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Explore vintage and contemporary typefaces with this
stylish and information-rich collection of cards.
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Key Sales Points

* Each of the 54 cards features a hand-drawn character,

and fascinating insight into its historical context, design and purpose
* Fifty-four cards are divided into six categories:

-Victorian,Arts & Crafts / Art Nouveau

- Black Letter

- Modern, Eclectic

- Post Modern

* Includes six tabs for arranging and indexing type families
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Schwabacher Moderne

Black letter emerged in other

European nations, but in Germany
its application and legacy lasted
longer than anywhere else. Among
the four principal styles of black
letter, Textura, Fraktur, Rotunda
and Schwabacher, the latter was the
predominant typeface in Germany

from about 1470 until about 1530,
when it was replaced by Fraktur,

but it appeared with various stylistic

Res mannerisms into the 20th century
Moderne Fette Schwabacher is one
of these early 20th-century varieties,

where the common Got pikes
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gave way to curves. It was considered

to be a complement or an alternative

to other contemporary 20th-century

faces, and is now part of tod

modernized black-letter stew
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Volksbiihne poster campaign, LSD Design, 2013
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Moderne Fette Schwabacher, type specimen, Otto Weisert, 1905
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Arts and Crafts
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Hybrids

clearly defined, the DIY sens

the time enabled letterers to use the

mix-and-match method of creating
They used the dominant

contem

into the

inscriptions

could be rey

tric Art Nouveau hybrids may
reigned but did not entirely

dominate the style of letters
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Baby Teeth

American graphic designer Milton Glaser called the
typeface he developed for his 1966 Bob Dylan poster ‘Baby
Teeth'. The stair-step-so called because of the setbacks
in the E-was an emblematic face during that period, but

the alphabet actually derives from a Futurist typeface used

in advertising and propaganda in Fascist Italy during the
1920s and 30s. It
was sometimes
labeled ‘Futurist’
or 'Futuristic’ in type catalogues at
the time, suggesting both speed and
the mechanistic aspects of modernity.
It was eventually exported to other
countries: Glaser apparently first
saw it used on Art Moderne printed
materials in Mexico. But when he
adapted it to spell out ‘Dylan’ on the
poster he designed for CBS Records,
Baby Teeth took on a new life in
the psychedelic era. It would have
stayed in that period had not so many
contemporary designers revived it
in various forms. And, of course, the
emblematic Dylan poster has been
reproduced millions of times.

Dylan poster, Milton Glaser, 1966
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Baby Teeth specimen, Miltc




Circus Type
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Ornamented Initial
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tter on this carq, are

a. Initials
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ere decorated with sy

cal imagery. An unoffic
for describing this kind of hand-draw
or engraved lette is‘d
Although not a profess ;'*d\ term, the
Victorian doodad was essential for the

rting point

text. Initial caps do the trick, but an

ornamented capital injects a modicum

Adolf Loc quoted for an attack

on late 19th-century design in which he

er, ornamentation in graphic
design is no more or less sinful than
purity. More important is w

ornament 1s use
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