PROVISIONAL COVER

Steven Heller and Louise Fili present a compilation of
sixty years of stencil type and reveal why the primitive
style still reigns.

Stencil Type

Steven Heller and Louise Fili

lllustrated throughout
24.5 x 17.2cm

352pp

ISBN 978 0 500291900
Paperback

£19.95

July 2017

‘@ Thames & Hudson



Key Sales Points

* New in paperback, a dense design resource of typography’s most
enduring, popular and widely used form, selected by graphic
design’s leading historians

* Stencil Type is the only history of the typeform — most books
devoted to stencil type take the form of kits (with templates) or
how-to manuals

* Includes hundreds of iconic and popular examples, chosen from the
late 19th century to the 20th, provide endless inspiration for type

* Drawn from the authors’ personal collections and worldwide travels,
examples represent a highly curated choice based on decades of

art-direction experience
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