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It’s not always obvious how to classify Charley Harper.
Sometimes he gets called an illustrator, other
fimes he's referred to as a graphic artist. Just as often
he might be fermed a printmaker.
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For Harper, the
advent of giclée
prinfing created

a channel through
which he could
faithfully reproduce
his work at much
lower cost than
silkscreen printing.
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a master of mid-century American illustration.

Ladybugs, dogs, owls, otters: Charley Harper's
whimsical illustrations are more than a
source of delight. With a never-ending curio-
sity for the world, especially for wildlife and
flora, Harper developed a unique style that
influenced a whole generation of artists and
designers. His ceuvre is, simply, synonymous
with mid-century modernism.

Wild Life is a vast collection of works orig-
inally created as posters, magazine covers,
murals, and others. Compiled by illustra-
tion expert Margaret Rhodes and the artist’s
son, Brett Harper, this definitive monograph
offers a rare glimpse into Charley's private and
creative universe. Telling the story of his life
and of his masterpieces, Wild Life is essential
for enthusiasts of the American master and for
those interested in mid-century visual culture.

WHAT TO EXPECT

« In his centenary, a comprehensive mono-
graph on Charley Harper, created with
his son and spanning his entire life

+ High-quality, full-color reproductions
of his work, including lesser-known early
pieces and collaborations with others

+ Original texts contextualising his private
and professional life, with fresh insights
into his approach to creativity

BRETT HARPER

is the artist’'s son. He leads the Charley

Harper Art Studio, which is dedicated to
preserving and promoting the American
illustrator’s work.

MARGARET RHODES

is an independent writer and editor
specializing in design. She previously
worked in-house at New York Magazine,
WIRED, and Fast Company.
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HARPER SIMPLIFIED, ABSTRACTED, AND
FLATTENED THE NATURAL WORLD. BUT
HIS IMAGES STILL FEEL ALIVE. AS HE PUT
IT ONCE, RATHER SIMPLY: “I WANT TO
KNOW WHAT MAKES THE BIRD UNIQUE.”




