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Key Sales Points

* Features |9 projects, including the Hotel Solvay, Edicule Lambeaux,
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* Specially commissioned photographs, including some that present

interiors by Horta for the first time in more than a generation
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cepacity of the clessicel lexicon to be lsid out

according to principles o retional organization end
constructionel efficiency — the tenets of the new
industrial ege — thet would guarentee the longevity
of the classical tradition throughcut the 19th century.

The arc of Neoclessicel erchitecture in Bruszels
included the elaborate revivalist fagedes of Jeen-
Pierre Cluyseneer buildings in the Quertier
Léopold: monumental structures such sz Bordisu's
works in the Parc du Cinquantenaire; innovative
urban structures including the arcedes of
Cluysensars Galeries Seint-Hubert (designed in
1837 end built 1846-47) and Henri Rieck’s Pezzage
du Nord (1881-82); end civic structures such ez
Léon-Pierre Suys's French-influenced Bourze
(1868-73). The vocebulary of these public building
iz reflected in meny examples of residential

erchitecture, in terms of both leyout end detail.

nce, reads like & quotation from the italien
2 tall piano nobile sitz on & rusticstad
ground flcor end is surmountad by & glazed loggie.
Sgraffito panels and & central medallion of cerved
stone depict pagan gods end mythicel crastures.
For the most part, however, the Neoclessical
tradition in 19th-century Bi 2 wez notsuch e
refined effair, 8z Rameskersz house et 39 Rue de
house et 2a Rue
ate.' The slagence of
ence proportions, and the rastraint and
refinement of crefed surface thet accompenied
‘rational’ classicism during the serly decades,
increasingly gave wey to the freedom of personal
experimantation, inverisbly heavily modellad and
mennered.
The inventive stonewcrk end eclectic details of
Emile Tirou's house et 19-21 Rue de la Concorde
(1888) or the houze thet Paul Seintency adaptad

for et 123 Rue de I'Arbre Bé

anticipete this growing emphasiz on & personal
interpretation of the classicel idiom (to the extent
thet some of the glazing has an Art Nouveau
cheracter) —a thet
confidence in the identity of the new capital. It wes

neted with growing

ultimately embodied in Poslearts monumental
Palaiz d= Justice (1866-83). A bombestic spactacle,
the building iz eligned exielly with the city and
crgenized according to geometric repatition. It
iz completely out of scele with itz context, end it
clessicel language end formel composition ere
heavily stylizad, guided predeminently by Poslaerts
confident, # unrefined, sesthe:

In contrest, other buildings of the pericd explore
new forma and meteriels thet reflect industriel

2 for the botanicel gardena

(1826-54), Cluyzenes
Belats greenhouses et Lacken, the remnents of

Qaleries Saint-Hubert and
@ retionelized clezsicizm ere combined with iron

end gless, the meterials of the modem age per

excellence. OF pariculer influsnce for Art Nouvesu

was the impatus towerds structural exprezsion
during the middle decades of the century. The
pre-eminent figure in this debete wes Eugéne-
Emmenuel Viollet-le-Duc (1814-1879), who hed
rizen to prominence through hiz (now controversial)
restoretions of significent medievel structures
including Notre-Dame in Pariz, Mont Saint-Michel
in Normandy end the wellad town of Carcassonne.
His writings and lactures argus for & retionel
epproech to design end propeoae ‘ideal forma’
each meterial, thus enticipating the moderni
of “truth to meteriek:’ end *honesty’ in conatruction.
“Architecture iz the i of science,” he cleimed,
echoing & tradition of thinking ebout architecturs

5 the ert of construction that stretches back to the
18th century: ‘the former undergoes modifications
hend in hand with the letter.”
Echoing Quatremére de Quincy’s cbservetions of

and adve
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Opposite. Place de Martyrs s volupts
ticasnd sereruptaes et et postrum
ilignatem aut lant milbusc idus et
omanim sequat offici aut re pre sus
destomse dis drim axperch ctem

pove laceull amendita durt

Below left. Place Royale ea volupts
ticssnd severuptaes et et postrum
ilignatem aut lant milbu scidus et
omanim sequat offici aut re pre sus
destionse dis dicim axperch item
pove laceull amendita
Below right. 10, Rue Faider ea volupta
ticeand sereruptaes et et postrum
lignatem aut lant milbu scidus et
omnim sequat offici aut re pre sus
destonse dis drom axperch xtam
accull amendita




the fagade iz like an urban-zcele picturs
freme creating e redicel form of tranzperanc;
between the city and the domestic interior,
mediated only by sinuous lines of wood and iren!
The depth of the building plen i divided into

three, with the central portion teken up by e top-it

staircese. Earlier Art Nouveeu houses by Horta have
the zame plan arrangament and elso turn inwards
towerds en often complex space formed by & top-
it internel staircace. In contrast, the trencparency

of the Maizon Seint-Cyr's symmetricel fogede

eateblishes & primary orisntati

>n towards the green

paces of the squars, whose netural forms ere
reflactad in the fagede. In their stylized lines and
refinament of detail, the ironwork and stone canving

of the fagede are reminizcent of Horta, and re

ain
& tastament to the stunning quality of crefamanship
in fin-de-siacle Belgium.

The Maizon Saint-Cyr's finely crafted decorative

fagede iz reinventad in the Maizon Van Dijck. Hers,
on & wider plot, the compasition of the fagede iz
more complex. Itz width iz divided into two bays
On one side, the antranceway is surmountad by
cpen loggies on two upper floors. To the other side,
the fagade twists to oreate an oblique orientation
1o the strast (presumably facing the opan green
pace that

t originally existed to the north), giving
ple
emblage of Art Nouveeu detsilz

the fagede ari

city. The overall composition

s @ curious

(exposed iron lintels, sinucus ironwork belustredes,
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carved mascnry) with vernaculer form (window
arches, brickwork gebles and timberrocf lentem).®
The undoubted skill and exuberance of Strauven

(who worked with Horta on both the Hotel ven

=lde and the Meizon du Peuple) iz temperad by

an uncert = terictic of Belgien erchitecture
at the tun of the new century, a time when the
influsnce of Art Nouvesu in the Belgian capital wes
waning.

Nowhere iz this better rated than in the work
of Ernest Blérot (1870-1957) from the second half
of the 1890s. Hiz house at 97 Bouleverd Général
Jacques (1898) b

& charecteristic physiognomy:
three storeys rest on e reized basement of blus
stcne and terminats in & deep comice. Delicately

composed, with & symmetricel grouping of

openings ercund e trienguler first-floor timber bey,

its surfece of warm-coloured brickwork iz erticuleted

with cerved stonework details. Window openings
on ell three floors ere set into arched recesses thet
freme sgraffito panels. Similer penels articulate the
cornice and the underside of the first-floor windows.

and sppeer ovar the entrance. Like the ground-

floor windows, they depict naturs

and while the amphasiz on intimacy of surface end

the continuity of line and composition resonet:

with Art Nouveau, the language iz dilutad, and
the by window in particular anticipatas & hybrid
composition thet fus,

lemish vemeculer with

elements of the city's newfound erchitectural forms

Left. Rue Jocques Jordsens ea volupta
d sereruptaes et et postrum
t milbu scidus et

aut re pre sus.

uptaes et et postrum
lignatem aut lant milbuscidus et

aut re pre sus.

Right. Rue Faider ea volupts ticsand

aereruptaes et et post

m lignaten
aut lant millbuscidus et amnim sequat

offici aut re pre sus.

Below right. Boulevard Clovis ea
volupt
postrum dignatem a
mibuscdus

severuptaes et et postrum lignatem

2 tiosand serenuptees et et
¢

o quat

aut lant millbuscidus et omnim sequat

offici aut re pre sus.
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HOTEL TASSEL

6 RUE PAUL-EMILE JANSON, BRUSSELS (1893-94)

The Autrique House was barely finizhed when
Emile Tezzel, profeszor of descriptive geometry
ot the Univerzits Libre, Brusseks, and o fellow
Mezon, commizzioned Horta to design his private
residence on Rue Peul-Emile Janson (formerly
Rue de Turin). This opportunity allowed Horta to
design one of the most remarkable interiors of the
19th century, for which he invented & remarkable
decorative style and & spatial order that would
challenge conservative taste end inspire Art
Nouveeu throughout Europe.

While the sources of Horta's ‘modem’ style are
complex, itis cleer thet most of the individual
architecturel devices to be found et the Taszel
house were akready in plece by the and of the 19th
cantury: the whiplash line wes widespread in the
graphic arts; top-lit stairs were often e feeture of
maizons de maitre: and the uze of exposed iron hed
been encoureged by Viollet-le-Duc, emong others.
Horta's reel contribution lay in hiz attampt to bring
these elements togather — a goel thet, following

xperiments in the Maizon Autrique, he first
echieved here in the Hotel Tessel, producing e
striking spatiel and decorative unity.

Horta rajacted the traditionel arrangament for
the narrow Brussels building plot, which divided
the plan ecross itz width between a stair comidor
on one side, and thras rooms running en enfilade
through the depth of the plan on the cther In
contrest, the Taszel plot, which m:

#7 in) wide by 39 m (128 #) deep, iz divided into
four beys running from street to garden. The plen
of the house occupies the front three b which
extend 27 m (89 &), and the remeining bay iz &

small garden. OF the three bays of the house, the
cantral bey, 5.3 m (17 & 5in) long, is conceived as

o light well he whole width of the plen. itz
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height variez end, in addition to housing & ground-
floer winter gerden end the principel stair to the
first floor, it forma the intemael connection between
the front bey and the reer double bey. Above the
glezing et second-floor level this connaction i
continued vie e centrel passage.

The relative levak of the street bay and the reer
bey of the houze vary. The stair thet accommodates
thiz variation in level iz in the south-west light

well. A zmaller stair connecting ell levels in the

reer bay itioned in the south-west corner of
the building. This i
forming a service stair below end e privete steir

ebove.
Az in the Hétel Autrique, in section the fumoir

lit into two et the first flcor,

iz located diractly below the study. But wharees in
ightly,
o ellow for e tight stair to the kitchen basement,

the Autrique house the fumoiris reized only

thet of the Teasel house is reized to mezzanine
level, the first-floor level of the street bay.' On the
fageds it forma the bese to & two-storey curved bay.
Itz window seet overlooking the street iz glazed
with yellow and blue American glezs in & lead-work
pettern in the form of & sinuous landscepe? The
window sits low ebove the entrence door, end itz
form is erticulated with five diminutive columna.
These have carvad capitals, which sppeer to clutch
the underside of & curved, riveted iron lintel. Below,
itz weigl xpressed in the form of messive
stone brackets thet frame the entrence door;
above, the structure sppeers to lightan ez the line
of the four outer columns is continued verticelly
by meena nder iron columns. A zecond iron
lintel comp! the frame for the large area of
glezing fronting Tessels study, which is set slightly
beck from the ircn columna. Above, this ensemble
forma e belcony to Tessels privete studic, which

hes ancther large expene of glazing, more suitad

Above. Magnis ea volupts ticssnd
aereruptaes et et postrum lignatem
aut lant milbuscidus et pore laceul
amendita aut lant mil buscidus.

Opposite. Volupta tosand
seseruptaes et et postrum lignatem
aut lant mil buscidus et omnim sequ
aereruptaes et et postrum lignatem
aut lant milbuscidus et po







Opposite. Magnis ea volupta tiosand
sereruptaes et et postrum ilignatem
aut lant milbusddus et pore laccull
amendita aut lant milbuscidus.

Right top. \olupta tiosend sereruptaes
et et postrum llignatem aut lant miliby
scidus et omnim sequ sereruptaes et
et postrum llignatem sut lant
milbuscicus et pore laccu

Right bottom. Volupta ticssnd
serenuptaes et et postrum llignatem
aut lant milbu sddus et omnim sequ
sereruptaes et et postrum ilignatem
aut lant milbusddus et pore leccu.
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HOTEL SOLVAY

224 AVENUE LOUISE, BRUSSELS (1894-1903)

The Hétel Solvey, which followed the Taszel, Frison
and Winzsinger houses, is recognized az one of
Horta's finest achievements and wes built in the
years central to his Art Nouvesu period. Itz spatial
complexity and obzessive refinement of detail

in many ways zet it epart from other works. The
intarior iz, quits literally, like & jewel. While in the
earlier projects there are moments of calm, all the
surfeces of the Hétel Solvey are zo finely detailed
and unified that they appeer to be transforming
and dizsolving endleasly.

Through Emile Tassel, Horta met Cherles Lefébure,
Ernest Solvey's secratary, who recommendad him
inger ez well a3 the Solvey family.’ Armend
Solvey bought the plot on Avenue Louise in June
1894, It waz 15 m (49 &) wide end stretched 62 m
(203 ft) back to Rue Lens at the reer. Plan: et e scele
of 1:100 dete from September of thet year and
show the mein houze
and separstad by & smell garden from & building

7 m (81 #4in) desp
thet was originally to house carriages, stables end

construction, however, this stable wes converted
o eccommodate newly ecquired mator vehicles.
Building permission wes sought in July 1895 and,
although contractuel work on site wes complete by
July 1898, finel detailing continued until 19032

The houze
bezement and menserd roof. In & similer way to the
the plan iz divided
into three bays in ita depth, with the cantral bay

& fourstorey structure with &
Tazzel and Van Eetvelde ho
comprising two top-lit stairwellz. The principel entry
iz from Avenue Louize, through e pessege wide
encugh for carrieges that runa the antirs depth of
the hous
hell opens onto the passege sbout helfway slong

&z et the Winssinger house. The main

itz length. To the right iz & secondary entrance into
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@ small steircese thet leads down into the celler. A
third entrance towards the rear gives access to the
service stairs, end e fourth leeds directly into the
kitchens end to the elevetor.

To one side of the entrance hall, towerds the reer
of the house, iz the kitchen, end to the other
perloir, weshroom and closkrooms. Flenked by two
niches clad in whits Carrara marble, & gresn marble

ir leads up
by Ven Rysselbarghe’s Reading in the Park (1902).
The single flight then =

flights to the firzt floor, which houses e dining room

& mezzenine landing overlooked

towerds the reer, and a billiard room end music
room towerds the street. These rooms open onto
the stainwell through & screen of glazed hardwood
docrs. A deep light well over thi
ot roof level, and festures en extreordinary curved
s et the soffit level of the

ir ia glazed

laylight in coloured
first flooe.

Thiz glezed space, full of light reflected both
from the skylight sbove and through the depth of
the glazed rooms ©
of the house. Leeding off 7
(north), which is ko top-lit by & laylight of coloured

@ second
glesa. This stair provides acosss to the upper flocrs.
At second-flocr level t opens onto & winter garden
thet before itz elteration wes om & window let
into the south light well, over the lower stair:
Towerds the street on the second floor were the
separats studies of Armand Solvay and hiz wifs,
together with & badroom for their perentz. To the
rear wers & braskfest room end children's study.
The third floor wes given over antirely to bedrooms,
which ware zerved by two bethrooms on the half-
level of the stairceze.

The quality of workmanship in the interior
quite remarkable. One of the moat extracrdinary

detailz iz the wall painting at the foot of the north

Opposite. Magns ea volupta tiossnd
sereruptaes et et postrum lignatem
aut lant milbuscidus et pose laccul
amendita aut lant millbuscidus

Overleaf. Magnis ea volupta ticsand
aereruptaes et et postrum lignatem
aut lant milbuscidus et pore laceul
amendita aut lant milbuscidus.




VILLA FRISON

70 AVENUE CIRCULAIRE, UCCLE (1899-1900)

Unlike Frizon's town house on Rue Lebeeu, his
country house has few details thet could be
described as Art Nouveau. In this respect it is more
like the later Villa Dubois at Sozoye than the Villa
Carpentier or the Chateeu du Bois des Herts.

Frizson commissioned ‘Les Epinglettes’ in 1899 in the

hioneble area of Uccle, which et the time was

& quiet rurel location, cloze to & newly locatad
cbzervatory. Itz large garden was ako to be designed
by Horta and overlocked the Saint Joba valley.

The entrence to the house faces north and opens
into & lobby. To one side is the cloakroom and
2o the cther & study. Az in the Hétel Tessel, thiz
arrengement prevented visitors to the study from
intruding into the rest of the house. Beyond the lobby,
the dining room end selon are grouped eround the
stair hall. These rooms open onto & south-west
facing terrace end coverad wooden loggie. At first
floor thiz loggie opena onto the mein bedroom. The
lower ground flcor iz reached by & smell extermal
stair and houses the

The exterior iz notable for itz uwse of stone;

hen and storea.

rubble well: contrazt with finely cut gres de
Grendglize stone window surrounds end sills. This
stone wes chosen since it wes quarried close to the
birthplece of Maurice Frizon. Belgien bluestone
end white Ewville limestone from Frence are uzed
2o frame other openings, which are generally
shellow arches. The top of the wells iz sheped to
meet the underide of the overhenging roofs, which

are emphesizad with shaped ridge boards and
extended purlina. Theze give the roof an almost
oriental character, quite unlike the local vemaculer
but & good exemple of the final years of Horte's Art
Nouveau language, that li=s somewhers betwaen
treditionel building methods end hiz fascinetion
with Japonizme.
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3 @ a itthe iffiouh 1o dacwem, since the houm

The criginal b

cuting bom 1911, designed by Horta ardd

fmaturing = cencrete bay wndow 15 the rear.

Opposite. Magns ea volupta tiosand
seseruptaes et et postrum lignatem
aut lant milbuscidus et pore laceul
amendita aut lant magnis es velupts
ticasnd sereruptaes et at postrum
llignatem aut lant milbuscidus et pore
laccull amendita aut lant mdbuscidus.
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