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Key Sales Points

* Covers an extensive range of materials and techniques,
from pen and ink to pastel and crayon, and from watercolour
and gouache to oil and resin

» Step-by-step guides are clearly and thoroughly illustrated by specially commissioned
photography and artwork

* Artist profiles provide inspiration and insight into different working methods

* Tips and hints show how traditional effects can be created using digital styluses, tablets

and apps
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Drawing Materials and Techmiques: Penctl

Techniques

PENCIL BASICS

If you are new to drawing. you may be surprised to find that you experience fear
when using such a familiar medium. The main thing to be conscious of is that any
material must be used strongly and bravely. The fact that pencil can be rubbed
out can make us too quick to erase, and the need to produce the perfeet image can

make us hesitant. Different types of peneil will make you feel and draw differently.

Try to exploit these differences and use a type of peneil and way of working that

gives you courage.

Line drawing using a sharp

€H pencil

The hard pencl maans that Ines are
sharp and pak, wkh Untle vartaticn
INTena. Tha Need 1o prass hard to
make 2 mark, and tha reating
Incisad Ines maan thac tha drawing
has 3 carain incanshy. It Is possblke
hare to INdulge 3 longing for datall
and acoracy. I mistakes 2 madk,
thewhaie drawing can ba nubbed
backwkh an eraser and redrawn

Line drawing using a thkk

78 graphite stick

Atk graghks X cannot ba
hald 1k 2 pench—a drawing must
ba warked with tha whola arm, and
the hand GANSE rast on the papar.
A graphite stick bs also much bluncar
and Le33 AcCUrans, 30 you may find
yeursa¥ working more broady,
njoy g the exaggaracion that the
macarial brings. An araserwis Lsed
0 b back bawwean the branchas.

Toral drawing using cross-
hatching: 6H pencil

Tena s bule In blocks from Uight 1o
dark udng wenly paced owartald
Ures, fAirst oneway and than tha
cther. The tena & darkanad by
Inreasing tha rurmber of layers
and drawing the Ines dosar
togather. This gives 2% cool” arisp,
tachnical effact, reminiscent of an
engraving or seching,

Tenal drawing using shading:
6B pencil

Tone hare has been buls I blocks
fom Iighe to dark Thera Is Uda or
o TeXtwra. Tha €8 pencl gves 3
202d soeng ranga of 1o, from
pals gray 1o ntanse shiy black

Artist’s tips

« Try bullding your draving ¥ormn paki 1o dark,
drawing lighcly and quickly at Airst dhen
working Inco It mara Timmly 25 you bacoma
mare confient. (A)

* AlM 00 Craara sevaral drawings rather dhen
Jstthe oma

Try arawing with an araser rachar than simply
uzing It to rub cut. Cut ltup imto smalkr
sacrions 10 gec 3 sharp Urs. (B)

When werkdng wkh 2 soft pand|, shiaM your
drawing from smudging by placing a secend
pleca of paper undar your hand.

Ty holdingyeur pancl 3t amT's lengdh, and
bamvean thumb and forafingar radhar than
aganstyour secend Angat s when writng,
(CandD)

* Bxperimant wih scals. Try working Largar on
an axel crwall (E)

I your drawing becomas dul and owarworkad,
b It back wkh an araser usihg beld, diagond
Zrokas and tan work back owr the 1op.

(2}
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Drawing Marerials and Techniques: Paswels and Crayons

TOOLS AND SUPPORTS

Drawing successfully with a colored pastel or crayon depends a lot on how many

colors you have. Exaet colors cannot be mixed, as paint can, from a few primaries,

s0 even when starting out, it is advisable to buy the largest set you can afford—

around 50 to 100 sticks.

Color range

Chak and wax Cragons ana created for tha chiMre's
markse and ara Urmited In rangs, although kis st
poasible o buy variations on ta basic colors—
diffsrant sarts of grean, for sxample. Wikh soft and
ol pastaly whare the man.facturer provides
namas of the plgmencs used you should acquire 3
range of pimary and sacondaty colory togather with
arange of Ynts and grays, phs black and white (see
Color thaory, poooc). Compana maka wkh make and
ry batora you buy. Ba praparad co buy tha arcksr’s
quallty becase the colers and Taure ar Ukaly 1
b3 30 much bectsr. You can tan axend tha range of
this satwith indvidual ks 25 you progress. Bxoa
sticks of whita are awy's ussful—you Wil find that
YOU usa Thase Tha Mmest.

Wax arayons

Jambo wa
ayon

Wax crayons

Wax cragons e mada with
powderad plgman thar ks mbwd
with mahed paraffinwix, poursd
I i, and sat. If buy g
chalks or gayors ntanded for de
chikdrerts markat, ba preparad for
tha pigMents 1o fada over thme.

Chak micks

Conté

Cored ks the brand nama for 2
aayon mada from a micure of
Faphita, charcod, or pigment and
Wa o ciay. It comas In diffarent
@adas of hardness and ks dighty
more robus, Smiar In fael to 3 wax
aayon Daveloped for tha artias
markat, the pigmancs should ba
rallable. Comd arayors come In 3
rangs of colers Including earth
colors and black andwhica.

Colored chalks

Qralks are 3 mixoure of chalk,
powderad pigrmang, and water,
formed o sthks and chan baked.
Dwvalopad for Lse on schaol
blackboards the pigrmancs e
guaramead to ba noncaxkc, akhaugh
thay may ba fugkhs ¥ exposed 1o
Ught owar a pariod of time.

%

Soft pastels

Soft pastals ara made with powdsrad
plgmanc and chak, mixed wikh gum or
ragn The rasulting micoure Is formed
1m0 szicks and air dried They are saft,
medium, o hard, dapanding on the
ratlo of pigment to gum, and haw
much chalk ks mixed n wkhtha
plgmarc. For this raason pastel
pencs wnd o ba hardar than tha
sdcky and studane-qualky sthdes tand
to ba hardar than arckt’s paswls, whik
Fdsts pastels are the craamiest and
masz vivMly colorad becase they
comain tha MEST and purest plgment.
Since pastel s 3 A5ty medium tha
WL 513y I tha 2k and coat the skn
It 15 2 good I0aa o chack exactly
whax thasa pigmants are to & ckd

Fy tadc cokers.
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Patndng Mawrials and Techniques: Color

Techniques

CHOOSING A PALETTE

You may have learned at school that you onl_v need the three pﬁmuricn—n-d.
yellow, and blue—plas white. This is not strictly true. Not even the modern CMYK

P

One salicien & 10 usa Wo of each primary pluswhig
chocsing awarm and a codl from tha aguivalent
pigmencs and brand namas Usted below. You may akso
whh 10 234 aarth celors black, vielse, and magsnca.

Primary colers

Cool yellow s: chrorma yallow (hus)pdmary yellow'
CMYX yallow/ 0 yellow/lsmon yallow

Warm yellows: cadmium yallow(hua) permanane
yollow dasp

Cool blues corukian/primary blue/CMYK blua/cpan'
phthalocyanine blue

Warm blues: Franch utramanina/ulramarne blua
Cool reds: altzarn aimeorypemnanane Al arin/primary
red/quinacridane resa

Warm reds: cadmium red|hus)/spectrumn red

Whites

Titankmwhite: 2 modem plgrment that gives 3 good
opaque white.

Zinc white: 3 cos|, warsparemwhiea that Is good for
samiransparans glaras.

Lead white/flake white more ransparent, faszer drying,
andwarmer In color than tkankum white. Vary oxic.

84

used in cial printing will provide every color you might need.

Warm and ceol

Warm Is usad o dasarbe colers that have red In
them, and cool 1o desarbe thase with mare blus.
In pracrica chay ara applied when making
cormparisons beowaen two similar colors. Fer
«ampk, altarn crimason s mors purple than
cadmium rad and Is charsfore dasarbed as
~coat”

Earth celors

Yellow ocher, raw sienna, burned sienna, raw umber,
burned umber: these ara 2 good shorcut 1o making
brown, and chaapar than ta primaries T buy

Blacks

Lamp black, vory black:whik k Is possibie to creats a
blackwith ta complarancaries vickit and yalow, tube
bilack Is 3 shart cut o Mk ing dasp tones and coaling
down cokers. Whan mixing, note that blacks haw a
blus blas.

Lemony aliow Cadmium yaiow Cardoaniue ! Franch skramaning b ue Anarin

Thadlamwhie

Talow ochar

Burmed soona

Lamp Nack

Cadmiam red

Artist’s tips

Thare ara 2 faw things 1o baar in mindwhan
buying paln=.

* Soma colors fade In Ughtwhila cdhars danen
Marufaczurars wik rate the stablicy of the
colorwkh 2 nurmber. This varies with coumry.
For @amplg In de Amarican Standand Test
Mazora [ASTM] |is aecellang, | lsvery good,
11 s fair or nongemanent. V' andV pigmencs
4 rated poor andvery peor and a9 ot wsed
I arttsr's qualky pare

« Pant manfacurershaw Improwad paine
Zabllhy by sbuckicing chde pig with

syrehatic equivalents. Sometimas tha cldar
nama & ghan, bur the word “parman et

appears Aongske it = ”p
atzarn."Aharnaively, syrchatic plgments ara
labaled 2 primary, spactrum, or QMY colors.

« Soma plgmens are taxic, and ta lbel wil
Tall youthis. They can ba absorbad through
he %in and Shoud not ba Ingested.

« AmTbrs palnt concaine mere pigmane than
that made for Tudens. it has more nting
zrengeh and goas farther.

+ Colorsvary according 00 ManLfactrss s 60
feel and conalztency.

Greens
Mixing your own greans wil mean that they ara mana
Ukaly 10 harnenk e with ta edhar colors In 3 palneing.

Violet

A geodvibrant vielse can be wicky tomix, 30 Gnbe a
200d addkion o your palata Fyou wish coworkwih
sacuraned color,

Magenta (CMYK)

Ukeviolse, magema wil gve good, vibrant purplas.
Mbead with yellow It ghves red, but 2 duller red chan
aprimary.
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Paining Marerials and Techmiques: Acrylk

Profile

Right: Bull Riach, oaaf fom
thoRough Cut Natken @it ion,
Scomish Nalona Porrak Callay,

callage, by Rizhe Cumming
caltaboracion wih PaeMatin
andM¥eings.

Opposhe top: Aya Man, daaV from
Reugh Qx Natlon Aoy

QN3 PANE, pApaT Call 309, PIXE-4P,

Xk, anaviceo frofexion, by Riche
Cumming incafaboraion wkh

Sarab Kwan, Rachal Lewvine, and
Azon S\nciar.

Opposks boxom: Frea

v jwork ko prograss), Seiiing O
PapT pase-ups, and
board, by Riche Camom)

caiiaboraaion wkh Kadlya Chosdhry,

Fraea Gy MadnMcCunness,
Kizy'Whten, PaeMarin, DUA,
RUE FIVE, andM ke Ingds.

Richie Curmming & an Inscalarion arckse from Prasow bk
N Scodand. A gradusce of Duncan of jordanstone
College of Art and Design, he regularty werks on
colaborative projects wkh the Blamakss Collacive,
finding ampty bulldings and parsuading organzions
o provide materkis. Ha choazes paopk 10 werkwith
and s chosan In his Tum.“We find 2 pace and then
Work cUutwhatwe can gec away with”

Werks are creaed In sku on brick walls, plaster, MOF,
hardcoard, or doth, wkh 2 mixture of housshold
smuision, spray paire, and aaylk. Cumming dhoozes
watar-based palms because they are quick- drying,
and Ainds thag, on 2 Tight budgee, housshold amulsion

ks parfectly good for the group’s purpesas Generaly e
smusion—usualy donaced Leftovars—L spplad fArst to
sstablish tha badkground and genaral cormposition. Spray
pait Is than Lsed 1o cutling and sTrengden the Shepes
whare naedad. Stenclls 3ra Lsed to gha 3 sharp adga. ¥
funds sllow 3 batcar-qualky anis's acrylk ks used
pait In decalls; ¥ not smuision Is amply ad Although
the aaylk and‘or emuision e Bksly to ba put onwith
2 boush, somatimas thiy are waterad down and sprayed
from 2 plant mister to g 3 rpgy, splamerad lock.

Cumming and his collaboracces ke v rked sufaces.
Walls 3ra sanded back or roughly plastared. Arazs may
ba collaged wiknwallpeper and princed Imagas. Holas
may ba ariled or oux chrough walls o Insert objects or
enabla vEkors to 5y on cther parts of an axhbkien.
Thera may ako be projected dgial Images, and placas
for tha public to wiita or paine talr awn commants.

As Tha arclses paint a3 3 group, B werking mathed

ks onganic and respanaive,with mary delscions and
owrpaiming—what Cumming dasarbas as a “viual
FPIMenL” Thiy e usad oworking fasz as tha projecs
aa time-limited and often rellant on hired equipment
2.ch 35 scatiolding and chermy-plckers. Thay ara not
partkularty concemad about longavky; In fact thework
ks pocasionally @Wan o up and auctiened off Aferward
1oprovida funding.

Making work & 3 kind of compukiion for Qumming, and
ha doas not really separaca hs craaiviy from tha rast
of his IFa. Matvaced by paiitics, hewans 10 stk up @
maszage rachar than sesk racognition a5 a3 painear.
Indeed, mary of his warks consiss of words racher than
Images. Thara bs humae In what he daas, aswell as romy
and smotion. His Meas focus on culord harttage and
the pelkical hopes and dappeinamancs of thase arcund
Nm.*To ma, k d0asTt redlly macer how geodycur
Technique ks What macters ks that you have semedhing
s
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