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Key Sales Points T

* Features an in-depth ceramic techniques section
covering skills integral to working with clay:
indispensable for all practitioners.

* Represents a global perspective of the field,
including dynamic and ground-breaking
approaches to clay as well as historical examples.
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Dame Lucie Rie

70 Ves:eh

A stoneware vase 970
Stoneware
Heignt 275 cm 10% n}

I uencad by the Baunaus movemmnt and modenit desgnen
1ueh o5 Josed Hofiman (1570-1956) Re follomed the orincrles of
minmal foem and surface, a stark contrast o the Criental rsp red
woed of hor contempararies Inzladng Berrard Leach (2871979
and Micheel Cordew 1'S01-1383). By neture. Re wee knosn for
her direct and untussy manner sayrg, ) ke 1o mske pots - but
| do not ike to talk about them'. S used 3 Wek whea! to teon
e pieces and srvply encpsd ecploning the qualtes of the diy
Uit but sel-assures, this tal lluted vase asserts aconfidence
reflactive of o' chanmcter and modernkst ideals The bulbous
Base of the vase is vivsly balanced by the slongated ~eck which
Noms & wepands 1o & chythme Mame rm

Ries’ abilty to create 3 anse of tenzon ad cortral within
12 form s enhanced further by ner Lse of a textured gray/
white glaze, An earty adopter of the electric « i, Rie prefernece
the sestretcs of 3 fnngs erd the
technigue to her advarage. Subsequently, cthers have found t
ey il cut to sepicate fer gazes For s pisce whit & knoar
Sbou her metods s 1hal it s libely she acced med o orides
Such as copper, manganase and cobalt to the Cay body anor o
tryvaming Tres was Tolosed by lagers of white sip coverng the
vase After o5 Mirivg, she applied a dry Sanvewam mitl glaze
which she proceeded 10 fire to a stoneware tempersture of 126%¢.
As the gaze mudted, the codes in tre chy dody aed throuwgh
19 apers and Bl nky Blus-green Lraces polling the surface and
softering the overdl foem,

fecabo
Michast Cardow L 00 Michasl Powning (100
Bemord Leach (p.00)

Technique

For s paace. Re usad the potiesy wose 10 hiow & Cfingsy
FIpe Which this 17on sweled 10 croate the acly arca of

e wase From here. she collares the (g of (he form and
haught *he clay towareds 2 narmow anecing Sho was ther
ebie o shilfuly draw the rest stage oF Lhe wase Lp o e
ong exsgperated recy, Jo comokte the vase, Re fand the
fim vory wide alvest o tha polr of colapse
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Rustic ware platter 150500 Bemard 2aluay bt

>

wn Earthenware with colures glazes SN 2 hs oot

wv v e bt T

a )axSiixdomiB Al - N naties

0 . prx ar %5

n. This ave platier is 2 typical scamphs of 24l sop's imag rative fooused b 2tter
sceres often refemed Lo a8 Pdce Rusinpue (Rustc wire) A grass 1 T L .

-c snake undaates in the contre of the platter. & trcding steam Maaicn wares a7 dodcren

a buliies and twiss ameng dartrg fsh and a snpping raatacean 1he 2w T yeors URad)

c Lizarcs, shells, fern leaves, scorns and pebbies adom e nm, : l‘_ l

[ A frog perches or the edae of the pletter, Fis hind legs tucked

0’ withthe energy of 3 coled ring posed to leap. Palssy s great ’ "

m seil was his abiily 10 corvey mopemest 06 imoly Lhe cregiures s e P ,
wihe Lhe scene Could come 10 Hie avd scullle away. From ns fl s lraTrg
exdarance of stalned glis Issy sot cut to mimic the onliare d cunosity. [ s cr
shne and goss of enamals ard teeslato tThew qualit es nto ' ta onis .
COMMIC Birtrenmare Jazes Through much & peimental g -~ ' P
he emulated matery reaism by painting hs ceramics with nos ’ . l'_‘_' 3 " ' 5 nt g
conalt sues, pumples, green and honey kad glizes to covelote od Ly 1he Qo
the scene, 1 Kot beva o the Medh 00 £

152 suby: withn Renatssance ot often tevired acoud E0% 5 Lege-scakt grottin th

reig and symbolism was used to convey coded praends ot e Tuberies Paace It
et sanes 10 the vewsr aboul ampting fram feetifty and wealth L Al s gaqee v
Lo rvreraity Rabbils repeesented Lat, ouldlinches smboded ¢hizg S o
the scul and snakes wose coneldered evll because of coonotabons 4 Yot Ont , .' !
whiththe marpuative seepont in % gande o "t kunclos gl 3 vhbistsabe
whethee Palissy sought 1o smbed & desoar lew! of symbolivn snd che radrow .ot

rmas, aknough e was particularly inkngued by frogs Bastie n1550
ow Iife. What Is alse

into Fis dk
Ta him they represented the oenerathon of .
COious s e el slip Dot aee the
the gisplag A coted snake i 2 pond mith & Cropf sh seers of odds
te how the animals would inhabit the wild Hosewr wha
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Peter Voulkos

The Eagle Has Landed 1595

cay. Confrontational 'n statwre the form =

P A0 a5 AN ASTHMDAY Uy throwe fragments porctred by
rupged Lmps of tom oy 6 ore stlched ord remodel ed e
patcom refrsdto stars of Lhe orocess A bottle-hie
neck |5 sauashed anc wneared onto the oo of the form perhaps
08 purpEose 1§ 1o metum & s of arder and offer contacmeet

Howear, o crucely o boe e e base contzad ols D s nolion
and o s Sresty worked the plece pas
Jumas under & enweight Yot maintaine its stance
Raerdom Nishes of conee W iows wd meackdy browns sw
orbe the from voudkos och eved this effect by wood fring e
peces usng a tracitional Japanese anagama kin Tre urpredctable
ntuse of e techngue addeg Lo the oweral sporamiy of e
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pece Diperimenial and progressive, 1w vength of Voulhos's Method
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Pablo Picasso

S

Hpwative

Big-bird, two-handied ceramic vase 251
Earthunaane

Lirknown dirensicns

Lively and playful - this prece is a cortnumion of Poasso’s
Interest (n mythology and zoomorpiic shapes The face motlt IS
b eyed and weooming large horn-lke Rand es arotooe ac
arch arourd the sides of the vessel A walchful ow perthes cn
the creature’s hoad, coox sting In symbiosis a's considored
applcation of sambmanachrome colours « whitas, grwgs and
Lrowns < imply this coued 58 anoctuma creatum Froely
Gecoraied with coloued slps in Acassos sgnature style, the
cutine of the figure Fas been carved through the layers wsing the
saalfito tachnigus, Colections of lcked Ines dass e surfacs
and reserhie feal s and sceles, sugesing the teciure and fes
of the cresture s body, The overall composiion is theracter'yl and
el

Picassa worked in oo Wboraton win the potien & the
Macora worsshop who made hs pleces 20 hs specification,
often supplied as separate shapes and wessels to alow hm to
©x0ar mant wWith the azembly and constraction of the plce
Prasso plaged with the foural ve theress of poltery $apes such
s e bedly, shoulders snd neck ares of 2 vase and panted hs
COARACTOS 10 1R DA Lo how Pe positiansd the comaorenTs as
one avsal aR0e Pieasso did mol Aae muck prious expeisccs

working with clay and lear s & ot through tra and errce His
expermental and dytam ¢ approach was very different to
the tradithoral Leach style of the same era acd Inspived a new
generolion of potbers who were seekng an alterrative sesthetc Mo«
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1lp to revoal the dlay body
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Atmosphere SCI5
235 perodain vessals n I auminium and
feaglass virires
Each: 30 ¢ 200
Querall dmersons

Edmund de Waal (Bt 0968

& an s ne sl accernad artist
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whl
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o (15 x 118 %9 Hinches)
anabre

Suspanded ngh i tho air, vne lamge hoezanial vitrines
fMlad w i chacued arangemens af aver 200 celadan
and grey porcelan vessels ottupy the vest Surley
Galery spoce of the Turne Cortemporary In Margate,
Kent (UK). The instalation = aske-spechc regponse
by e Weal 10 the clows formations, Lransilions of

gt afs tve chang rg lerciscone of the Notth Sea
relationship 1o the anchitoctum of the gallery huikdng.
The anly wiy 10 v as the v+ s by oking up o the
SAME wiay 36 we vw douds. De Wadl elers to this &y
‘Skying - an express on used by the nabora st panter
Jotr Corstable (1776-337) to descrioe the simoie
peasre of lyrg domr on your back ard observrg
Lhe sky. When the plece was displayed 1 2015, mats
were Iadon the hoor o the galiery to aliow wistors to
immeese themadws o thr o Shyrg’

With infloences froes minmalst artist Donald Judg
(1928-1334) and archiect Ludwiy Mies van do’ Row
(1886-1359), thotn sar e of Cloudscapes convy de
Waal's madraned so0rse 1o e endiess moment
of ight and exnerence of weather, Acstoned at
altemating hewgts, the vitrires Layer and overlap
eoch other Insidecorstuly aravaed grouss of smple
Lhrown Torve are mas<ed by differer levels of opecity
of the vErine Ore is cioar, fur am semi-opague ard
the remaring fou aee wary opacue The instalation &
named altes & guote by Impeisiorist paintee . M W
Turne (1775257 who famows'y sald, Abmasphere s
my styk’ Together these subtie dstirctions 0 tone
snd vaniation refect the changing landscape and
amuience creoted by light
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Material

FOm e de Wiaal i porcelan Dicause
ILoffers beotiul transhoen: qualibes

Andd party of colout e Thiows 1S peces
Leing a pottery whee! to cresce luc e
sensliie fomms. Porcelsn i wdoni sy
teperamental 0 work [t 2, collapses,
Crothks and marps bul 1 Say-off 1 n
Iusehaus € ay Boay that is responsive and
elegant, Do Yol lires tas pces neithe Sio ¥
An cx chaad (aloctric kin) or recucion

(gus ain) evvronment depending o the
R heti of dice e is aiming far

Form

A Wirne 5 glass d solay cobnet, Lpcaly Lied 10 present
Collctons o oijecty The Dacdicr shaie Conwys op 'Wai's
Imeredd in comanmenct preciocsness and st ling memaory
e pepionss the achisctusel Gualky of 19 vl ve and
tombines this weh orouoings of caatec pots The wirnes
e Coalr e Irom o erray 0f mate-aks - ‘rom painted
wtoel, Alrit um, Blacsenod ask and acry'c Do Viaa plags
Wi sechors O tlurred gliss o S0y ic Lo dietont e siew
U peCAon of the Conf et nice
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