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Key Sales Points

* Reveals thirty visionary homes of today’s leading international
architects, in which professional experimentation and day-to-day life
converge to produce seamless living environments

* Living spaces that architects have designed for themselves and their
families offer a treasure trove of ideas for practitioners, home owners
and interior designers

* From mountain cabins to state-of-the-art seaside dwellings, the featured
houses provide a snapshot of the latest ideas and preoccupations

of today’s up-and-coming and established architects



“A good house is a created
thing made of many parts
economically. It speaks not
just of the materials from
which it is made, but of the
intangible rhythms, spirits,
and dreams of people’s lives.
lts site is only a tiny piece

of the real world, yet this
place is made to seem like
an entire world. In its parts

it accommodates important
human activities, yet in

sum it expresses an attitude
toward life”

Charles Moore
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The residence that Kappe built for himself and his wife, Shelly, is
often regarded as his masterpiece. Completed in 1967, it was
shaped by its steep hillside site in Pacific Palisades, a mile to the
north of the Eames House. After securing a permit and beginning
construction, Kappe discovered that natural springs made it
impracticable to build a conventional foundation, so he redesigned
the house as a bridge of massive laminated beams spanning
between and extending beyond six concrete towers set up to 12m
apart. The towers lofted a 370sqm house at a 45 degree angle to
the hillside, covering only 56sqm of ground and sparing mature
trees. They also served as skylit bathrooms, stairs, and studies—
what Louis Kahn called “servant spaces.”

Large rectangular concrete pads provide a series of steps up the
hill from the street to the entrance, which is tucked in below the
cantilevered living room deck. The music of the springs, moist
vegetation, rough wood, and low portal all suggest a Japanese tea
house, but on a heroic scale. One discovers the house a piece at a

time, climbing finger-jointed steps from confined to soaring spaces.
The steps ascend from the sunken studio to a sitting room looking
over a living room, to the dining area, with an island kitchen and
bedrocoms at the upper level, leading out to the garden, from where
a bridge leads back to the roof terrace. Eucalyptus trees shad

the decks, and light from the clerestories at the sides balances that
from the expansive windows at front and back

Sir Michael Hopkins (1935-) and his wife and partner, Patricia
(1942-), were newly married and studying at the Architectural
Association in London when they bought a sixteenth-century
house in Suffolk and spent the next ten years restoring it for
themselves. The house-studio that launched their practice in
1976 was the polar opposite: a taut block of steel and glass that
settled gracefully into a row of Regency houses in the London
district of Hampstead. It was a declaration of principles and

a test bed for the large commercial buildings they were planning
Michael, who had worked with Norman Foster, shared the latter’s
fascination with the lightweight, factory-made elements of the
Eames House and Buckminster Fuller's Dymaxion House, but he
and his wife’s debut as fledging architects had its own distinctive
character. Even now, with Hopkins Architecture a global practice
whose achievements range from the Glyndebourne Opera House
in Sussex to new high-rise cities, their house remains a signature
work and their principal home.
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