premier (from left to right):
caption, text, subhead and display.

5: The optical sizes above matched with

the original Garamont types that pro-
vided their models.

ADOBE GARAMOND PRO | Robert Slimbach (Adobe 1989)
regular
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STEMPEL GARAMOND | (Stempel 1924)
roman
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Firmin Didot 1764-1836 (France) and M. Vibert (France)
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SCIENTIARUM ET ARTIUM,
M. DCC XCIX, KEIP, VI

EXCUDEBAM PETRUS DIDOT, NATU MAJOR.

Linotype Didot | Adrian Frutiger (Linotype 1991)
headline
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THE DIDOT FAMILY were both printers and typefound-  Voltaire (1819), but HTF Didot is a synthesis of various
ers. Nearly all modern Didot faces are based on the  Didot models. Optimo Didot the Elder is entirely dif
work of Firmin Didot done between 1784 and 1820. His ferent. It is derived from a typeface cut c.180g by Vibert
types changed not only from size to size but also over for Pierre Didot, Firmin's brother. It has a number of
time. Thus, different digital Didot types can be authen-  unusual features such as the open “seriffed” loop of g

tic while also being wildly divergent. Linotype Didot  and the arrow-like serifson ¢, s, C, Gand S.
is based on Firmin's types as shown in La Henriade by

OPPOSITE: Title

»f Horace using typefaces designed by Firmin Didot. Printed by Pierre Didot (179
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Max Meidinger and
Eduard Hoffann, 1957
(Switzerland)

NEUE HAAS GROTESK was designed by Max Miedinger
under the art direction of Eduard Hoffmann, head of
the Fonderie Haas. Hoffmann's goal was to improve
upon Akzidenz Grotesk (Berthold, 1898), making a
more stable and better balanced design. Stempel
renamed the design Helvetica when they acquired the
rights to adapt it to the Linotype in 1960,

In 1983 Helvetica's family, which had grown hap-
hazardly, was overhauled by Stempel and renamed
Neue Helvetica. The weights no longer matched the
original ones and subtle details of some letters were
lost. Neue Haas Grotesk by Christian Schwartz is an
attempt to recapture the original spirit of Miedinger

and Hoffmann's typeface.

Neue Haas Grotesk includes an alternate
R with a diagonal leg that is a holdover
from Akzidenz Grotesk. The medium
weight is shown instead of the regular
because that has been the one most
preferred by graphic designers as having
just the right balance of ne
Init(and the other bolder
longer has a tail
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Poster for the Piccolo Teatro di Milano 1964/1965 season

designed by Massimo Vignedli using foundry Helvetica

114 115

Neue Haas Grotesk | Christian Swartz (Font Bureau 2010)
medium
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Neue Helvetica | Linotype 1983)
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