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THE MODERNIST

A celebration of mid-century modern interiors, 
architecture, and design.

Step into the world of mid-century modern 
design with The Modernist, a stunning explora-
tion of the era's groundbreaking architecture 
and interiors from around the world. Discover 
how this design movement evolved from 
organic forms and functionality to sleek lines 
and refined elegance, and how it has remained 
a timeless classic.

Delving deep into the interiors and fur-
niture that define this iconic aesthetic, The 
Modernist showcases the evolution of mid-
century modernism over time. Learn how 
this design philosophy has influenced and 
informed other creative expressions and 
explore stunning examples from leading 
designers in this space.

Featuring expert essays and striking im-
agery, this beautifully curated compilation 
is a true celebration and overview of the 
mid-century modern style. Whether you're 
a design enthusiast, architecture buff, or 
simply looking for inspiration for your own 
home, The Modernist is an essential addition 
to your library.

WHAT TO EXPECT
•	 A selection of the most representative 

and engaging architecture and interiors 
of mid-century modern style

•	 Professional photography capturing 
fascinating details of the spaces

•	 Expert essays on the essence of the mid-
century modern style
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Editor: gestalten 
Features: Full color, hardcover,
stitch bound, 320 pages,
24.5 × 33 cm, 9 ¾ × 13 inches
Price: € 60 (D)  £ 55  $ 80 (US)
ISBN: 978-3-96704-119-4

Mid-Century Houses  
and Interiors
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34 35 PROFILE  

 ↓ Muted colors enliven the interior

→ The kitchen opens onto the courtyard 
 ↘ An office benefits from light and privacy 

“The design of the home creates a mesmerising contrast 
between the old and new, through the use of bare  
historical brick and elegant contemporary surfaces,  
such as in the golden kitchen.”

2 3 THE HOME UPGRADE  Plywood house  

A Traditional 
Chinese Abode 
with History
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16 17 Nido House THe HoMe uPGRAde  

  

 ↑ The play space above the bedrooms

↗ osB was used for much of the build

→ Where the kitchen meets the extension

14 THE HOME UPGRADE  Nido House  

From Victorian 
Classics to Modern 
Creativity
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PRoJeCT 
NIDO HOUSE

desiGNeR 
ANGELUCCI ARCHITECTS

LoCATioN 
MELBOURNE, AUSTRALIA

BuiLT 
XXXX

 ↖ The view from the kitchen to garden

↑ The home’s new rear exterior 

9  783967  041125

UPGRADE YOUR HOUSE

Turning an unassuming house into a desirable home 
requires creative vision and skillful execution but not 
a huge budget.

Discover the art of transforming old archi-
tecture into a haven of comfort and style. This 
is your guide to upgrading your home without 
breaking the bank, as it offers a carefully 
curated selection of projects that showcase 
the best renovations, rebuilds, and extensions 
from private residences across the globe.

At the heart of Upgrade Your House is the 
philosophy of sustainability, which shows 
how a creative vision and skillful execution 
can transform a preexisting structure into 
a dream home. With a focus on inspiring 
practical solutions, this book reveals how 
changes to floor plans, modern extensions, 
or cleverly executed refurbishments can 
unleash the full potential of any house to 
become a desirable residence.

Whether you're an architect, designer, or 
homeowner, the captivating imagery and 
floor plans, make Upgrade Your House an  
indispensable reference.

WHAT TO EXPECT
•	 Ideas on how to upgrade old architecture 

into a dream home
•	 A well-curated selection of projects that 

feature extensions, alterations, and 
refurbishments

•	 Captivating imagery that inspires 
creativity and ideas for new interior 
decorations and spatial solutions
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R E L E A S E  ( E U R O P E  &  U K ) :  S E P T E M B E R  2 0 2 3
R E L E A S E  ( I N T E R N AT I O N A L ) :  O CTO B E R  2 0 2 3

Editor: gestalten 
Features: Full color, hardcover,
stitch bound, 256 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 45 (D)  £ 40  $ 65 (US)
ISBN: 978-3-96704-112-5

Rebuild, Renovate, and 
Reimagine Your House



98 F R O N T L I S TA rchitecture            &  I nterior     

32

A Clash of Old and New 
in Emerald Green
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A Modern Rabbit Hole 
Carved out of Concrete
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A Post-Industrial Abode 
Filled Light and Air
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KITCHEN INTERIORS

Welcome to the beating heart of the home!  
From Scandinavian design to vintage style, this book  
shows what’s cooking.

In today's world, the kitchen has become 
much more than a space for cooking—it's 
where families gather, friends bond, and 
memories are made. Kitchen Interiors show-
cases stunning designs from around the 
world that are perfect for any kitchen size 
or style.

From small kitchenettes to grand kitchen 
islands, this book features the best examples 
of contemporary kitchen design. Discover 
how modern applications blend seamlessly 
with traditional design and how compact 
kitchens can be transformed with smart 
storage solutions.

This follow-up to Kitchen Kulture and Kitchen 
Living delves into the evolution of kitchen 
design. Learn how kitchens have become 
the new living room and how they continue 
to inspire us with their functionality, beauty, 
and ability to bring people together.

WHAT TO EXPECT
•	 A comprehensive overview of how the 

kitchen has developed over time
•	 A vast selection of home kitchens of 

different styles and sizes
•	 Colorful and surprising solutions for a 

perfect kitchen
•	 Professional photography showcasing the 

homes in detail
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9  783967  041200
R E L E A S E  ( E U R O P E  &  U K ) :  S E P T E M B E R  2 0 2 3
R E L E A S E  ( I N T E R N AT I O N A L ) :  O CTO B E R  2 0 2 3

Editor: gestalten 
Features: Full color, hardcover,
stitch bound, 256 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-96704-120-0

New Spaces and Designs  
for Cooking and Dining
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A black monolithic terrazzo bar snakes its way through the space, 
integrating a series of sandwich, pastry, and retail displays that are 
bookended by two points of sale. A cove at the base of the counter 
creates a seamless transition to the checkerboard mosaic floor.

The walls are covered in faux-wood plastic laminate 
 panels, a material key to Vecchio’s nostalgia. Above, an uplit 
stepped bulkhead curves around the bathroom block. Two 
symmetrical banquettes converge at a customer  service 
 station backed by a lush planter. Curved mirrors, divided by 
concrete columns, give a sense of spaciousness to the other-
wise tight café. Vintage chairs, found in classified ads, were 
reupholstered with tan leather to match the banquettes. 

Covering the tables, a mix of five different colored lami-
nates continues the theme of bold colors and angular shapes. 
Pushing the ’90s theme even further, pendant lights fabricat-
ed by Lambert & Fils were designed using yellow  telephone 
wire. Rubix cubes join together to make a frame for the mir-
ror in the bathroom. Floor-to-ceiling windows in the facade 
light up the bright colors and contrasting  patterns, while dis-
playing the warm and welcoming environment to passersby.

CAFFETTIERA 21

Today is Long Café

Inspired by Australia’s dramatic golden sunsets, this bright, 
vibrant café sits below an aged gray apartment block—a 
stark contrast of warmth and color that invites the atten-
tion of every passerby. Located in one of Hong Kong Island’s 
oldest districts, Sai Ying Pun, the area was a former  fishing 
port and later, a British military base during the colonial 
era. Today, restaurants, cafés, and shops are opening up 
rapidly after a government-led gentrification project intro-
duced an era of urban renewal.

The name of this airy café, Today is Long, references 
the plentiful sunlight Australia is blessed with. The color 
theme reflects both the warm red-orange hues of the long 
sunset while also paying homage to one of Australia’s most 

famous landmarks: the red and beige sandstone monolith, 
Uluru, also known as Ayers Rock. The texture of Uluru’s 
baked earthy sandstone is represented by the fired ceramic  
tiles anchored at the lower part of the facade and in the 
terracotta color scheme of the interiors, fittings, and serv-
ing ware.

The striking facade of Today is Long depicts different ar-
rangements of sunset hemispheres, forming an imposing, 
geometric shop front that distinguishes the café from the 
surrounding monochromatic boxy buildings. One of the 
hemispheres creates an arched entrance, which forms a 
short tunnel: transporting customers from the hustle and 
bustle of Sai Ying Pun to the quiet and comfortable interior.  

Sai Ying Pun, Hong Kong, China

9

1 6 2

360-Degree Living in  
a Mediterranean Forest
S O L O  H O U S E  O F F I C E  K E R S T E N  G E E R S  D A V I D  V A N  S E V E R E N   
M A T A R R A Ñ A ,  S P A I N  2 0 1 7

This extraordinary holiday home is the second in a series of res-
idential dwellings, or Solo Houses, curated by French developer 
Christian Bourdais, who commissioned a group of leading ar-

chitects for each of the 15 projects. Located in 
Matarraña, a region cherished for its mountain 
forests, this ring-shaped house stands as an  ideal 
example of a nature-oriented dwelling, one that 
embodies the best features of both modernism and 
functionalism. The Belgian firm OFFICE Kersten 
Geers David Van Severen focused on connecting 
these uncanny postmodernist shapes to those 
found in the surrounding landscape.
Behind the peculiarly shaped, single-level struc-
ture (with ample garden space at the ring’s 
 center) lies the concept of the pavilion, beloved by 
20th-century minimalists. It is a bold and  assertive 
design, yet light and free of visual excess. The 

 total surface area is 5,250 square feet (488 square meters), and 
this  includes 3,345 square feet (311 square meters) of patio space. 
The ring is divided into three main spaces—the living room and 
kitchen, the main bedroom, and the guest bedrooms—with mov-
able walls designed by Belgian artist Pieter Vermeersch. The walls, 
spacious windows, and glass surfaces blur the boundaries between 
inside and out, and the house has the feeling of both hideaway and  
lookout. Designed to exist entirely off-grid, the house employs 
 solar panels for heating and electricity, roof tanks for rainwater 
 collection, and a filtration system to purify the water.
Sunbeams warm the interior to its core, reflected by every  possible 
surface: metallic curtains, reflective bathroom enclosures, and mir-
rored doors. Metal and concrete textures are bolstered by  pieces 
from Belgian studio Muller Van Severen and Brussels-based  artist  
Richard Venlet. But in the end, this complex symbiosis of art,  
architecture, and design is united by one pursuit—to offer its in-
habitants a singular sensory experience in the magnificent  forest 
of Matarraña. 

L E F T  P A G E  The choice  
of interior and exterior 
materials is mutually 
complementing. R I G H T 
P A G E  The circular house 
almost melts into the  
forest, emphasizing and 
show casing the natural 
surroundings. F O L L O W I N G 
P A G E S  The use of a simple 
circular roof with a 148-foot 
(45-meter) diameter draws 
attention to the relationship 
between the built and 
natural environments.

Editors: gestalten & Lani Kingston
Features: Full color, hardcover,
stitch bound, 256 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 45 (D)  £ 40  $ 65 (US)
ISBN: 978-3-96704-097-5

9  783967  040975

Cutting-edge design and unique spaces created  
for indulging coffee around the world.

Over the past few years, the world of coffee 
has kick-started a movement of cultural and 
creativeinfluence. New coffee business own-
ers and designers are experimenting and 
putting their own spin on what a coffee brand 
can be, from the spaces to the packaging.

Delving into interior design, architecture, 
and graphic design, Designing Coffee explores 
the most innovative and eclectic coffee shops 
of today. From the minimalist, teahouse-like 
coffee shops of Japan to the elegantly de-
signed cafés of Italy and Spain, this book 
takes you on a tour through some of the most 
stylish coffeehouses around the globe while 
providing inspiration and ideas for your own 
coffee journey.

LANI KINGSTON is a food writer and 
consultant. She holds Masters degrees in 
Food Studies and Education, along with 
barista and pastry chef qualifications. Her 
first book, How To Make Coffee, is available  
in several languages. This is her second  
book with gestalten after the bestseller 
Spill the Beans.

DESIGNING COFFEE

9  783967  040913

Editor: gestalten 
Features: Full color, hardcover,
stitch bound, 288 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 50 (D)  £ 45  $ 75 (US)
ISBN: 978-3-96704-091-3

SUBLIME HIDEAWAYS

Spanning all continents, Sublime Hideaways presents a 
selection of houses that inspire your next grand getaway.

Imagine waking up every morning to soft 
coastal sunlight. Or to the smell of fresh and 
crisp mountain air. Or, maybe, you would 
prefer a hint of pine forest in the blend? From 
cliffside lodges to island sanctuaries, from 
seaside retreats to oases in the desert, Sublime 
Hideaways explores the tempting details of 
remote architecture.

Showcasing cutting-edge contemporary 
design as well as iconic homes of the 20th 
century, Sublime Hideaways invites the readers 
to look at some of the most scenic landscapes 
of the world from a home with a view.

“Escaping from the city, between sunsets on  
the North Sea, the sound of the storm on a 
Norwegian island, the uncontaminated nature 
of the great American spaces, the light  
and colors of the villas overlooking the 
Mediterranean, are just some of the proposals 
contained in Sublime Hideaways.”  
AD (IT)

New Coffee Places 
and Branding

Remote Retreats 
and Residences



1312 A rchitecture            &  I nterior       R E C E N T  L I S T

063062
Wide open windows allow its inhabitants to always indulge in the location’s tropical 
living vibe, and huge, airy spaces allow air and light to circulate throughout the day. PADANG LINJONG RESIDENCE

7978

OUDOLF FIELD • BRUTON, U.K. 

AN EVOLVING  
ARTWORK BEYOND  

THE GALLERY

When Hauser and Wirth opened a gallery at Dursdale Farm in rural  
Somerset, it seemed only fitting that Piet Oudolf—the master of sculptural, 

painterly planting—was asked to be involved. 

Eponymously named, Oudolf Field is an ever-evolving 
masterpiece, and the largest of three gardens that sur-
round the gallery space. The two smaller gardens are 
more subtle and contained in their language, leaving 
space to respond to the buildings. The Cloister Garden 
is aptly named, forming more of a meditative space. 
The planting—a sea of muted greens and browns fea-
turing grasses and perennials—floats around the feet 
of a Louise Bourgeois spider, and gently moves in an 
endless dance with an Alexander Calder piece.

Away from this, you are drawn to the explosion of 
planting that lies in the neighboring field. This is known 
as Oudolf’s signature work: grasses and perennials play 
out a performance throughout the year, demonstrating 
Oudolf’s well-known belief that the garden should hold 
as much interest in winter as in summer. The beautiful 
seed heads and skeletal remains of the plants in winter 
provide a stark contrast to the colorful drifts and sway-
ing grasses of high summer. This is a garden free from 
the pressure of being its “best” at any one time. 

There is not a single prescriptive route through the 
garden. There are multiple options, and many diverg-
ing and winding paths. This means the viewer is free 
to explore and experience the meadow from as many 
angles as they choose. Indeed, it positively encourages 

you to take in as many of the dynamic planting com-
positions as possible, which deliver constantly shifting 
perspectives on the garden. Potential is lying around 
every turn. This garden is also a reminder that as an 
artwork, a garden is never truly the work of one person. 
Oudolf’s composition is undeniably masterful, but how 
this space evolves is very much rooted in how its plants 
respond to conditions and seasons. This is a living, 
changing environment, and it reminds us that there is 
a huge element of letting go in a garden. We can con-
trol things to a certain extent, but there is much joy to 
be found in the unexpected results of time.

195194 EL NIDO DE QUETZALCÓATL

above and opposite Snaking its way through the site, 
El Nido de Quetzalcóatl is named after the feathered 
serpent of ancient Mexican lore. It is manifested in 
modern materials of ferro-cement and thousands of 
mosaic pieces, giving it an iridescent and multicolored 
presence in the landscape.

188

KING HOUSE
Paulo Mendes da Rocha
1973
São Paulo, Brazil

Above all else, Paulo Mendes da Rocha was devoted to public 
works projects. He was frequently quoted as saying, “All space is 
public. The only private space that you can imagine is in the  human 
mind.” Yet, the emergence of a military dictatorship in Brazil in 
the 1960s meant that such work faded into distant memory 
for over a decade. It is in this context that he became known for 
his residential masterpieces. In Chácara Flora, a then sparsely 
populated neighborhood in southern São Paulo, Mendes da Rocha 
took an approach rooted in both creativity and  rationality when 
designing one of his famed concrete forms for the English expa-
triate James Francis King. The house, a perfect square built upon 
eight columns so as not to interfere with the steep incline of the 
plot, sits above ground level. Rather than extending out toward 
the dense greenery, it is arranged around a central courtyard. This 
internal landscaping, reducing the scale and tying nature and 
daily life together in a more intimate fashion, contrasts with the 
vast exterior, which blends into its surroundings without dividing 
walls or fences.

For the interior, Mendes da Rocha set out to eradicate unnec-
essary intermediary spaces that separate public and private. The 
bedrooms and bathrooms exist on one side along the facade, all 
opening directly onto the communal quarters. With the exception 
of the fireplace, around which domestic life centers, the main liv-
ing area consists of large, uninterrupted space—simultaneously 
cozy and expansive—allowing inhabitants to adapt it to their 
particular needs. The U-shaped plan is connected at the back by a 
narrow, open-air corridor. Separated by the courtyard, the walkway 
produces a reciprocal gaze between those moving through it and 
those occupying the house. The relationship  between differenti-
ated spaces only becomes more deeply intertwined, making this 
a true Mendes da Rocha creation. 

9  783967  040968

Editors: gestalten & John Tebbs
Features: Full color, hardcover,
stitch bound, 272 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 45 (D)  £ 40  $ 65 (US)
ISBN: 978-3-96704-096-8

THE AVANT GARDENS

Step into the gardens of the future! Taking into 
consideration climate change and biodiversity, The 
Avant Gardens celebrates the cultivated natural world.

The Avant Gardens celebrates visionary and 
art gardens in all their varying forms, span-
ning from the Victorian era until today. This 
book blurs the line between the natural and 
the cultivated. Showcasing a wide range of 
examples that challenge our notion of what 
a garden can be, it also illustrates our evolv-
ing and ever-changing relationship with 
nature.

Taking into consideration climate change 
and biodiversity, The Avant Garden celebrates 
the cultivated natural world.

Join JOHN TEBBS, founder of The Garden Edit 
and Pleasure Garden, as he brings you on  
a visual journey of gardens across the  
world and provides insight into the future  
of gardening.

9  783967  040890

Editor: gestalten
Features: Full color, hardcover, 
linen quarter-binding, stitch bound, 
304 pages, 24.5 × 33 cm, 9 ¾ × 13 inches
Price: € 60 (D)  £ 55  $ 90 (US)
ISBN: 978-3-96704-089-0

CONCRETE JUNGLE

Concrete Jungle presents some of the most exciting 
tropical houses and tells the surprising story of lush 
modernist architecture.

The liaison of rational architecture with the 
organic lushness of tropical vegetation has 
created some of the most visionary and  
futuristic buildings we know. Here, nature 
tames and bends the rough materials and 
austere lines, becoming one with the 
architecture.

Based on the concepts of modernist style 
and Bauhaus aesthetics, countries in tropical 
regions like Latin America, Asia, and Africa 
have developed their own unique visions of 
an international style and architecture that 
are both timeless and desirable, and they con-
tinue to be highly influential around the globe.

Concrete Jungle embarks on a journey 
through private works of architects that es-
tablished the roots of the tropical modernist 
style and those who carry it on, from iconic 
visionaries, such as Luis Barragán and Lina 
Bo Bardi, to our contemporary Isay Weinfeld 
and others.

“Concrete Jungle is the new book published by 
gestalten that takes readers on a journey to 
discover the best architecture that embraces 
the ‘Tropical Modernist’ style and the designers 
who pioneered this aesthetic.”  
MUSE MAGAZINE (US)

YOU MIGHT ALSO LIKE

ISAY WEINFELD
An Architect from Brazil

Editors: gestalten &  
Isay Weinfeld
€ 49.90 (D)  £ 50  $69 (US)
ISBN: 978-3-89955-931-6

Visionaries and Gardens 
Beyond Wild Expectations

Tropical Architecture and 
its Surprising Origins
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In Jonathan Adler’s New York apartment, carefully curated furnishings, bold in both 
shape and color, are enclosed by brilliant white walls, creating spaces of the utmost 
sophistication. A successful home furnishings designer and stylist, Adler lives here with 
his partner Simon Doonan. Together they have created a home that combines maxi-
malist glamour with class and refinement. The main rooms of the apartment—the liv-
ing room and bedroom—have huge multipaned windows and impressively tall, gently 
vaulted, and ornately decorated ceilings. In the bedroom, beneath a Sputnik chandelier 
and on top of a deep, beautifully textured rug, the space is dominated by a four-poster 
Cityscape bed by midcentury designer Paul R. Evans, a chrome-plated steel cube dressed 
in blue-and-white Adler textiles. In the living room, a black-and-white checkered carpet 
serves as the perfect foil for the pops of color that emerge from the row of vintage Italian 
blown-glass figurines on the mantelpiece, the marine blue of the pouf, and the seaweed 
green of the Joe Colombo—designed Elda chair. Time and again, Adler proves his mas-
tery of interior design as he pairs decorative items with furnishings, matching them in 
color and form. Take the ensemble in the foyer, for example: here, a 1950s-style side-
board designed by Adler has a golden front carved with organic shapes that are echoed 
in the golden lamp and ornaments arranged on top. Mounted on the wall above it is a 
stunning blockwork sunburst mirror and, above that, a woodblock chandelier. Back in 
the living room, Adler’s eye-shaped coffee table tessellates neatly with the organic lines 
of a Vladimir Kagan settee—one of a pair upholstered in an ivory bouclé. If the styling 
takes a more sedate turn in the kitchen, with its soft neutral tones, the dining room 
returns to full glitz, with the bright white walls making way for a luxuriant, shimmering 
silver wallpaper. There is also room for a little wit here and there—in the recurring eye 
motif throughout the apartment, in the slogan cushions on the sofas and chairs, and in 

the giant pink Plexiglass tusks framing the doorway to the living room balcony. 

T H E  E P I T O M E  
O F  

N E W  YO R K  C H I C

NEW YORK CITY, NY, USA

DESIGNERS & RESIDENTS
JONATHAN ADLER AND SIMON DOONAN

203202 PURE HOLLYWOOD GLAMOUR

NOTATION — Contrast is an important element 
in design that when utilized well can create pleasing 
emphasis on opposing qualities. A rough surface can 
make its refined counterpart ever more enticing. A wash 
of light allows us to enjoy the moodiness of its shadow. 

L E F T:  K I N U TA  T E R R A C E ,  T O K Y O

B E L O W :  N O TA B E N E  F L A G S H I P  S T O R E ,  C O P E N H A G E N

31n o r m  a r c h i t e c t s30 Soft Minimal

n o r m  a r c h i t e c t s 211210 Soft Minimal | Neutral Ground

9  783967  040906

Editor: gestalten 
Features: Full color, linen hardcover,
stitch bound, 256 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 58 (D)  £ 50  $ 80 (US)
ISBN: 978-3-96704-090-6

LIVING TO THE MAX

Find inspiration in a selection of extravagant interiors, 
brimming with color and pattern.

Extravagant furniture, saturated colors, pat-
terned wallpaper, and bold decorations are 
a feast for the eyes. Living to the Max invites 
readers to explore thoughtfully layered, ex-
cessive but onpoint decorated spaces from 
around the world and meet the passionate 
designers behind them.

A well-curated selection explores how 
interiors can express so much more than 
just a tasteful space, but showcase the per-
sonal stories and experiences of those who 
own and create them. Join the art of more 
is more!

“W the excess. The volume published by 
gestalten chooses the 'extreme' style of 
magniloquent and opulent houses where a 
maximalist interior design triumphs. (…)  
The atmospheres touch tones of maximum 
volume, so to speak, but demonstrating 
great design care and combinations that 
are never improvised.” Elle Decor (IT)

9  783967  040555

SOFT MINIMAL

Norm Architects’ sense of humane simplicity helps to 
shape environments that feel just as good as they look.

Guided by the purpose of wellbeing, the es-
sence of Norm Architects’ style is balance: 
richness focused by restraint, simplicity 
imbued with warmth, complexity heightened 
by order. Be it architecture, interiors, or fur-
niture, Norm’s unique brand of soft minimal-
ism speaks to the mind as much as the body, 
creating and curating spaces for all.

The first self-curated monograph by 
Norm Architects, Soft Minimal showcases 
a range of works which facilitated their es-
tablishment as key figures within Nordic  
design. Presenting residential and com-
mercial projects throughout Scandinavia, 
Italy and Japan, Norm reflects on Nordic 
traditions, modernist principles, and the 
importance of natural materials. Exploring a 
creative process that makes the visual speak 
to all senses, the book becomes insightful, 
inspirational, and deeply poetic.

Situated in one of Copenhagen’s oldest 
streets, NORM ARCHITECTS are deeply 
embedded in their context and apply 
their principles in projects worldwide. 
Their expertise lies in finding that sweet 
spot between having nothing left to add,  
or to take away.

“A tactical object, a manifesto, and a 
sourcebook—all in one—the publication seeks 
to highlight the values and design principles 
guiding the Danish practice while providing 
aesthetic inspiration to those that turn its 
pages.” IGNANT (US)

By: Norm Architects
Features: Full color, linen hardcover,
stitch bound, 304 pages,
24.5 × 33 cm, 9 ¾ × 13 inches
Price: €60 (D)  £ 55  $ 90 (US)
ISBN: 978-3-96704-055-5

Opulent Homes &  
Maximalist Interiors

Norm Architects:  
A Sensory Approach to  
Architecture and Design
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The reading nook in a Madrid 
living room serves as a 
second  bedroom, as well as 
a space to entertain guests.

Living with a partner in a cozy space can 
be an intimate adventure but can also 
 amplify differences. What helps are spaces 
that both connect and separate to meet 
a variety of needs.

L iving with a partner in a nest for two might sound 
like happiness in a nutshell, but being too close 
in cramped living quarters can become a source 

of chronic stress for couples. Having the right mind-
set can help—our perception of comfort is highly 
subjective. Good cohabitation practices, such as 
clear and respectful communication, willingness to 
compromise, tidiness, and accumulating as little clut-
ter as possible, are beneficial to feeling comfortable 

together no matter where you live. A well-designed 
space that reduces the perception of crowding will 
make shared living all the more pleasant.

Homes that help you inhabit a small space together 
while maintaining levels of privacy and individuality 
can help. Athens-based architecture practice SOUTH, 
for example, transformed an unused basement space 
in the Greek capital into a 40 m2 (431 ft2) custom  studio 
apartment. While basement apartments tend to evoke 

images of cramped, windowless, damp spaces, this 
one, located in the Lycabettus Hill area, is quite the 
opposite. A sculptural partition wall meanders through 
the central space, creating distinctive functional zones 
and various levels of privacy while always maintain-
ing an internal connection. Sensual curves, niches, 
and cut-outs lend the space a dynamic quality, while 
arches reach up toward the ceiling for a feeling of 
added height, directing attention to the two existing 

skylights. Bright white walls under-
score the openness of the space and 
are complemented by the raw mate-
riality of custom furniture elements in 
neutral tones, made of unfinished plywood, cement, 
and glazed ceramic tiles. Functional pieces in black 
steel add contrast throughout the space.
While the desire to deepen a relationship is a major 
reason for two people to live together, other factors 

Living as 
 a Couple— 
 Creating 
Intimacy 
 by Finding 
 Space Apart
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Partitions in brick and MDF panels jut out from the central 
columns in a joyous zigzag formation. Constructed from glazed 
bricks in terra-cotta, white, and cobalt blue on pine frames, they 
achieve a combination of solidity and lightness that adds to the 
spaciousness of the home, as well as being inherently decorative. 

The architect used the materials to inform the design, stating 
that “the vertically placed bricks generate plinths, shelves, and 
friezes; in combination with large, hollow brick boards, they define 
niches and shelves.” Most of the fixtures were custom-made 
by Nomos, including a curved kitchen island made from old 
 terrazzo flooring that was repurposed from the apartment’s former 
 commercial life.

Along the wall of windows forming what had once been the 
printshop’s facade, Nomos created a glass-lined corridor, or winter 
garden, that acts as a thermal buffer and cushion between the 
private domain and the world outside. “The winter garden is 
the apartment’s living center,” says Nomos, “shaping the sensory 
experience, graduating its intimacy, and nuancing its light.”

Left The main suite uses frosted 
glass in the bathroom and 
curtains in the bedroom to achieve 
privacy. Right The brick tiles 
continue downwards to surround 
the bath. 
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165164 VILLA CARDO
Puglia, Italy

The geometric form of the 
house is a contemporary 
interpretation of the 
traditional vernacular  
of Pugliese houses.

2120 CERCAL HOUSE
Alentejo, Portugal

113112 ES BEC D’AGUILA
Menorca, Spain

With their understated beauty and holistic 
design, Mediterranean homes are a perennial 
source of inspiration.

The Mediterranean home has an ongoing 
influence on residential architecture and 
interior design: from classical to rural styles 
to more grounded spaces that interweave 
form and function. Blending the inside and 
the outside, bringing together traditional 
features with contemporary elements, 
Mediterranean houses connect with their 
environments and the local culture.

The Mediterranean Home looks at architec-
ture, at interior design, decoration and fur
niture, at how vegetation and rock provide 
both shade and colorful warmth. It showcases 
old buildings converted into modern homes 
in various regions and coastal hinterlands 
and celebrates the unique Mediterranean 
aesthetic that continues to inspire a sense 
of home and comfort around the globe.

9  783967  040760

Editor: gestalten 
Features: Full color, hardcover,
stitch bound, 288 pages,
24.5 × 33 cm, 9 ¾ × 13 inches
Price: € 50 (D)  £ 45  $ 75 (US)
ISBN: 978-3-96704-076-0

THE MEDITERRANEAN HOME

9  783967  040777

9  783967  041019

Smart interior design makes the most of your home. 
The book reveals how design can deliver big comforts 
even in smaller space.

As our largest cities grow more dense, resi-
dents across the globe are turning the keys 
to smaller homes, and with it, embracing the 
limitations of a reduced floor plan with end-
less creativity. Pretty Small presents some of 
the innovative ways contemporary city-dwell-
ers are setting up their spaces of solitude.

From the best ways to manage storage, 
to adapting rooms for use at various times 
of the day, this book showcases the many 
opportunities homeowners have in becom-
ing inventive with their space. Pretty Small 
provides both inspiration and guidance on 
anything from hidden storage compartments 
to ingenious bike mounts, and everything 
that lives in between.

“We’ve never met a gestalten book we didn’t 
like, and this one on making the most of small 
spaces is no exception. If your beloved 
minimalist is short on square footage, they’ll 
relish the ingenious ideas and solutions 
captured here.” DWELL (US) 

“The book offers a roundup of images and plans 
by architects from around the world full of 
ideas to copy, with smart designs that turn even 
the most compact apartment into a little gem.” 

CORRIERE DELLA SERA (Italy)

ALSO AVAILABLE IN FRENCH

Editor: gestalten
Features: Full color, hardcover,
stitch bound, 256 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN English: 978-3-96704-077-7

ISBN French: 978-3-96704-101-9

PRETTY SMALL

9  783967  041019

PETITS ESPACES
Aménager et valoriser son 
intérieur

Editor: gestalten
€ 39.90 (D)
ISBN: 978-3-96704-101-9

Residential Architecture 
and Interiors with  
a Southern Touch

Grand Living  
with Limited Space
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Editor: gestalten
Features: Full color, hardcover,
linen quarter-binding, stitch bound,
304 pages, 22.5 × 29 cm, 9 × 11 ½ inches
Price: € 39.90 (D)  £ 35  $ 50 (US)
ISBN: 978-3-96704-009-8

LIFE’S A BEACH
Homes, Retreats, and  
Respite by the Sea

THE NEW MEDITERRANEAN
Homes and Interiors 
Under the Southern Sun

Editor: gestalten
Features: Full color, hardcover,
stitch bound, 288 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN English: 978-3-89955-981-1

ISBN French: 978-3-96704-016-6

Editor: gestalten
Features: Full color, hardcover,
stitch bound, 272 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-96704-030-2

CABIN FEVER
Enchanting Cabins,  
Shacks, and Hideaways

URBAN FARMERS
The Now (and How) of  
Growing Food in the City

COUNTRY AND COZY
Countryside Homes  
and Rural Retreats

Editors: gestalten & Valery Rizzo
Features: Full color, hardcover,
stitch bound, 256 pages,
18 × 23.5 cm, 7 × 9 ¼ inches
Price: € 35 (D)  £ 30  $ 50 (US)
ISBN English: 978-3-96704-006-7

ISBN French: 978-3-96704-047-0

Editor: gestalten
Features: Full color, hardcover,
stitch bound, 288 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-89955-859-3

OUT OF THE WOODS
Architecture and Interiors  
Built from Wood

Editor: gestalten
Features: Full color, hardcover,
stitch bound, 256 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 39.90 (D)  £ 40  $ 60 (US)
ISBN: 978-3-89955-545-5

HIDE AND SEEK
The Architecture of  
Cabins and Hide-Outs

Editor: gestalten
Features: Full color, hardcover,
stitch bound, 240 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 39.90 (D)  £ 40  $ 60 (US)
ISBN: 978-3-89955-466-3

ROCK THE SHACK
The Architecture of Cabins,  
Cocoons and Hide-Outs

Editor: gestalten
Features: Full color, hardcover,
stitch bound, 256 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 45 (D)  £ 40  $ 60 (US)
ISBN: 978-3-96704-038-8

HOUSE OF JOY
Playful Homes  
and Cheerful Living

INSPIRING FAMILY HOMES
Family-friendly  
Interiors & Design

Editors: gestalten & MilK Magazine
Features: Full color, linen hardcover,
stitch bound, 256 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 45 (D)  £ 40  $ 60 (US)
ISBN: 978-3-96704-000-5

Editor: gestalten
Features: Full color, hardcover,
linen quarter-binding,  
stitch bound, 288 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 49.90 (D)  £ 45  $ 69 (US)
ISBN: 978-3-96704-031-9

LIVING IN
Modern Masterpieces of  
Residential Architecture

Editors: gestalten & Openhouse
Features: Full color, linen hardcover,
stitch bound, 288 pages,
24.5 × 33 cm, 9 ¾ × 13 inches
Price: €60 (D)  £ 55  $ 90 (US)
ISBN: 978-3-89955-858-6

EVERGREEN ARCHITECTURE
Overgrown Buildings  
and Greener Living

Editor: gestalten
Features: Full color, hardcover,
stitch bound, 288 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-96704-010-4

Editor: gestalten
Features: Full color, hardcover,
stitch bound, 288 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 49.90 (D)  £ 45  $ 69 (US)
ISBN: 978-3-96704-001-2

BRICK BY BRICK
Architecture and Interiors  
Built with Bricks

Editors: gestalten & Tessa Pearson
Features: Full color, hardcover,  
stitch bound, 256 pages, 
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 39.90 (D)  £ 40  $ 60 (US)
ISBN: 978-3-89955-953-8

PETITE PLACES
Clever Interiors 
for Humble Homes

Editors: gestalten & Angel Trinidad
Features: Full color, hardcover,
stitch bound, 288 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 39.90 (D)  £ 40  $ 60 (US)
ISBN: 978-3-89955-670-4

SCANDINAVIA DREAMING
Nordic Homes,  
Interiors and Design

THE TOUCH
Spaces Designed  
for the Senses

By: Kinfolk & Norm Architects
Features: Full color, hardcover,
stitch bound, ribbon mark, 288 pages,
24.5 × 33 cm, 9 ¾ × 13 inches
Price: € 45 (D)  £ 40  $ 60 (US)
ISBN: 978-3-89955-978-1
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To honor the aesthetic of the brutalist Riverside Tower in 
Antwerp, Belgium, Studio Okami peeled back a 13th-floor 
duplex to its concrete shell. The residential tower, located 
on the bank of the river Scheldt, is an early 1970s design 
by Léon Stynen and Paul De Meyer. The duplex’s radical 
redesign was dreamed up by its owner, the architect 
Bram Van Cauter of Studio Okami, which also has its 
offices in the building.

The conversion saw Studio Okami tear down the internal walls 
in what was a five-bedroom apartment, creating a capa-
cious layout divided over the 13th and 14th floors. The 
resulting home has a generous 230 m² (2,476 ft²) floor plan.

On the 13th floor is a spacious, streamlined kitchen and a 
light-strewn open-plan dining area. “Upon entering the 
apartment you are greeted by double-height, pivoting 
windows overlooking the harbor and neighboring forest,” 
explains Van Cauter. “The space is conceived as an 
entertainment area with kitchen appliances tucked away 
in a Donald Judd-inspired wall unit.”

The 14th floor is accessed via a sculptural spiral staircase 
in pale blue that was painted and welded in situ by 
Stielatelier. Upstairs, concrete beams demarcate sleep-
ing, living, and home-office spaces with views of the 
Antwerp skyline. These center around a bathroom and 
adjacent utility room.

For the interior to reflect the building’s Brutalist exterior, 
layers of finishing on the walls and ceilings were stripped 
back to reveal the desired texture of the concrete be-
neath, to transformative effect. Brick walls were cement-
ed over, and a satisfyingly gritty look achieved by throwing 
tiny stones into the cement. An artistic solution was 
henceforth found, and today the existing holes and plugs 
accommodate the art objects belonging to Van Cauter’s 
partner, the collector Doris Vanistendael.

RIVERSIDE TOWER APARTMENT DUPLE X 

ST UDIO OK AMI

ANT WERP, BELG IUM

A BRUTALIST HIGH-RISE 
HOME, TRANSFORMED

RESOURCEFUL
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A HALF-SUNK RESTAURANT 
ON THE OCEAN FLOOR
UNDER 

SNØHE T TA

SPANGEREID, NORWAY

Under is an ambient restaurant and marine research 
 center that appears to be submerged into the stormy 
Norwegian sea it calls home. The building is located 
on Norway’s southernmost tip, where storms from north 
and south converge, and the resulting brackish water 
creates the perfect conditions for marine biodiversity. 
Under’s dual purpose allows visitors to observe their 
surroundings above and below sea level, while paying 

“tribute to the wild fauna of the sea and to the rocky 
coastline of Norway’s southern tip,” explain the archi-
tects, Snøhetta. 

The building’s outer form—a sunken concrete capsule—mimics 
its unruly outdoor setting, and is bolted onto a concrete 
slab that is anchored to the bedrock beneath the seabed. 
Its shell was built on a barge 20 m (66 ft) from the site, 
and was floated into the sea by way of a crane and tug-
boats. “In order to ensure a proper connection to 
the bolts on the concrete slab, the construction team 
filled the structure with water to make it sink. After 
ensuring that all bolts were fully tightened, the water 
was drained away, allowing the interior work to begin,” 
explains Snøhetta. In contrast to the dramatic exterior, 
the  entrance was modeled as a welcoming refuge. 

Snøhetta worked with Hamran, a local carpentry workshop, 
to employ Norwegian wood to its warmest and most 
elegant effect. As one moves through the building to the 
dining areas, the wood shifts to more refined interior 
accents, with dark raw steel and brass. “As a metaphor 
for the journey of descent, the color of the textile-clad 
interior turns darker and more intense the deeper one 
goes below water,” explain the architects. “At the en-
trance, the ceiling’s neutral color deepens into a sunset 
pink, intense coral, sea green, and finally culminates 
in a midnight blue as one arrives at the dining room.”

The mezzanine bar area is level with the waterline, and boasts 
a vertical window that extends from above sea level down 
to the sea bed, framing the elements. “The window reveals 
the convergence of sea and air, with the volatile waterline 
dancing to the intensity of the wind,” the architects 
suggest. Then, at the heart of the building is the 40-person 
dining area, with its large horizontal window like a silver 
screen out to the seabed. “The view from the window 
will evolve gradually throughout the day and seasons,” 
they continue, “with the color of the water shifting from 
sapphire blue during a cold winter day, to emerald green 
in the summer season, when the algae set in.”

THE IDEAL CITY
Exploring Urban Futures

BUILDING FOR CHANGE
The Architecture  
of Creative Reuse

Editors: gestalten & SPACE10
Features: Full color, hardcover,
stitch bound, 256 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 35 (D)  £ 30  $ 50 (US)
ISBN: 978-3-89955-862-3

COME TOGETHER
The Architecture of  
Multigenerational Living

Editors: gestalten & Joann Plockova
Features: Full color, hardcover,
stitch bound, 256 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-96704-004-3

Editor: gestalten
Features: Full color, hardcover,
stitch bound, 272 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: €39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-89955-871-5

VERTICAL LIVING
Compact Architecture  
for Urban Spaces

9  783967  040449

Editors: gestalten & Ruth Lang
Features: Full color, hardcover,
stitch bound, 256 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 50 (D)  £ 45  $ 75 (US)
ISBN: 978-3-96704-044-9

Editors: gestalten & Ricardo Bofill
Features: Full color, hardcover,
linen quarter-binding, stitch bound,
multiple paper stocks, 300 pages,
24.5 × 33 cm, 9 ¾ × 13 inches
Price: € 49.90 (D)  £ 45  $ 69 (US)
ISBN: 978-3-89955-940-8

RICARDO BOFILL
Visions of Architecture

Editor: gestalten
Features: Full color, hardcover,
stitch bound, 304 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 49.90 (D)  £ 45  $ 69 (US)
ISBN: 978-3-89955-879-1

BEYOND THE WEST
New Global Architecture

BEAUTY AND THE EAST
New Chinese Architecture

TEMPLES OF BOOKS
Magnificent Libraries  
Around the World

Editor: gestalten
Features: Full color, hardcover,
linen quarter-binding, stitch bound,
320 pages, 24 × 30 cm, 9 ½ × 11 ¾ inches
Price: €49.90 (D)  £ 45  $ 69 (US)
ISBN: 978-3-89955-872-2

Editors: gestalten &  
Marianne Julia Strauss
Features: Full color, hardcover,
linen quarter-binding, stitch bound,  
304 pages, 24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 49.90 (D)  £ 45  $ 69 (US)
ISBN: 978-3-96704-024-1

9  783967  040647

THE ARCH DAILY GUIDE TO GOOD ARCHITECTURE

What’s best in architecture today and what’s  
most relevant for tomorrow come together in  
the first book by Arch Daily, the world’s most  
visited architecture website.

Drawing on Arch Daily’s curation of more 
than 40,000 projects over the past 15 years, 
it spotlights the most innovative built 
environments of our age—those paving the 
way for a better, more sustainable future.

Centered around Arch Daily’s 10 principles 
of good architecture, the book showcases 
a rich variety of projects—both built and 
planned—from a sunken restaurant with 
subterranean views to a Mediterranean cave 
transformed into a remarkable residence.

Reflecting a global community of world-
shapers, it celebrates the most visionary 
architects, and introduces bold new talent. 
It explores the key topics and trends 
redefining the built environment, marking 
the forefront of architectural thought and 
practice today, with an eye on tomorrow.

Founded in 2008, ARCH DAILY is the world’s 
most visited architectural website. 
Presenting latest projects, news, opinions 
pieces, and debates on big challenges, the 
platform is an essential tool for architects 
and urbanists. Some 14 million readers from 
230 countries come to the site every month.

Editors: gestalten & Arch Daily 
Features: Full color, hardcover,
stitch bound, 336 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 50 (D)  £ 45  $ 75 (US)
ISBN: 978-3-96704-064-7

The Now and How  
of Built Environments
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Bea consequo tectur aborro omnisint verspis quiamet estrum 
aut aut quuntotat rernatem facepellest raerum sae nam, sitate 
voluptatur, conectem autem volesciis as dolum laudit dolessent 
inverio excesent, quunt labo. Ut quo que cuptae.

9  783967  041231

THE COLORS OF LIFE

The past did not happen in black and white.  
Discover people and places of the early 20th century 
through restored and enhanced imagery. S A M P L E  C O V E R

N
E

W

R E L E A S E  ( E U R O P E  &  U K ) :  A U G U S T  2 0 2 3
R E L E A S E  ( I N T E R N AT I O N A L ) :  O CTO B E R  2 0 2 3

Editors: gestalten & Stuart Humphryes 
Features: Full color, hardcover,
stitch bound, 256 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 50 (D)  £ 45  $ 75 (US)
ISBN: 978-3-96704-123-1

The Colors of Life transports readers to people 
and places of the early 20th century through 
the lens of color photography. This com-
pilation showcases over 200 photographs 
enhanced by Stuart Humphryes capturing 
people from various cultural backgrounds in 
their everyday lives, at leisure, and at work. 
With the use of color photography, these 
individuals and their stories come to life in 
a way that black-and-white photos simply 
cannot match. The book reminds us that 
color has the power to evoke personal and 
shared emotions that resonate across time. 
The Colors of Life is a captivating journey into 
the past, allowing readers to see and experi-
ence history in a new and vibrant light.

WHAT TO EXPECT
•	 Remarkable photos that have been 

enhanced and preserved
•	 A historical archive of the everyday lives 

of people from the past
•	 A new edition to our photo book collection, 

following the publication of Nostalgia  
by the color photography pioneer Sergei 
Mikhailovich Prokudin-Gorskii

STUART HUMPHRYES is a digital artist, photo 
restorer, and writer, and also a content 
creator active on YouTube, Instagram, and 
Twitter. Formerly known as a print and TV 
colorizer—focusing on work relating to the 
BBC television series Doctor Who—HUMPHRYES 
has generated a new following interested in 
his photographic enhancement work.  
His work has received accolades from  
The Guardian, The Evening Standard, The Stage,  
The Metro, The Radio Times, The Mail on Sunday, 
BBC Online, BBC America, The National,  
FX Magazine, Starburst Magazine, Wild West 
Magazine, and many others.

Early Color Photography 
Enhanced by  
Stuart Humphryes
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The green, rolling meadows surround-
ing Bonnington House just outside 
Edinburgh hold a secret garden of swim-
ming pools, miniature shops, and di-
verse sculptures, all in the name of 
art. Scattered across 100 acres of land 
around the 19th-century home of art lov-
ers Nicky and Robert Wilson is Jupiter 
Artland, a sanctuary for unexpected, glo-
rious art. The park is home to the work of 
some of the most cutting-edge interna-
tional artists, including Phyllida Barlow, 
Christian Boltanski, Helen Chadwick, 
Ian Hamilton Finlay, Antony Gormley, 
Anish Kapoor, Tania Kovats, Cornelia 
Parker, and Joana Vasconcelos. 

It is Vasconcelos’s swimming pool 
that greets you as you enter the gardens. 
Typical of her trademark pop-art inspired 
graphics, Gateway is a round pool lined 
with rainbow-colored, trippily patterned 
tiles that create a flower around the water. 
The tiles were crafted in Portugal, where 
the artist is from. Just behind the pool 
and past Cells of Life, a sprawling cub-
ist manicured lawn by landscape artist 
Charles Jencks, is a forest with a flash-
ing pink and purple mini market hidden 
among its trees. Get closer and you notice 
that the shop is upside down. A work of 
Rachel Maclean, upside mimi Mimi down 
is an abandoned store with the lights 

still flashing brightly through the dense 
woodland. Completing this triptych of 
bubblegum-colored confections is YBA 
Marc Quinn’s Love Bomb, a 12-meter-high 
(39-foot-high) flower made from sev-
eral laser-printed, stainless steel min-
iature orchids. 

The opportunity to see art removed 
from its traditional context is what makes 
Jupiter Artland so intriguing, and reg-
ulars find every visit is full of fresh sur-
prises. On one trip you might notice a 

slanting tower of bricks, which is a part 
of Phyllida Barlow’s artwork Quarry. The 
next time, you might miss that entirely 
and spend the day with Ian Hamilton 
Finlay’s Temple of Apollo, a neoclassical 
pavilion that pays tribute to Walter Pater’s 
1893 text Apollo in Picardy. There are, how-
ever, pieces—such as Andy Goldsworthy’s 
Stone Coppice, where large black stones 
are placed in individual trees that con-
tinue to grow around them—that never 
fail to entertain, visit after visit. 

imim nwod

Phyllida Barlow,  
Christian Boltanski,  
Helen Chadwick,  
Ian Hamilton Finlay,  
Antony Gormley,  
Anish Kapoor,  
Tania Kovats,  
Cornelia Parker,  
Joana Vasconcelos, and others

Edinburgh, United Kingdom

Cutting-edge international artists meet in this garden of delights

Jupiter Artland
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On June 17, 1958, 19 men died while 
constructing the Second Narrows 
Bridge, which connects Vancouver to 
the Burrard Inlet. During the building 
work, a temporary suspension pillar had 
been incorrectly installed and, unable 
to withstand the weight, it collapsed, 
plunging the construction workers into 
the water where they died instantly. 
Digital Orca is a tribute to those lost lives. 
Through his work the artist Douglas 
Coupland, also a science-fiction writer, 
presents his sophisticated perception of 
how technological industrialization can 
hurt us. This was famously seen in his 
1990s cult classic novel, Generation X: 
Tales for an Accelerated Culture, in which 
a group of friends become increasingly 
disillusioned with their tech jobs.

The 8-meter (25-foot) Digital Orca is 
a towering, intimidating sculpture of an 

orca, a reminder of Canada’s history of 
killer whale sightings off the  western 
Pacific Ocean coast of Vancouver. This 
whale, however, looks as though it is leap-
ing out of a computer screen. Known for 
writing about the perils of global digiti-
zation, Coupland wanted to look at the 
past, present, and the future of Vancouver 
through a pixelated and computerized 
lens. By digitizing the orca, he challenges 
his audience to consider the loss caused 
by industrialization—that physical loss, as 
experienced in the 1950s, or the emotional 
loss we experience in technology today. 

In Digital Orca, perhaps Coupland 
is asking us to consider the line in 
Generation X: “There’s too much weight 
improperly distributed: towers and ele-
vators; steel, stone and cement. So much 
mass up so high that gravity itself could 
end up being warped.” 

Douglas Coupland Vancouver, Canada

A cult writer and artist pays tribute to the men who  
lost their lives in one of the worst industrial accidents  
in British Columbia’s history

Digital Orca

Mary Sibande Mary Sibande102 103
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VIVIen KOHleR VIVIen KOHleR128 129

1
Those who dream

2014, grout and 
oil on board
150 x 175 cm

2
Pieta’

2019, campaign posters, 
 acrylic and oil on board

182 x 193 cm

3
My Iron lung

2014, found  metal 
objects, grout, 

and oil on board
170 x 146 x 4 cm

4 
(next spread)

SY8^>>.&7 (Sybariter)
2021, spray paint 
and ink on MDF

30 x 38 cm

5 
(next spread)
Young Prince 

of Aksum
2020, oil and spray 

paint on canvas
30 x 40 cm

VIVIen KOHleR
SOUTH AFRICA

Vivien Kohler is a painter based in Johannesburg, South Africa. 
Like millions of other South Africans, Kohler has navigated the 
social geography of a racially turbulent society his entire life. 
Kohler’s work, whether hyperrealistic or his more recent abstracted 
pieces, has always drawn from his surroundings, the realities which 
make up life in Johannesburg. That is why Kohler’s work mostly 
centers on the themes of migration, marginalization, and displace-
ment in the urban landscape of postapartheid South Africa. “My 
aim is to narrate the overcoming of unfair perception in an attempt 
to attain the authentic self,” says Kohler. “Whether it is a personal 
perception of one’s circumstances, a generalization thrust upon 
you by society, or a wrestling with your inner self. The obstacle 
might seem insurmountable, yet in reality, the issue is only skin 
deep.” Kohler constructs and paints on assemblage pieces. Kohler 
does not seek to hide the realities of unfair perception, but to 
symbolically represent resilience and strength. The artist’s creative 
process involves using discarded objects. He transforms these 
remnants into powerful displays, reflecting his characters’ triumph 
over their limiting circumstances. “My heritage is that of one 
birthed from two different racial groups and its inevitable political 
discharge,” says Kohler. “The search for home is not 
always a physical one. My endeavor is to find the home 
within my own skin.” (AB)

1 2

3

Editors: gestalten, Alain Bieber & Francesca Gavin
Features: Full color, hardcover,
stitch bound, 336 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 45 (D)  £ 40  $ 60 (US)
ISBN: 978-3-96704-011-1

Editors: gestalten & Grace Banks
Features: Full color, hardcover,
stitch bound, 256 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-96704-052-4

THE ART OF PROTEST ART ESCAPES

Famous artists are commenting on politics and raising 
awareness on issues like authoritarian regimes, 
sustainability, climate change, diversity and immigration.

Art has always had an intense relationship 
with activism and politics. It has a unique 
ability to communicate, persuade, generate 
controversy, raise awareness, and encourage 
people to question their preconceptions and 
beliefs. In these tumultuous times, with 
democracy being challenged from all sides, 
and with issues such as climate change, 
extremism, racism, and gender inequality 
ever higher on the news agenda, contempo-
rary artists have no lack of inspiration. 

The Art of Protest explores the connection 
between art, politics, and activism today, 
revealing how, over the past decade, artists 
have been engaging with political and social 
issues through mediums ranging from 
painting to sculpture, from installations 
to performance, and from photography to 
digital work. Featuring the work of more 
than 70 artists and packed with visuals 
and in-depth commentary, The Art of Protest 
contextualizes and celebrates art as a tool 
for political critique and a powerful agent 
for change.

ALAIN BIEBER is the artistic director of the 
cultural institution NRW-Forum Düsseldorf. 
For the past two decades he has been 
organizing exhibitions with contemporary 
artists, especially in the fields of art and 
activism.

FRANCESCA GAVIN is contributing editor  
at Kaleidoscope, Twin, Good Trouble, Beauty 
Papers, and Financial Times, How to Spend It 
magazine. She co-curated “Manifesta 11” and 
has curated exhibitions at Somerset House 
and Palais de Tokyo. She was co-editor of 
gestalten’s The Age of Collage 3, published  
in 2020.

Art exists all around us, sometimes hidden 
in plain sight and sometimes in the remote 
corners of the world. Art Escapes explores 
exciting art outside conventional spaces, 
freely available for those willing to discover 
creativity on another plane. Here, landscape 
and locale are the canvas.

From the Italian countryside via the Las 
Vegas desert to the forests of Scandinavia, 
and beyond, culture editor Grace Banks 
offers a new bucket list for art lovers who 
like the road less traveled. From quirky 
sculptural gems to striking installations in 
the landscape, these pieces combine art and 
place into unique experiences. Art Escapes 
is a global guide to outdoor artists—both 
established and emerging—who make art 
for everyone to enjoy. Let it inspire your 
next trip away from the crowds.

GRACE BANKS is a London-born editor and 
journalist who specialises in culture and 
current affairs. She writes for The Guardian, 
The New York Times, Interview, Elle, VICE, i-D, 
Mr Porter, Wallpaper*, Forbes.com, Al Jazeera, 
and others. She is the former editor of  
Sleek Magazine.

“Leave the museum for what it is this summer 
and soak up the sun on your skin while enjoying 
outdoor art. Art is everywhere, sometimes 
within reach, sometimes you have to put in a 
little more effort. But for those who want it, 
there is something to be found everywhere.” 
HARPER’S BAZAAR (Netherlands)

Step outside the white cube and rediscover the 
creative outdoors with these in situ artworks that  
turn places into must-see cultural destinations.

Political Art and Activism Hidden Art Experiences  
Outside the Museum
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window,” says Harmen Liemburg, a Dutch graphic designer who  
paid Harper a visit in 2006. “But it was complete chaos, literally.  
I made a remark about it and told Charley about my imaginative  
idea, and he laughed about it and said ‘Well, the best ideas are born 
from chaos.’ ”

Harper had been saying some variation of this for years at that 
point. It’s a little mysterious, for a man with a reputation for mild manners 
and exceeding humility. But that tension between mayhem and orderliness 
must have been what supported Harper’s process, because in his studio, 
taped above his desk, a note reads, “Make a mess.” And in an undated letter, 
probably written to a likeminded somebody at West Virginia Wesleyan,  
he wrote about the beauty that can emerge from such a mess: “Herein,  
perhaps, lies the lure of painting for both artist and viewer: in a world of 
chaos, the picture can be one small rectangle that contains a controlled  
and ordered universe. And the artist is the master of that universe.”

as the practically lenticular Diving Pelican (pp. 126 – 127), or the 
 pixelated-looking Bear in the Birches (p. 163)—might suggest otherwise. 
Harper’s method for any given piece went as follows: first have an idea—
from wherever that may be. (“If I knew, I’d be there now, filling my brain,” 
he once wrote.) Next, sketch a rough outline onto a scrap of paper in 
pencil. Cut out shapes in paper, then paint the shapes in the desired colors. 
Finally, shuffle and rearrange the cut-outs until the composition falls into  
place. Harper followed these steps for all of his artworks, from pieces that  
required just a few shapes and colors, such as Musk Oxen (p. 141), a variation 
of the Last Aphid (p. 112), or some of his later, more complex tableaus, 
including His Eyes Are on the Sparrows (pp. 280 – 281) or Wings of the World  
(p. 120). “He hit on his style really early and just became a metronome on 
that front,” Distel says. “He just kept pushing and refining and honing.” 

Pushing toward what, exactly? It is the quintessential Charley 
Harper question: what was he looking for? In his 1968 letter to Wood 

Hannah, Harper describes looking at “objects orthographically, which 
often led to fresh viewpoints and invariably revealed the particular 
 projection that read fastest and made the best design. I reduced all  
lines and edges to straights and curves (that’s all there are) and began 
to render with mechanical drawing instruments ruling pen, compass, 
French curve, T-square, triangle. I saw forms as hard-edge shapes of  
flat or textured color with enough lines added to complete identification.”  
In a later, undated letter, he unpacks this idea further: “It is  obvious  
that my pictures, when they work best, are as perfectly honed as 
 machinery. Everything has to interrelate perfectly. (It can, of course,  
be  compared to ecology just as easily, and I find this analogy more 
 appealing,  probably because I am not at all mechanically minded …)  
I detest drawing  machinery. And maybe it’s because [with] machinery,  
all the  simplification has been done by somebody else. There’s  nothing 
left for me to get my teeth into.” (It’s not clear who the letter was 

addressed to, but it was likely written to the archivist at West Virginia 
Wesleyan College, where Harper briefly attended.)

An enduring paradox of Harper’s career is that he created his 
highly regimented, principled designs in a state of chaos. This was true 
from the beginning: when he and Edie lived and worked at his in-laws’ 
house, Mrs. McKee once left a note on his desk, (affectionately)  calling 
out the mess Harper had made. After the young family moved to  
their Finneytown house and set up a dedicated studio, Harper stuffed 
his  studio with shelves upon shelves of books and rolls of paper, and  
let brushes and other painting detritus pile up on his drafting table  
and floor. He kept it that way until his death, and at the time of this 
book’s  publishing the clutter remains where Harper left it. “There’s  
such a clear sense of  organization throughout his work; I imagined  
that his studio would be this well-organized space with lots of daylight, 
possibly a  beautiful view, with all kinds of animals looking through the 
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An enduring paradox of 
Harper’s career is that he 

created his highly regimented, 
principled designs in  

a state of chaos.
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06 Octoberama, 2000. 07 KoalaKoala, 1979. 08 Ladybug, Fly Away Home! ca. 1970. 09 Maquette for Ladybug, Fly Away Home! 10 Charley Harper’s studio left untouched since his last visit in 2006 while working on Scary Scenario. 11 Romance on the Richter Scale, 1981. 12 Duck Soup, ca. 1990.

Charley in His Studio, Painting and Printing
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WILD LIFE

Ladybugs, dogs, owls, otters: Charley 
Harper’s geometric illustrations are more 
than a source of delight. With a never-ending 
curiosity for the natural world Harper  
developed a unique style that influenced 
generations of artists and designers.

Wild Life celebrates the centenary and legacy 
of Charley Harper, a master of midcentury 
American illustration: a vast collection of 
works originally created as posters, magazine 
covers, murals, and more. Compiled by design 
writer Margaret Rhodes and Brett Harper, 
this definitive monograph offers a glimpse 
into Harper’s creative universe and considers 
him anew in different contexts: as a student, 
a professional artist, a husband, an honorary 
naturalist, and a conservationist.

BRETT HARPER who wrote the preface and is 
the co-editor of Wild Life—The Life and Work 
of Charley Harper is the artist’s son. He leads 
the Charley Harper Art Studio, which is 
dedicated to preserving and promoting the 
American illustrator’s work.

MARGARET RHODES is an independent writer 
and editor specializing in design. She previ-
ously worked in-house at New York Magazine, 
WIRED, and Fast Company.

“Ladybugs, cardinals, cats, and otters may be 
the first creatures that come to mind when you 
consider the delightful art of Charley Harper. 
But the story of Harper’s art and life consists 
of so much more. Wild Life: The Life and Work 
of Charley Harper, a new book by Brett Harper, 
Margaret Rhodes and Berlin-based publisher 
gestalten has been released in time for 
Harper’s 100th birthday on Aug. 4.”
CINCINNATI BUSINESS COURIER (US)

Editors: gestalten,  
Charley Harper Art Studio & Margaret Rhodes
Features: Full color, linen hardcover,
stitch bound, 336 pages,
24.5 × 33 cm, 9 ¾ × 13 inches
Price: € 70 (D)  £ 60  $ 90 (US)
ISBN: 978-3-96704-046-3

Celebrating the centenary and legacy of  
Charley Harper, a master of mid-century  
American illustration.

Editors: gestalten & Liz Stinson
Features: Full color, hardcover,
stitch bound, 320 pages,
24.5 × 33 cm, 9 ¾ × 13 inches
Price: € 50 (D)  £ 45  $ 69 (US)
ISBN English: 978-3-96704-026-5

ISBN French: 978-3-96704-048-7

COLLAGE
Women of the Prix Pictet  
since 2008

Editors: gestalten & Antonis Antoniou
Features: Full color, hardcover,
stitch bound, 256 pages,
24.5 × 33 cm, 9 ¾ × 13 inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-89955-881-4

A MAP OF THE WORLD
The World According  
to Illustrators and Storytellers

MARVEL BY DESIGN
Graphic Design Strategies  
of the World’s Greatest  
Comics Company

CRAFT BEER DESIGN
The Design, Illustration,  
and Branding of  
Contemporary Breweries

VENTURE ONWARD
The Design and  
Curiosities of 1924us

Editor: Prix Pictet
Features: Full color, linen hardcover,
stitch bound, 128 pages,
23 × 29 cm, 9 × 11 ½ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-96704-085-2

9  783967  040852

DREAMSCAPES &  
ARTIFICIAL ARCHITECTURE
Imagined Interior  
Design in Digital Art

Editor: gestalten
Features: Full color, hardcover,
stitch bound, 208 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 29.90 (D)  £ 30  $ 39.95 (US)
ISBN: 978-3-89955-249-2

Editors: gestalten & Peter Monrad
Features: Full color, hardcover,
stitch bound, 208 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 29.90 (D)  £ 25.99  $ 40 (US)
ISBN: 978-3-96704-032-6

Editors: gestalten & Christian Watson
Features: Full color, hardcover,
stitch bound, 288 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 50 (D)  £ 45  $ 75 (US)
ISBN: 978-3-96704-065-4

9  783967  040654

The Life and Work  
of Charley Harper
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ARTEM HUMILEVSKIY

Facit fuga. Cae et et ma doluptis eaquod utae. It lautem expero min eicaborro maximus esed quam raecto 
exped ut laborporrum aut miliciusdae lat. Is inus ulpa nus aut quam eaturitatquo conest volendus, volupit, 

comnim corestio culpa nobis audi beratem doluptatur.

67

WAONE | INTERESNI KAZKI

Facit fuga. Cae et et ma doluptis eaquod utae. It lautem expero min eicaborro maximus esed quam raecto 
exped ut laborporrum aut miliciusdae lat. Is inus ulpa nus aut quam eaturitatquo conest volendus, volupit, 

comnim corestio culpa nobis audi beratem doluptatur.

50

OLGA NAVROTSKA

Facit fuga. Cae et et ma doluptis eaquod utae. It lautem expero min eicaborro maximus esed quam raecto 
exped ut laborporrum aut miliciusdae lat. Is inus ulpa nus aut quam eaturitatquo conest volendus, volupit, 

comnim corestio culpa nobis audi beratem doluptatur.

71

LOFT BURO

Facit fuga. Cae et et ma doluptis eaquod utae. It lautem expero min eicaborro maximus esed quam raecto 
exped ut laborporrum aut miliciusdae lat. Is inus ulpa nus aut quam eaturitatquo conest volendus, volupit, 

comnim corestio culpa nobis audi beratem doluptatur.

9  783967  041187

UKRAINE RISING

Discover the richness of contemporary creative culture 
from Ukraine with the best in interior design, 
architecture, art, photography, and fashion.

In the last decade, Ukraine has emerged as 
a hotbed of contemporary creativity, show-
casing impressive contributions in fields 
such as interior design, fashion, architecture, 
photography, and art. The young Ukrainian 
creatives blend traditional crafts, materials, 
and aesthetics with a modern, cosmopolitan 
outlook.

Ukraine Rising is a book that celebrates the 
best of contemporary Ukrainian culture 
through compelling photography and in-
sightful writing. It showcases the work of 
top creatives and features expert essays that 
offer a glimpse into the vibrant people, proj-
ects, and innovation the country has to offer. 
This collaboration with Ukrainian publisher 
Lucia Bondar is a testament to the creative 
spirit and energy of Ukrainians and a prom-
ise for a better future.

WHAT TO EXPECT
•	 A comprehensive review of contemporary 

Ukrainian creative culture
•	 Essays and overviews from international 

experts
•	 The richness of the contemporary 

Ukrainian creative culture—a collection 
of striking Ukrainian-made creations—
from photography and graphic design to 
architecture and interiors

LUCIA BONDAR is an experienced media 
manager and publisher, the founder of CP 
Publishing. She has been working as  
a journalist and author of various 
professional publications for over 10 years. 
Under her leadership, CP Publishing has 
organized numerous well-known events in 
Ukraine, including an annual architecture 
and design forum.

S A M P L E  C O V E R

N
E

W

R E L E A S E  ( E U R O P E  &  U K ) :  J U LY  2 0 2 3
R E L E A S E  ( I N T E R N AT I O N A L ) :  S E P T E M B E R  2 0 2 3

Editors: gestalten & Lucia Bondar 
Features: Full color, hardcover,
stitch bound, 272 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 39.90 (D)  £ 35  $ 50 (US)
ISBN: 978-3-96704-118-7

Contemporary Creative 
Culture from Ukraine
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A LI M O

Solor as dicillendis dolum et apis et exped etum aut audiam eos is 
evende re illaccus, velenis essequatem velestiunt eum fugitatur, tem 
exceprorerro vollaut aut quo blandi beriosam que nos aut et, audipsa 
suntur, sit omnime veritem ea ercil molupta tumquature vendae lab 

ipsuntia aut ma quodiciam nosam faccatiscid et arciet exerorro dolorpores 
rem res plandae lacim fuga. Nempores quiam fugia vera pa vel invent quas 
eiuntur? Odia simusdande nonsequodias aut is eius aborero omnis ut 
quassima eos dolo volupta nectate molorec epelicil mincimuscit planduc ietur, 
simoluptae aspidus aectemp orepratus ellendipsam quiam ea in exceser ciiscia 
vent verae eum is ea velluptur, conseni magnimp oratae. simusdande 
nonsequodias aut is eius aborero omnis ut quassima eos dolo volupta nectate 
mol.
Nem rerum nisquat empersped ex eosa cora et fugiatur, cumquibus sum 
nobita sitias autempo rporpore quam qui cuscilliquam quo volum voluptasped 
quis ra dolum re plaut autas de lab il invent quiae pratat iur? Quibeaqui aut 
vitam, oditatquiam, que soloreius etur, nobisci maximol uptatum vollibus alit 
accae la esequia sust voluptassi archil ius, odit, senem dolut asitatur? Ut 
liquuntium verum autem ipsum rem. Os que mi, omnitat.
Ditatinum fugitat rest, sim fugit volupta temodit, volorias si alit aspe quam 
ererest et apis enture reseresti simperc hicient reptatus. Ad quist, non etur as 
etur aut exceria tenitatem nobitentio il enim que qui vel ipsum ius as 

serspiendi dis millupturectemp orepratus ellendipsam quiam ea in exceser 
ciiscia vent verae eum is ea velluptur, conseni magnimp oratae. simusdande 
nonsequodias aut is eius aborero omnis ut quassima  volupta nectate mol.
Nem rerum nisquat empersped ex eosa cora et fugiatur, cumquibus sum 
nobita sitias autempo rporpore quam qui cuscilliquam quo volum voluptasped 
quis ra dolum re plaut autas de lab il invent quiae pratat iur? Quibeaqui aut 
vitam, oditatquiam, que soloreius etur, nobisci maximol uptatum vollibus alit 
accae la esequia sust voluptassi archil ius, odit, senem dolut asitatur? Ut 
liquuntium verum autem ipsum rem. Os que mi, omnitat.
Ditatinum fugitat rest, sim fugit volupta temodit, volorias si alit aspe quam 
ererest et apis enture reseresti simperc voluptasped quis ra dolum re plaut 
autas de lab il invent quiae pratat iur? Quibeaqui aut vitam, oditatquiam, que 
soloreius etur, nobisci maximol uptatum vollibus alit accae la esequia sust 
voluptassi archil ius, odit, senem dolut asitatur? Ut liquuntium verum autem 
ipsum rem. Os que mi, omnitat.
Ditatinum fugitat rest, sim fugit volupta temodit, volorias si alit aspe quam 
ererest et apis enture reseresti simperc rem. Os que mi, omnitat.
Ditatinum fugitat rest, sim fugit volupta temodit, volorias si alit aspe quam 
ererest et apis enture reseresti simperc voluptasped quis ra dolum re plaut 
autas de lab il invent quiae pratat iur? Quibeaqui aut vitam, oditatquiam, que 
soloreius etur, nobisci maximol uptatum vollibus alit accae la esequia sust 
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B O R R E G O  S P R I N G S ,  C A L I F O R N I AA R T I S T

Aenean eu leo quam. 
Pellentesque ornare sem 
lacinia quam venenatis 
vestibulum. Vivamus sagittis 
lacus vel augue laoreet 
rutrum faucibus dolor auctor.

Etiam porta sem malesuada 
magna mollis euismod. 
Donec ullamcorper nulla 
non metus auctor fringilla. 
Fusce dapibus, tellus ac 
cursus commodo, tortor 
mauris condimentum nibh, 
ut fermentum massa justo 
sit amet risus. 
 
Aenean eu leo quam. 

Pellentesque ornare sem 
lacinia quam venenatis 
vestibulum. Vivamus sagittis 
lacus vel augue laoreet 
rutrum faucibus dolor auctor.

Etiam porta sem malesuada 
magna mollis euismod. 
Donec ullamcorper nulla 
non metus auctor fringilla. 
Fusce dapibus, tellus ac 
cursus commodo, tortor 
mauris condimentum nibh, 
ut fermentum massa justo 
sit amet risus.am porta sem 
malesuada magna mollis 
euismod. Donec ullamcorper 
nulla non metus auctor 

fringilla. Fusce dapibus, 
tellus ac cursus commodo, 
tortor mauris condimentum 
nibh, ut fermentum massa 
justo sit amet risus. 
 
Aenean eu leo quam. 
Pellentesque ornare sem 
lacinia quam venenatis 
vestibulum. Vivamus sagittis 
lacus vel augue laoreet 
rutrum faucibus dolor auctor.

Etiam porta sem malesuada 
magna mollis euismod. 
Donec ullamcorper nulla 
non metus auctor fringilla. 
Fusce dapibus, tellus ac 

46

H O L I D AY  H O U S E L O S  P I C A C H O S ,  M E X I C O

Aenean eu leo quam. 
Pellentesque ornare sem 
lacinia quam venenatis 
vestibulum. Vivamus sagittis 
lacus vel augue laoreet 
rutrum faucibus dolor auctor.

Etiam porta sem malesuada 
magna mollis euismod. 
Donec ullamcorper nulla non 
metus auctor fringilla. Fusce 
dapibus, tellus ac cursus 
commodo,.

Tortor mauris condimentum 
nibh, ut fermentum massa 
justo sit amet risus.Aenean 
eu leo quam. Pellentesque 

ornare sem lacinia quam 
venenatis vestibulum. 
Vivamus sagittis lacus 
vel augue laoreet rutrum 
faucibus dolor auctor.

Etiam porta sem malesuada 
magna mollis euismod. 
Donec ullamcorper nulla non 
metus auctor fringilla. Fusce 
dapibus, tellus ac cursus 
commodo, tortor 

U leo quam. Pellentesque 
ornare sem lacinia quam 
venenatis vestibulum. 
Vivamus sagittis lacus 
vel augue laoreet rutrum 

‘ EL IL MOLU PTA 
EREST, VELLA 
QUELLE VERCHICI 
RATENIENI NIENTI 
ADICIA CUPTA QUE 
EXPI RATENIENI ’
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 R E TA I L  A S 

      A N    
   I N D U S T R Y

 E X P L A I N E D .

S o l o r  a s  d i c i l l e n d i s  d o l u m  et  a p i s  et  ex p e d  et u m 
a u t  a u d i a m  e o s  i s  eve n d e  re  i l l a cc u s ,  ve l e n i s 
e s s e q u a te m  ve l e st i u nt  e u m  fu gi ta t u r ,  te m 
exce p ro re r ro  vo l l a u t  a u t  q u o  b l a n d i  b e r i o s a m  q u e 
n o s  a u t  et ,  a u d i p s a  su nt u r ,  s i t  o m n i m e  ve r i te m  e a 
e rc i l  m o l u pta  t u m q u a t u re  ve n d a e  l a b  i p su nt i a  a u t 
m a  q u o d i c i a m  n o s a m  fa cca t i s c i d  et  a rc i et  exe ro r ro 
d o l o r p o re s  re m  re s  p l a n d a e  l a c i m  fu g a .  N e m p o re s 
q u i a m  fu gi a  ve ra  p a  ve l  i nve nt  q u a s  e i u nt u r ?
S o l o r  a s  d i c i l l e n d i s  d o l u m  et  a p i s  et  ex p e d  et u m 
a u t  a u d i a m  e o s  i s  eve n d e  re  i l l a cc u s ,  ve l e n i s 
e s s e q u a te m  ve l e st i u nt  e u m  fu gi ta t u r ,  te m 
exce p ro re r ro  vo l l a u t  a u t  q u o  b l a n d i  b e r i o s a m  q u e 

PART ONE  

LAT POSTI DIT EUM 
VOLOR ATIUR AND 

Sinvellita nonsedit, omnim es eles ut eosam 
ipsum qui officto recupta tinvenduciis et es 
essimin rerendiat pliam res autae non 
netusandisi sume occust, ommolup tatior sape 
adi dolest, ut ent volupis cuptint que mint 
enimendam sum fugit, eum ipsa dit repra 
dolorep eriaspedi blam num faciis evel imus, as 
audaesc idenditis necullorrum fugiani 
endessendent opta pre odis et aut mo velitioribus 
est, cusam que eumquissunto etum, idus ex 
estorupictur sant re volo dolorrum corepta 
tquati volorendamus moluptum intem es natem 
ne iliassuntion nes solupti ncipitas aute deni 
volenis entio tem nos nestiisciis netus, 
eturehentem dolest, sam, cus dem rerspe 
maximus dolor autem idestibus eturehenis 
eariate tureped que dolorio blaborios 
maioreperis etus.

Henimpo ruptatiature nis susa sunt.
Torecus, nullor ma dignit adio mos eumquiati 

deris as et in parchillita quos raes mi, cuptat 
dolesequas moluptio odiasperum rae nulless 
imporro volestotat eatatiora vel maio 
ipicaboribus nam quiae nem aut officiis 
dolessinum laceri doluptatist, is re lia doluptasit 
quosape risseque cones quam incti consecatur as 
quam, quamus, si a quis commoluptium velest 
asperem lam sint que eius magnatu ristio cum 
quatem adita dem simende niminvenihil 

ipientiae sendand antem. Senimilique pliquat 
empelitem seniet il imo ipsam rem volute nia 
quiscianim dem num volo blacepr estiis volupta 
volupit ibustiorro to molupis moditatur suntet 
fugit dolo etusaer itatus repero magnatus, 
consernam, tem fuga. Ovid moluptaqui dolorep 
eruptae. Itatemquis dolo omnimpo repudicita 
commodis sin nobit ulparcium et acea dolupta 
temquo ipit es et ati corese ex et alitatque nis sim 
con consequam dolupie nistemque volupta evel 
ilitiis is voluptatis abori beaquam aut es il ipid et, 
quam illique et doluptatem quam dolum quid 
eaque et mod moloreni conet as eum eatur?

Xera que et landemos dolesti onsequatur, 
conse nosam, optaspiendi alia nem la etus earunt 
et ab intiae volut arum ea nonsequidus estrum, 
quatemp orerferi invellit prae ommoluptiate 
volorem nimi, cusam rerferiorum, comnis andisti 
oditatis enissinvel ipsunti dolesequam laut prat 
occulpa con parcientium eturi consedit, corion 
con porerit, sinctotate et accus re nonest et 
fugiassimin eic to est, opta vitio id quatus, 
coreperume nis maio. Senem qui occabo. Itatatur 
as modit vidi doluptam vendis magnisit, si recto 
cum eum reicat ut labo. Nequosa num esti odis 
nam rerios ulluptia quuntur? At magnimus ea 
nat ma plibusc illessenet odipsunt acepelis 
debitia consedi psantio nseque voluptatem 
dollecu ptatia con repero volupta tinusam eosam 
harum intis duntiatur, tem is aliam nos magnam 
experum lab int.

Onsendist, et quaeremperia quis del magniae 
moluptate natus sum facepeditas venisquo 
volorpo rroribus di dis et voles sequodipid unt, 
quidus et, volorep udanimod mod que seque re 
sincilique anditatus magnihi lluptatio cum rae 
plabore mporuptur mos dolo blam accuptat.

Debit optatiis es repratiandae porat rectatem 
cullore stisqua ssinverestor aut offic temped el 
iur autatet dolessim qui ut a dolorentem ut 
plabo. Lit, simpore hentur sequo di doluptaeria 
volor aut voluptaquam recae ad quam sequibus 
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R E TA I L W O R L D W I D E RETA IL

U leo quam. 
Pellentesque ornare 
sem lacinia quam 
venenatis vestibulum. 
Vivamus sagittis lacus 
vel augue laoreet

9  783967  041118

DREAM BUSINESSES

Discover some of the most inspiring business,  
shops, and hospitality ideas changing the face of 
entrepreneurship. S A M P L E  C O V E R

N
E

W

R E L E A S E  ( E U R O P E  &  U K ) :  A U G U S T  2 0 2 3
R E L E A S E  ( I N T E R N AT I O N A L ) :  O CTO B E R  2 0 2 3

Discover outstanding businesses and the 
unique entrepreneurs who have brought them 
to life, from local Mescal producers to global 
food influencers. Dream Businesses showcases 
a diverse range of innovative entrepreneurs 
through photo-led features, providing readers 
with a glimpse into the extraordinary world 
of these businesses and the individuals who 
conceived them. In collaboration with Courier 
Media, this book takes you on a global journey, 
introducing a new generation that is chang-
ing the face of entrepreneurship.

WHAT TO EXPECT
•	 In this follow-up to The World’s Best Shops 

and Work Better. Live Smarter. Be Happier—
discover practical insights from experts 
and founders about what it takes to 
launch a successful business across food 
and drink, fashion, hospitality, and more

•	 Photo-led features showcasing the most 
inspiring businesses around the world

•	 Big and beautiful imagery and design 
inspiration

COURIER is the defining media brand for a 
new generation who wants to live and work 
on their own terms. Based in London, 
COURIER has been telling insightful and 
inspiring stories of modern business through 
print, email newsletters, podcasts, events, 
and more since launching in 2013. This is its 
third book with gestalten, following  
Work Better. Live Smarter. Be Happier (2021) 
and The World’s Best Shops (2022).

Editors: Courier & gestalten
Authors: Courier
Features: Full color, hardcover,
stitch bound, 288 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 45 (D)  £ 40  $ 65 (US)
ISBN: 978-3-96704-111-8

New Ventures Across  
the Globe That Inspire  
and Excite
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7
1

1 9  O C T O B E R

F aceTime with Vogue 

who have confirmed the 

creative; we’re going with 

the Egyptian concept. 

Claudia to be Cleopatra, 

Chip to be the Sphinx. An ancient 

communion of the feminine and the 

feline. This will be iconic, I’ll be on 

every bus and newsagent across the 

world. Every casting director in town 

will have eyes on me. And to think,  

I was actually flirting with the idea  

of joining the local panto! 

The team for Vogue have just pulled up. I do love a fitting, it’s when 

I really get to exercise the meaning of indecision – could we maybe 

just try one more dress? Ha! Styling is on point as always, every 

option is ravishing. It’s fair to say I’m going to be the 8th Wonder  

of the World.

We’re trying on the outfits in the drawing room, Claudia is donning 

an emerald-green custom gown and headpiece by McQueen – she 

looks like the fountain of milk and honey – when suddenly there’s a 

shriek to make the testes shrink. Rollo has bounded in all covered in 

mud, planting his paws all over the McQueen. I don’t know where to 

look, the shame of association is too much to bear… Who will rid me 

of this turbulent hound? 

8
4

5  F E B R U A R Y ,  N E W  Y O R K

We’re back in the Big Apple, and I’m hungry 

for a bite of it. Yes, the countryside is quaint 

and all, but sometimes you need a bit of 

soot and sin under your skin – it’s good for 

the soul. Mischief almost certainly awaits. 

Claudia is here for Fashion Week – Proenza Schouler have 

asked her to open the show, which is of course an honour, but 

somewhat short-sighted; the show can only go downhill once 

Claudia has done her part, in my humble opinion… The fitting is 

seamless, every outfit fits her like a glove, curves in all the right 

places. It’s all so effortless on the eye. 

They have kindly fashioned me a couple of bangles for my  

paws, studded little things which sing with every step.  

I might just ‘forget’ to return these…

6  F E B R U A R Y

Woke to the sound of the concierge almost 

breaking down the door. Could have sworn I put 

up the ‘do not disturb’ sign before I got back in… 

My head’s a bit furry if truth be told, I’m never 

mixing tequila and cat milk again. 

Jesus, Claudia’s show! No time to tell all now,  

I’m heinously late. Who do you have to scratch  

in this city to get a chauffeur?

6
4

2 5  S E P T E M B E R

E spresso and sfogliatelle for breakfast. Don’t tell 

Claudia but there’s something about Milan which has 

me dreaming of a cigarette. You know what they say, 

when in … Milan?

There’s a dress rehearsal to make sure everyone knows their  

place; the Supers will each be stood on different plinths as 

the curtain comes up. Some questions over who should stand 

where, but it’s perfectly obvious to me that I should be atop 

the tallest one, it would look plain odd otherwise. 

***

For logistical reasons it is deemed best by all that I remain 

on the FROW, just as the show begins. I will pick this up 

afterwards with management. For now though, I am too 

excited to care. The lights dim – showtime! 

Prints and patterns swirl before me, pop art and politics  

collide on legs, and then it happens – the grand finale.  

The curtain is raised and there they are, the icons of their  

age. The cameras go wild. I howl with joy. 

S A M P L E  C O V E R

A paw-tobiography by Chip the cat, who stepped out 
of Claudia Schiffer’s shadow and took on a leading role 
in Matthew Vaughn’s upcoming film, Argylle.

Blue Chip gives you a glimpse into a world of 
fashion, film and celebrity through the eyes 
of a cat. A firmly tongue in cheek story of 
how a supernova feline finally escapes a 
supermodel’s shadow. With colour sketches 
by renowned fashion illustrator Angelica 
Hicks, this story charts the perilous path of 
a loveable cat as he desperately seeks his 
fame. A perfect gift, appealing to fashion 
and cat lovers everywhere.

WHAT TO EXPECT
•	 A high quality illustrated book about 

the life of Chip the cat
•	 Fashion and cat illustrations by 

Angelica Hicks
•	 A perfect gift for fashion and cat lovers
•	 A glimpse into a glittering world of 

fashion and film

MARV is a British production company best 
known for the blockbuster Kingsman film 
series, Kick Ass, Rocketman and upcoming 
feature film, Argylle.

G LO B A L  R E L E A S E :  O CTO B E R  2 0 2 3

BLUE CHIP

Editors: gestalten & MARV
Illustrator: Angelica Hicks
Features: Full color, hardcover,
stitch bound, 144 pages,
18 × 24 cm, 7 × 9 ½ inches
Price: € 30 (D)  £ 29.95  $ 40 (US)
ISBN: 978-3-96704-083-8

9  783967  040838
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Confessions of 
Claudia Schiffer’s Cat



3938 D esign      &  Fashion      B A C K L I S TR E C E N T  L I S T

54

 FRAMA STUDIO STORE

Frama deliberately chose this historic pharmacy in the Nyboder district for their 
Copenhagen Studio Store. Its original, intricately decorated oak cabinets contrast 
starkly with the brand’s diverse contemporary designs while simultaneously evok-
ing the late 19th century. The designers like to draw inspiration from the history 
of their showroom. Their designs frequently feature reverential references to past 
design eras. Frama designs furniture, kitchens and lighting, books, clothing, and 
fragrances, as well as complete interiors. The common factors are simple forms, 
natural materials, and an attitude to life that is located somewhere between per-
manence and modernity. 

With regular events for the creative scene, the Studio Store provides 
another welcome offering. Since October 2020, the in-house café Apotek 57 has 
been serving homemade delicacies with—it goes without saying—an emphasis 
on simplicity, seasonal ingredients, and clean lines.

 Lifestyle
 Copenhagen, Denmark
 Opened in 2017

199

 SUPERETTE ANNEX

What looks like an Italian deli actually sells something a little bit  different: 
Superette’s shelves are filled with cannabis products, ranging from pre-
rolled joints and various types of marijuana to accessories such as bongs, 
rolling papers, ashtrays, and lighters. To match its green-striped  awning, 
the company’s in-house design team combined pale green shelving, 
cannabis-themed prints, and inviting highboards. Bar chairs, lamps, and 
Superette’s logo add red accents. 

With two urban university campuses just a few blocks away, 
Superette Annex, the Canadian label’s seventh store, has its biggest  target 
audience nearby. Admission to the store is permitted only if you are 19 
or older. So the students can enjoy the interior, buy and smoke  cannabis, 
and also use the store to co-work, study together, and go on relaxed dates. 
When hunger strikes, the red Munchie Phone on the wall can be used to 
order directly from the Jewish deli next door. Is it an illusion, or did the 
green of the checkerboard floor somehow get more vivid just now?

 Cannabis products
 Toronto, Canada
 Opened in 2022
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T
he cardigan takes its name from 
James Brudenell, the 7th Earl of 
Cardigan and lieutenant general 
in the British Army. Brudenell led 
the famous Charge of the Light 

Brigade during the Battle of Balaclava, the 1854 
engagement between Russian and British forc-
es that also gave us the knitted masks favored 
by stick-up artists. Brudenell made it all the way 
to the Russian lines and, after briefly engaging 
with the enemy, turned his horse on its heels 
and galloped back to the British lines. He lost 
more than 150 of his 600 men, but the charge 
became legendary. 

When Cardigan returned to London, he 
was showered with praise for his gallantry. 
Ballads were composed in his honor, and pic-
tures appeared in London shops showing the 
general leaping over the Russian battery on 
horseback. The knit woolen waistcoat that he 
had worn in the battle (and possibly designed) 
became fashionable in London, and people 
started referring to it as the “cardigan.” Within a 
decade, sleeves were added to the waistcoat—
both versions co-existed for a time. At first, the 
jackets were knit by hand, but with the ad-
vancement of knitting technologies, manufac-
turers were able to start producing cardigans 
by the 1880s in considerable numbers. 

By the early 1900s, the knitted sweaters 
were a fixture in most modern wardrobes. Men 
and women wore them while playing golf or 
mixing socially. Coco Chanel is often credit-
ed with creating the women’s cardigan shortly 
before World War I, but according to textile 
historian Leimomi Oakes, “[Chanel] was mere-
ly reproducing what was already a widespread 
trend.” But she did help to further popularize 
the style, which became an essential item in 
Western fashion by the end of the 1920s. 

As musicians and actors began to ditch 
the shirt and tie in the ’50s, the cardigan as-
sumed a central role in a leisurely-yet-smart 
style that paved the way for the widespread re-
laxation of fashion in the ’60s and ’70s. Flinty-
eyed stars like Paul Newman, Steve McQueen, 
and Clint Eastwood showed their softer sides 
by posing in wooly cardigans, and jazz musi-
cians like Grant Green and Eric Dolphy wore 

The Cardigan: 
Knitted Kit  

for Settled Style
The conservative classic might be  

linked to fully domesticated masculinity,  
but it’s got a surprising military pedigree.

Mohammad Ali reads all about it (1965): Ali is reading Muhammad Speaks, a national paper founded by a group of Elijah Muhammad’s ministers, 
including Malcolm X. Sold door-to-door and on streetcorners, it was the official paper of the Nation of Islam. The issue here was published three days 
after Ali defeated Sonny Liston for the second time, scoring a TKO with the controversial “phantom punch.” 

1 391 3 8 S P O RT SW E A RH A R R I N GTO N  JAC K E T

Punks mugging at the Roxy in London (1977): Young trendsetters and trend 
followers brought the sleek Harrington into a rotating carousel of subcultures. 
It’s an open question whether it adapted to each new scene, or the scenes 
adapted to it. 

Secret Affair in London (1979): When the Harrington took off among British 
mods in the ’60s, it became one of the backbone pieces of the emerging English 
style. Each generation takes a swing at reviving mod style, and in the late ’70s, 
Ian Page (front) of Secret Affair led the charge in a G9. 

Steve McQueen leans into his 
Harrington (1974): McQueen looks 
ready to hit the links in a white 
Harrington with the collar flipped 
up for extra-casual style points. 
Paired with a crisp dress shirt and 
a soft V-neck, the Harrington looks 
settled and domesticated. 

Davis, Grant Green, and Thelonious Monk, 
all of whom pioneered subversive takes on 
Ivy League style. London youths riffed on the 
fashion, fusing American button-down shirts 
and three-button suits with fish-tail parkas 
and Italian scooters. 

In the mid-sixties, clothier John Simons, 
who catered to successive generations of mods, 
skinheads, and suedeheads, definitively named 
the jacket when he advertised the English-
made G9 as the Rodney Harrington, taking 
the name from a character on Peyton Place, an 
American prime-time soap opera. The savvy 
move gave the English-made jacket a degree 
of American cachet, and the English mods ate 
it up, queuing up outside his London Ivy Shop, 
many of them unaware that the jacket was a 
domestic product. 

Style icons like Steve McQueen and Frank 
Sinatra added to its glamour, cementing its 
quintessentially American character. McQueen 
wore the Harrington on the cover of Life mag-
azine in 1963, which showed him riding a mo-
torcycle with his wife’s arms wrapped around 
his waist. The jacket got another boost in The 
Thomas Crown Affair (1968), in which McQueen 
pilots a bright yellow glider in a navy Baracuta 
G9 with a pair of Persol 714s and a navy-blue 
baseball cap. It’s not hard to see why English 
mods were hungry for the Harrington. 

What is harder to understand is why, for 
the next four decades, no matter what the 
dominant style of the moment, the Harrington 
managed to elbow its way into every cultural 
scene. It remained a fixture in both American 
and English subcultures, worn by everybody 
from punks and ska kids to the mod revivalists 
and Brit pop enthusiasts—all the while remain-
ing comfortable at the country club, its natu-
ral home. There’s no denying the Harrington’s 
timeless quality and remarkable versatility. 

Elvis Presley in King Creole (1958): Presley was scheduled to be inducted into the Army at the beginning of 1958, 
but he had committed to finishing King Creole for Paramount. He wrote to the draft board to request a deferment, 
which was granted. Elvis gave it his all in the film, knowing that it would be his last role until he returned from 
service. With help from the Harrington, he put in one of the finest and most stylish performances of his career. 

Style icons like Steve 
McQueen and Frank 
Sinatra added to its 
glamour, cementing 
its quintessentially 
American character. 

Editors: gestalten & Marianne Julia Strauss
Features: Full color, hardcover,
stitch bound, 256 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-96704-094-4

THINK BIG—SHOP SMALL

9  783967  040944

What's in store today? The most engaging 
retail experiences, created with taste and care.

Independent stores make our neighborhoods 
vibrant, colorful, and unique. Owner-operated, 
flagship, and concept stores offer quality, ex-
pertise, personal service, and inspiring inte-
riors, turning shopping into an experience.

Think Big—Shop Small showcases distinc-
tive stores and their forward-thinking con-
cepts that combine good design with modern 
standards. From the stylish treasure trove 
of local arts and crafts to the hip cannabis 
store and the boutique where art and com-
merce merge, Think Big—Shop Small showcases 
local diversity, independence, and the courage 
to be creative.

MARIANNE JULIA STRAUSS is a German travel 
writer who turned her curiosity into a job. For 
ten years, she has roamed the world writing 
about the good things in life, covering the 
world of books with her previous two titles for 
gestalten: Do you read me? and Temples of Books.

THE REBEL’S WARDROBE

An entertaining exploration of trend-immune fashion 
classics and their surprising origins.

How did the plain white T-shirt become an 
everyday hero? Which movie star helped 
turn the leather jacket into a global icon? 
And were chinos really created for military 
purposes? The origin stories of these casual 
men’s fashion staples will surprise you, 
often  being traced back to subversive 
counter cultures.

The Rebel’s Wardrobe unpacks the modern 
menswear lexicon and reveals, for example, 
why the Carhartt jacket designed for railroad 
workers became synonymous with skaters 
and graffiti artists, or how polo shirts made 
the leap from middle-class tennis clubs to 
British Mods. Traversing genres and styles, 
this book goes back to the gestation period 
of iconic pieces, showing how they became 
timeless classics transcending fashion.

Comprising THOMAS STEGE BOJER and BRYAN 
SZABO, Denimhunters is one of the internet’s 
premier denim and heritage menswear 
authorities. It was founded in 2012 by Stege 
Bojer, who now serves as the editor-in-chief. 
Experienced writer and editor Szabo is a 
contributor to the site, and notably spearheads 
the writing and research for the Well-Made 
Essentials rugged menswear buying guide.

“If you’ve ever modeled one of your fits off one 
of Steve McQueen’s timeless looks, wondered 
how and (more importantly) why the white tee 
looks eternally badass, or just wanted all the 
detailed history on your favorite iconic piece of 
clothing that still holds up from the past—
you’re gonna want to win this beautifully 
bound piece of men’s fashion literature.” 
HEDDELS (US) 

“For anyone who wants to know the stories 
behind the key garments in your wardrobe (…)” 
SOHO RADIO (US)

9  783967  040722

Editors: gestalten,  
Thomas Stege Bojer & Bryan Szabo
Features: Full color, hardcover,
stitch bound, 288 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 50 (D)  £ 45  $ 75 (US)
ISBN: 978-3-96704-072-2

Unique Stores  
and Contemporary  
Retail Design

The Untold Story of  
Menswear’s Renegade Past
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HOW TO BE  
A TASTEMAKER

THE NEW BEAUTY
A Modern Look at Beauty,  
Culture, and Fashion 

Editors: gestalten & Semaine
Features: Full color, hardcover,
stitch bound, 288 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-89955-989-7

Editors: gestalten & Kari Molvar
Features: Full color, hardcover,
stitch bound, 256 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-89955-860-9

Editors: gestalten & Highsnobiety
Features: Full color, hardcover,
stitch bound, multiple paper stocks,
320 pages, 22.5 × 29 cm, 9 × 11 ½ inches
Price: € 45 (D)  £ 40  $ 60 (US)
ISBN: 978-3-89955-580-6

Editors: Courier & gestalten
Author: Courier
Features: Full color, hardcover,
stitch bound, belly band, 288 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 45 (D)  £ 40  $ 65 (US)
ISBN: 978-3-96704-063-0

Editors: Courier & gestalten
Authors: Courier, Jeff Taylor &  
Daniel Giacopelli
Features: Full color, hardcover,
stitch bound, 288 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-89955-856-2

THE INCOMPLETE
Highsnobiety Guide to  
Street Fashion and Culture

THE WORLD’S BEST SHOPS
How They Started, the People 
Behind Them, and How You Can 
Open One, Too

WORK BETTER. LIVE 
SMARTER. BE HAPPIER.
Start a Business and Build a  
Life You Love

THE NEW LUXURY
Highsnobiety: Defining the 
Aspirational in the Age of Hype

Editors: gestalten & Highsnobiety
Features: Full color, hardcover,
stitch bound, 320 pages,
22.5 × 29 cm, 9 × 11 ½ inches 
Price: € 39.90 (D)  £ 40  $ 60 (US) 
ISBN: 978-3-89955-983-5

Editors: gestalten &  
Santiago Rodriguez Tarditi
Features: Full color, hardcover,
stitch bound, 256 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-89955-880-7

HIGH ON DESIGN
The New Cannabis Culture

By: Monocle
Features: Full color, linen hardcover,
stitch bound, multiple paper stocks,
320 pages, 20 × 26.5 cm, 8 × 10 ½ inches
Price: € 45 (D)  £ 40  $ 60 (US) 
ISBN: 978-3-89955-503-5

THE MONOCLE GUIDE TO  
BUILDING BETTER CITIES

By: Monocle
Features: Full color, linen hardcover,
stitch bound, multiple paper stocks,  
340 pages, 20 × 26.5 cm, 8 × 10 ½ inches
Price: € 45 (D)  £ 40  $ 60 (US)
ISBN: 978-3-89955-648-3

HOW TO MAKE A NATION:  
A MONOCLE GUIDE

By: Monocle
Features: Full color, linen hardcover,
stitch bound, multiple paper stocks,
402 pages, 20 × 26.5 cm, 8 × 10 ½ inches
Price: € 50 (D)  £ 40  $ 60 (US) 
ISBN: 978-3-89955-560-8

THE MONOCLE GUIDE  
TO COSY HOMES

By: Monocle
Features: Full color, linen hardcover,
stitch bound, multiple paper stocks,
306 pages, 17 × 23 cm, 7 ½ × 9 ½ inches
Price: € 35 (D)  £ 35  $ 50 (US)
ISBN: 978-3-89955-952-1

THE MONOCLE GUIDE  
TO HOTELS, INNS  
AND HIDEAWAYS

By: Monocle
Features: Full color, linen hardcover,
stitch bound, multiple paper stocks,
306 pages, 17 × 23 cm, 7 ½ × 9 ½ inches
Price: € 35 (D)  £ 35  $ 50 (US)
ISBN: 978-3-89955-967-5

THE MONOCLE GUIDE  
TO SHOPS, KIOSKS  
AND MARKETS

By: Monocle
Features: Full color, linen hardcover,
stitch bound, multiple paper stocks,
304 pages, 20 × 26.5 cm, 8 × 10 ½ inches
Price: € 50 (D)  £ 40  $ 60 (US)
ISBN: 978-3-89955-537-0

THE MONOCLE GUIDE  
TO GOOD BUSINESS

By: Monocle
Features: Full color, linen hardcover,
stitch bound, multiple paper stocks,
408 pages, 20 × 26.5 cm, 8 × 10 ½ inches
Price: € 50 (D)  £ 40  $ 60 (US)
ISBN: 978-3-89955-490-8

THE MONOCLE GUIDE  
TO BETTER LIVING

Editors: gestalten & Kari Molvar
Features: Full color, hardcover,
stitch bound, 256 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-89955-995-8

BE WELL
New Spa and Bath Culture  
and the Art of Being Well

9  783967  040630

Editors: gestalten & Irwin Wong
Features: Full color, hardcover,
stitch bound, 240 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-96704-008-1

THE OBSESSED
Otaku, Tribes, and  
Subcultures of Japan
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Editors: Klaus Klemp & Keiko Ueki-Polet
Features: Full color, PVC cover  
in slipcase, 808 pages,
19 × 23 cm, 7 ½ × 9 inches
Language: English & German
Price: € 69.90 (D)  £ 60  $ 90 (US)
ISBN: 978-3-89955-584-4

SOFT ELECTRONICS
Iconic Retro Designs from  
the ’60s, ’70s, and ’80s

Editors: gestalten & Jaro Gielens  
Features: Full color, flex cover,
stitch bound, 256 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-96704-040-1

ROOTS AND WINGS
Peter Schreyer: Designer,  
Artist, and Visionary

Editor: gestalten
Features: Full color, hardcover,
stitch bound, 336 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 50 (D)  £ 45  $ 70 (US)
ISBN: 978-3-96704-033-3

Editors: Dieter und Ingeborg  
Rams Stiftung & Jo Klatt
Features: Full color, softcover,
154 pages, 21 × 29.7 cm, 8 ¼ × 11 ¾ inches
Language: English & German
Price: € 29.90 (D)  £ 30  $ 40 (US)
ISBN: 978-3-89955-525-7

LESS AND MORE
The Design Ethos  
of Dieter Rams

LESS BUT BETTER
Weniger, aber besser

Welcome to Jaime Hayon’s beautiful world:  
mysterious ceramic creatures, finely crafted objects,  
and the warm pastel colors of his Mediterranean home.

This title is a compilation of Jaime Hayon’s 
famed work exploring his relationship with 
materials, his theory of color, his technique, 
inspiration, and creative process.

Jaime’s style and vision have come to be 
associated with the most prestigious interior 
design for hotels, restaurants, and galleries. 
Blurring the lines between art, decoration, and 
design, Hayon’s creations are full of playful-
ness and optimism. Jaime Hayon is the follow 
up to gestalten’s highly successful book, Works.

Spanish artist and designer, JAIME HAYON 
founded Hayon Studio in 2001. He has 
brought his unique vision in contemporary 
design to the likes of Swarovski, Fritz Hansen, 
& Tradition, or Baccarat, as well as executing 
complete interiors for leading hospitality and 
cultural venues. Based in Valencia, Spain, he 
has been lauded one of the most influential 
creators of the last decade and as a “visionary” 
creative icon by TIME magazine.

“In 2017, he designed the decoration of the 
Hotel Barceló Torre in Madrid. A major 
achievement at the meeting between the 
different disciplines he practices. It is this  
rich and personal repertoire that the book 
published by gestalten presents.” 
MILK DECORATION (France) 

 

“The pages show mysterious ceramic creatures, 
carefully crafted design objects, domestic 
spaces inspired in colors by his Mediterranean 
soul, but also important interior design 
projects conceived for hotels, restaurants, 
galleries (…)” ELLE DECOR (Italy)

9  783967  040548

Editors: gestalten & Hayon Studio
Authors: Marco Sammicheli, designed by Zaven
Features: Full color, linen hardcover,
stitch bound, 304 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 50 (D)  £ 45  $ 75 (US)
ISBN: 978-3-96704-054-8

JAIME HAYON

THE BEAUTY OF  
TIME TRAVEL
The Work of Ramdane Touhami and 
the Agency Art Recherche Industrie 
for Officine Universelle Buly
Editors: gestalten &  
Agency Art Recherche Industrie
Features: Full color, hardcover,
stitch bound, 440 pages,
23 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 49.90 (D)  £ 45  $ 69 (US)
ISBN: 978-3-96704-019-7

THE ESSENCE
Discovering the World of Scent,  
Perfume & Fragrance

Editor: gestalten
Features: Full color, hardcover,
stitch bound, 288 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-89955-255-3
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9  783967  041262

The most famous outdoor photographer captures and 
celebrates the oceans in all their beauty and majesty.

The oceans are the lifeblood of our planet, a 
source of wonder, beauty, and inspiration. 
In this breathtaking photo book, Chris 
Burkard, world-renowned outdoor photog-
rapher and explorer, takes us on a journey 
across the seven seas.

From the rugged shores of the North 
Atlantic to the tranquil waters of the tropics, 
Burkard's lens captures the stunning diversity 
and ever-changing beauty of the world's 
oceans. With each turn of the page, readers 
are transported to a different corner of the 
globe, immersing themselves in natural 
splendor.

But The Oceans is more than just a collection 
of stunning photographs. It's a call to action, 
a reminder of the urgent need to protect and 
preserve our fragile blue planet. Through his 
art, Burkard encourages us to see the oceans 
not just as a resource to be exploited, but as 
a source of wonder and inspiration that de-
serves our respect and stewardship. Dive into 
The Oceans and experience the awe-inspiring 
beauty of the world's deep blue waters.

WHAT TO EXPECT
•	 A celebration of the beauty and wonder of 

oceans around the globe, showcasing how 
they have inspired life, creativity, art, 
and exploration for many

•	 Stunning ocean photography, and 
imagery of nature and outdoor activities

•	 A glimpse into a new era of outdoor 
living and exploration

CHRIS BURKARD is an adventurer, 
photographer, author, and creative director 
based in California, best known for inspiring 
photographs of natural landscapes in far-flung 
regions of the globe that he makes accessible 
to millions of people on social media.
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DE TOMASO MANGUSTA
The once and future Cobra killer was  

Alejandro de Tomaso’s mid-engined answer  
for those about to rock. 

“Mangusta” is the Italian word for mongoose, an otherwise 
cuddly little creature that hunts snakes. Once, Alejandro 
de Tomaso had been in talks with Carroll Shelby to replace 
his famed Cobra with a De Tomaso, complete with big Ford 
V8 power. Instead, Shelby signed with Ford to oversee the 
GT40 racing program. The mongoose is fearless, capable 
of throwing its own fury at venomous snakes—including 
the king cobra. What’s a little friendly rivalry between 
automotive luminaries? 

The formula was familiar: Italian elegance with 
American firepower. In this case, it was a design by Ghia and 
an engine by Ford. No less a luminary  figure than Giorgetto 
Giugiaro imbued the Mangusta with its  namesake’s  menace: 
heavy-lidded headlights and  ludicrously low bodywork, 
emphasizing those asphalt-stomping wheels and tires to 
cartoonish effect. The Ford V8 was  mounted in the middle, 
underneath the Mangusta’s most dramatic feature, a pair 
of gull-winged doors that soared over the  engine bay, with 
a split- window spar holding the hinges: not necessarily 
 practical,  nonetheless a jaw- dropping effect. Alejandro 
de Tomaso was possibly the most  interesting man in the 

automotive world: descended from Argentinian royalty, he 
was forced to flee Buenos Aires at 27 after being  implicated 
in a plot to overthrow President Juan Perón. After landing in 
Italy, from where his paternal grandfather hailed, he married 
an American heiress, drove in Formula One, and founded 
his own sports car company. Abnormal political refugee 
operations, but De Tomaso was never one to shy from the 
spotlight. Ambitious, passionate, and difficult to work with, 
he was prone to firing people and then forgetting that he 
had done so in the first place—as he once did to designer 
Tom Tjaarda. De Tomaso’s first car, the Vallelunga, was one 
of the first production cars with a mid-engined placement. 
Though at just 58 cars, “production” was relative. 

De Tomaso thought bigger, though. Instead of the Ford 
Kent four-cylinder, he went full-bore V8 for his next car. 
Instead of the Vallelunga’s delicate, curved, Lotus-like 
appearance, he aimed for menace. And to celebrate his 
friends on the other side of the ocean—both Shelby and 
Bill Mitchell, who received a special Chevrolet-powered 
Mangusta—he sent the majority of Mangustas to America. 
A total of 401 Mangustas were built, with the majority 
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Maserati a6GCs/53 Pininfarina Berlinetta Maserati a6GCs/53 Pininfarina Berlinetta

The A6GCS/53 body was a lithe, delicate little piece, with 
slim fenders bookending into a dramatically wide grille 
featuring a gigantic trident encircled in chrome. 

However, the 1952 Mille Miglia began with heavy  
rain and thunder. Against coupes like the Lancia Aurelia 
B20, Ferrari 250S Berlinetta Vignale—which won overall—
and the triumphant return of Mercedes-Benz, debuting 
their 300SL, none of the four Maserati A6 Spyders that 
entered the race managed to finish. It wasn’t hard to 
imagine why, though. 

The race that year was daunting, hurtling over rain-
slicked Italian country roads at frightening speeds, on 
flimsy 1950s racing technology, all during a booming 
 thunderstorm, it was a miracle any driver and  navigator 
made it through to Rome and then back to Brescia, 
 especially with no roof over their heads. 

Guglielmo Dei thought the same thing. As a Maserati 
dealer from Rome, he turned to Pininfarina to commission 
a hard-topped Berlinetta version of the A6GCS/53. The 
legendary design firm had wrapped numerous Maseratis 
in alluring bodywork—but in 1953 they were on the cusp 
of signing a deal with Ferrari to become its primary 

 coachwork supplier. We all know how that worked out 
as some of the most beautiful fifties and sixties Ferrari 
GT cars would soon emerge. 

Dei’s solution was simple. He acquired six chassis from 
Maserati and sent them to Pininfarina himself, thereby 
bypassing the wrath of Enzo Ferrari. 

In 1954, at the Turin Motor Show, Maserati displayed 
the first of only four Berlinettas ever to be built, which 
is a shame. The Berlinetta Pininfarina enhances an 
 already knockout Italian design in every way: rakish and 
 lightweight, with its wheels inhabiting as much space as 
possible, the bodywork seems to lean forward like a cat 
with its paws outstretched, ready to pounce. 

Somehow, the design manages to be delicate and 
 aggressive all at once; when viewed from any angle, the 
car seems imbued with purpose. Even the drooping grille 
has been narrowed and set into its own complex curvature, 
as if the whole vehicle could shed its skin, disguising an 
open-wheeled Grand Prix car under pontoon fenders—
and that same year Maserati also launched the 250F, a 
screamer of a race car that made Juan Manuel Fangio a 
star, and vice versa. So maybe the idea wasn’t that far off. 

Alberto Ascari placed second at Silverstone in 1948 in his 
Maserati A6GCS, finishing behind Luigi Villoresi. 

Maserati entered eight A6GCS roadsters in the 1955 Mille Miglia, seen here 
during pre-race scrutineering at Plaza Piazza Vittoria in Brescia. 

The starting grid of the Circuito del Garda in 1948, featuring a Ferrari 125GP, 
two Ferrari 166SCs, and a Maserati A6GCS driven by Bruno Sterzi.

Driver Maria Teresa de Filippis in her Maserati A6GCS at 
the start of the 1955 Mille Miglia, where she did not finish. 

“JUST TWO YEARS AFTER THE WAR, MASERATI REVEALED THE ELEGANT LITTLE GRAND 
TOURER THAT FEATURED DELICATELY PROPORTIONED BODYWORK BY PININFARINA.”
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Maserati a6GCs/53 Pininfarina Berlinetta

tHe Maserati tHat Was  
One in a MilliOn
One of Pininfarina’s most incredible designs, wrapped around one of Maserati’s most incredible 
race cars; all four examples of the Maserati A6GCS/53 were ridden hard and put away wet.

It took Maserati 30 years after its founding to build a road 
car—but when it did, the result was spectacular. The A6 
1500 debuted in 1947, named after the most influential 
of the five Maserati brothers, Alfieri, who had designed 
and built so many of the company’s successful early race 
cars. This road car was an idea that had been gestating 
in his mind since the early 1940s, but then the Second 
World War happened, and as with so many carmakers, 
Maserati was forced to switch their production focus. 
However, maybe all that time was worth it. Just two years 
after the war, Maserati revealed the elegant little grand 
tourer that featured delicately proportioned bodywork by 

Pininfarina, a diminutive 1.5-liter six-cylinder engine, and 
integrated curves that pointed the way toward the future 
of their car design. 

And of course, like any authentic Maserati, under that 
style was the underpinnings of a real race car. 

From there, Maserati further developed the A6 into the 
dedicated racing A6GCS/53, which became an immediate 
success in the hands of skillful racers. Drivers loved its 
spry handling and its aluminum engine that could generate 
a potent 170 horsepower in Mille Miglia tune. Carrozzeria 
Fantuzzi designed the bodywork, their first in what would 
become a long line of illustrious projects with Maserati. 

Just four A6GCS/53s were ever 
built by Pininfarina, which is a 
shame, as one realizes simply 
by looking at it (opposite). 

Maserati dealer Guglielmo Dei 
bought chassis straight from 
Maserati to send to 
Pininfarina, circumventing 
the design firm’s exclusive 
deal with Ferrari (above). 

118

Facel Vega Facel II

Chassis 3413GT was no ordinary 250 GTO, and the GTO 
was no ordinary Ferrari. On August 24, 2018, the 1962 
Ferrari 250 GTO by Scaglietti rolled onto the stage at an 
auction in Monterey, California—as these early Ferraris 
tend to end up, now that old race cars are prized alongside 
undiscovered Picassos and Rolex Daytonas. Strike while 
the values are hot, the adage goes. Ferrari expert Marcel 
Massini had already given the car a thorough inspection. 
The Ferrari Classiche department was involved and passed 
it along. The most expensive car ever sold at auction had 
been 250 GTO chassis 3851GT, which sold in 2014 for 
over $38 million. The most expensive car, according to 
rumors still unsubstantiated, that sold privately had been 
a 250 GTO purchased by a floor-mat mogul in 2018 for 
$70 million, a figure spoken in hushed tones. When the 
proverbial and literal hammer dropped that evening in the 
Monterey Bay, 3413GT went to its new owner—perhaps a 
Bond villain? Perhaps to his base on the dark side of the 
moon?—for the sum of 48.4 million dollars. 

It is crass, in certain circles, to discuss money; the 
 answer is always sufficient. But the 250 GTO is a car whose 
explosion in value has become part of its characteristics, 
as much as its Colombo V12 engine and its Rosso Corsa 
paint. Chassis 3413GT is one of seven with bodywork 

hand-hammered by the masters at Carrozzeria Scaglietti, 
the third GTO ever built. Yankee champion Phil Hill once 
drove it. Among its numerous victories in the hands of 
interesting men, chassis 3413GT won its class at the Targa 
Florio twice; the second victory was remarkable enough 
to propel Ferrari to a 1964 Manufacturers’ Championship. 
Massini estimated that someday, this car would sell for 
one hundred million dollars, at least. 

Sometimes, a car is more than the sum of its figures. 
And sometimes, the figures reflect its sum. 

1963 was a pretty good year for Ferrari: its first mid- 
engined race car, the 250 P, won the 24 Hours of Le Mans 
and the 12 Hours of Sebring shortly after its debut. Ferrari 
then netted its second overall victory in the International 
Championship for GT Manufacturers. But the world moves 
fast: by 1964, revised FIA regulations put Ferrari in the over 
two-liter class, which was fine, as Ferrari had always been 
there, but it now included such powerhouses as the Aston 
Martin DB4 GT, the Jaguar E-Type Lightweights—and the 
V8-powered Shelby Cobras that, in Italian parlance, were 
effectively superleggera. What more, the 250 GTOs were 
unstable at speeds over 155 miles per hour. 

Gentleman racer Edoardo Lualdi-Gabardi was friends 
with Enzo Ferrari, and was a talented driver himself: the 

FeRRaRI 250 gTO 
ScaglIeTTI 

The world’s most desirable  
racing Ferrari, as confirmed by its  

lofty auction price. 
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BEAUTIFUL MACHINES: THE ITALIANS

Italy is the homeland of “La Bella Macchina” and the 
cradle of automotive culture. This book celebrates  
the most iconic cars and visionary designers from  
the peninsula.
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This stunningly illustrated book takes read-
ers on a journey through the history of Italian 
automotive design, showcasing some of the 
most iconic and beloved models from the 
1920s to the early 2000s.

Delving deep into the craftsmanship 
and artistry of vintage automobiles, this 
book explores how Italian car design has 
been at the center of technology, culture, 
and creativity—and how Italian designers 
like Pininfarina, Zagato, Bertone, Giugiaro, 
Gandini, and Ghia have influenced interna-
tional car designs and brands. With striking 
archival and contemporary images, Beautiful 
Machines: The Italians reveals the fascinating 
stories behind some of the most famous cars 
from Italy and what makes them so desirable. 
This book uses the lens of automotive design 
to chart the evolution of culture over the 
last 100 years. Beautiful Machines: The Italians 
is an impactful celebration of Italian car 
design and its lasting influence on design 
and culture.

WHAT TO EXPECT
•	An extensive overview of the most iconic 

car designs from Italy
•	An exploration of how Italian car design 

has been at the center of technology, 
culture, and creativity throughout the 
ages and has influenced international  
car design

•	Striking archival and contemporary 
images of iconic automotive designs

The Most Iconic Cars from 
Italy and their Era
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I wanted to please every single fan. You  
see so many eyes, so many faces, so many 
hopes, so much enthusiasm. That’s what 
makes turning away and walking on diffi­
cult. This isn’t an anonymous mass of peo­
ple. They’re all individuals I mean some­
thing to. And if these fans could spend one 
day, just one day, with me during a race 
weekend, I’m sure they would understand 
where I’m coming from. And there’s anoth­
er thing. My actual and most important job 
is to race, to perform. Distractions have  
an adverse effect, so I have to block the 
spectators out from a certain point. I hope 
those fans that didn’t manage to get a selfie 
with me will still be just as enthusiastic in 
the stands on race day and cheer me on!

So that was the positive side of being 
popular. The negative side is that I am 
always under observation. It isn’t easy for 
me, and the fact that the world is full of 
mobile phones with cameras in them also 
limits my privacy. When I’m free, I love  
to party. Who doesn’t love a cool party? 

The parties we throw after winning 
a World Championship are always parti­
cularly awesome, and the most emotional  
one was certainly the one after my first 
MotoGP title in 2013. It was in Valencia, 
I had won the World Championship, the 
first rookie to do so since Kenny Roberts, 
and the youngest winning rider in the  
history of the premier class too.

Marc went into the decisive final race 13 
points ahead of Yamaha rider Jorge  
Lorenzo. If reigning world champion 
Lorenzo won, fourth place would still be 
enough for Marc to win a historic title.  
He was on pole, but messed up the start. 
Lorenzo took the lead and Pedrosa slipped 
past too. Right at the Doohan turn, named 
after Marc’s legendary predecessor at 
Repsol Honda, he both missed the braking 
point and had to contend with Valentino 

and at long last collapse into my team’s 
arms! At moments like those I’m a total 
hugger. I love collapsing into people’s arms, 
feeling hands patting me on the back, 
jumping up and down in circles together, 
being picked up and thrown into the air... 
It’s the best feeling in the whole world! 
I think I floated that afternoon.

The party on the Sunday evening right 
after that decisive race didn’t actually go 
on very long; those celebrations never  
really do, as I would learn in subsequent 
years. After a Grand Prix, you’re just too 
shattered physically. But as for the big 
World Championship bash in Cervera... 
That rarely finished before eight or nine 
o’clock in the morning! Those parties were 
legendary. The best ever. Ride hard,  
party hard!

However, I have to earn my parties, 
because I am very strict. And there are 
times of the year when there is a total 
party ing ban. And when I do allow myself 
to get carried away, when I really deserve 
a little fun, unfortunately I can’t usually go 
for it as much as I would sometimes like to. 
What’s the point of partying in first gear? 

Rossi. In the following laps, Lorenzo  
controlled the pace and tried to keep  
the group up front as large as possible, the 
reason being there might then be enough 
riders between him in the lead and Marc 
for him to bring the World Championship 
home. But it didn’t go according to plan. 
The tactic got him tangled up in skirmish-
es with a feisty Dani Pedrosa. Twenty-one 
laps from the finish, both had to move 
away from the ideal line at, of all places, 
again, the Doohan turn. Marc briefly took 
the lead and then did what you wouldn’t 
normally expect of him: he rode a  
controlled race, came home in a risk-free 
third place and thus dethroned Lorenzo  
in a confidently relaxed manner, or so it 
seemed to onlookers, at least.

I remember missing gears four or five 
times on the last lap, which never normally 
happens to me. I had completely lost my 
focus and, mentally, I was already cele­
brating my title. In Formula 1, you can hear 
what the drivers say on the radio when 
they cross the finish line and have won the 
title. We don’t have that, but rest assured, 
you didn’t need an on­board radio to hear 
me screaming with joy under my helmet 
the way I did that day. People must have 
heard me all over Spain! And the best was 
still to come. First I stopped off by the  
official fan club in the cool­down lap. 
I threw my gloves into the crowd, someone 
glued the number 1 over my traditional 
number 93 to show I was world champion, 
my original helmet was swapped for one 
with a special world champion design, and 
I had a specially designed T­shirt with 
“Baby Champ on Board” printed on it. 
 Wonderful!

And then came the highlight, at least 
for me. It was back on the bike and off to 
the parc fermé, where my father was wait­
ing, between the bikes of Lorenzo, who  
had won the race, and my friend and team­
mate Pedrosa. It was a very emotional 
moment. I could finally turn the bike off 

That’s not who I am, sorry. Sometimes 
I ask one or two friends to take care of me 
and pull the plug on proceedings before 
I do anything crazy and things get  
completely out of hand. That’s a real  
downer for me, mainly because I have to 
think carefully in advance about when 
I can party and not live it up every night 
until three o’clock in the morning. But in 
my holidays I like to, just like every other 
Spaniard of my age.

But I also have to be careful in my  
day­to­day life and set myself very strict 
standards, whether on the road, at  
restaurants, in public. There’s always 
someone watching what I’m doing.

However, there is another level still, 
and that is at racetracks with other motor­
cyclists close by. There is one scene I will 
never forget. I was training on a private 
racetrack on a Honda from my garage. 
During a break, I had to move the bike 
a few metres. Without much thought, I got 
on, started it and rode maybe 20 metres  
at walking pace to get it out of the way, 
without putting on a helmet. You can  
picture what happened next. Not long after, 
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celebrates 

victory at the 
Catalan 

Grand Prix in 
Barcelona in 

2019, his 
third at 

Montmeló.
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It is a phenomenon that runs through  
all sports: time and again, siblings appear 
who are world-class in the same pro-
fession: the Schumacher brothers in  
Formula 1, the Williams sisters in tennis, 
the Sedins and Staals in ice hockey. And, 
of course, in MotoGP, in the Márquezes 
and Espargarós we have two pairs of 
brothers who are rivals on the track  
but still family the rest of the time. Julià 
Márquez, Marc and Álex’s father, is  
popular with the cameras at the circuits.  
He lives the highs and lows with his sons 
so visibly, it’s as if he were riding himself. 
His face among the Repsol Honda crowd 
celebrating a victory by Marc shows just 
how much he has enjoyed the journey  
that began some 25 years ago with  
children’s races at the local motor cycle 
club, where he was a track marshal and  
his wife, Roser, made the sandwiches  
in the canteen. The relationship between 
the Márquez parents and their long since 
adult sons, both world champions, has 
changed in many ways down the years.  
But one thing has remained constant: 
Marc learnt the trust and respect for  
others that he calls for in his working  
environment at home in Cervera, Spain, 
with Roser and Julià, his grandparents, 
and brother Álex, three years his junior.

Curve 5 At Home

→
Marc and 

Álex at their 
home near 

Madrid, 
watching 
football 

together on 
TV.
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Get to know and take a ride with the eight-time 
world-champion.
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Being Marc Márquez lifts the curtain behind 
the iconic acronym MM93 and reveals what 
matters to the fastest man on two wheels 
both on the racetrack and in life.

Whether it's friendship, fun, focus, loyalty, 
spirit, or family—in eight chapters, he allows 
readers to get an up-close look, opening his 
tinted visor to let us peak into his mind and 
all-out racing soul.

This book shares the personal insights 
and credos of a tireless fighter and unapolo-
getically optimistic family guy.

WHAT TO EXPECT
•	 Intimate insights of the world-champion, 

loved and chased a million times
•	 Eight easy chapters of his complex life 

script, one more exciting than the other
•	 Unseen images of the well-captured 

super-athlete

WERNER JESSNER, a founding member of the 
legendary Red Bulletin editorial team, has 
been writing about extreme athletes for 
more than a decade. In addition to the 
physical aspects, the 43-year-old Austrian is 
particularly interested and versed in the 
mental aspects of exceptional athletes.

ALSO AVAILABLE IN SPANISH

BEING MARC MÁRQUEZ

9  783967  041071

This Is How I Win My Race
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Dolore vere dendus. Ist, verupta tiuribus, 
cusaerupti veliqui re nonse parum, sunt 
alitaepres et doluptaque officiata doles 
dipsam as as mo omniae prore il eiuntia non 
renissum aut et undae omnis doluptatem 
rem quidem quatin consequis ut alicia voles 
nietur? Lorum repuda que pro qui quam 
harum facerum quibusa volore qui volupta 
vendaecum dolesti sapelique non re voles 
aute miliatist et, ommodigendis minvenimi, 
tem quae mos sit, ut fuga. Nem dolorrunt 
lamus ma nullorit, officti nverfer ferspe 
volupta spellatiatet ut pario que nam etum 
voluptate nis duciis asit, con pa dollorem. 
Ebisiti serem aut est doluptatusa nonsendi 
ut alibus mo molore nienti voluptur? Quibus 
inime consequibus. Voleniet ent, consendus, 
consequi alici rectiis eosa nis nis enis 
dolorepe volestia quate dios alitatias atur? 
Aciis comnisit idiscipsum ipidebi tatiam, 
quidel maio officidist audamet dia consed.

↘  Bank cormorants, Boulders Beach, Simon’s Town.
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iduciliae nate laut et mod quos quia dero 
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nis mi, ut derro volum doloreium que 
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exeroratiam doluptu rerferi tatinvent.
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consedis doluptiis explaccupta sum 
aruptatur? Quid et es unt ommosam, occum 
aut earunto quasper fernatur, sum 
illuptatur? Orerupt atessit ionsequidi vit 
voloreptur? Ut volorest ra sinvendam 
faccaecta derum dunt, quatia volo quam que 
most velicid mint atur? At rem. Ita aliquidus 
moluptat everrov itatem quis est fugitat.

Mentia sectaquam esciaec totate 
quatectati comnim quo doleceperum alicill 
upicita siti dolut quo ius,dis doluptiis 
explaccupta sum aruptatur? Quid et es unt 
ommosam, occum aut earunto quasper 
sinvendam faccaecta derum dunt, quatia 
vo con re solecus,

↑↑ Traditional shepherding methods, Lesotho. 
↑  Filling up, Lesotho.
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START
Santiago de Chile, Chile
FINISH
San Francisco, U. S. A.
DISTANCE
16,000 km / 9,942 mi
DURATION
One year 
ROADS 
Paved, gravel
BEST SEASON 
Year-round 
SCENERY 
X X X X X 

PLEASURE
X X X X X

LEVEL
X X X X X

8    CROATIA
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explabore volore eroviduciam ariatquiat.

Archiciam venectem qui beatur ad ea 
ipitemqui occusciis excepuda conse nones as 
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orporum lab inullen dissin cupturiam, te 
omnitae rempore magnam re, cullanihil 
ipsande officia vero con reiumquas delest, 
quosam siminctatis prorept intur, volupta tiist, 
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The reality of what they 
did: living on $10 a day, 
including gas, for an 
entire year, and riding 
22,500 km (14,000 mi) 
through 12 countries.

↑  The walled city of Dubrovnik.
↗ Crystal-clear waters surround Croatia’s rocky and uninhabited islands. 

9  783967  041279
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RIDING IN THE WILD

Pack up your panniers and grab your helmet.  
Life is short.

Get ready for adventure with Riding in the 
Wild, a comprehensive guide to riding classic 
motorcycles on and off the roads. Written 
by motorcycle enthusiast and travel expert 
Jordan Gibbons, this book takes you on a 
journey around the globe, showcasing the 
best motorcycle regions and routes that offer 
unforgettable experiences. From the rugged 
terrain of the Australian outback to the 
winding roads of the Scottish Highlands, 
Gibbons offers informative advice on what 
to pack, what to wear, and the best bikes to 
take on your journey. Whether you're a sea-
soned rider or a beginner looking for a new 
way to explore the world, Riding in the Wild 
has something for everyone. With stunning 
photography, maps, illustrations, and inspir-
ing stories, this book is a great companion 
for anyone with an adventurous spirit.

WHAT TO EXPECT
•	 More than 20 breathtaking motorbike 

routes in remote parts of the globe,  
for the ultimate taste of the open road

•	 Exclusive texts by Jordan Gibbons about 
celebrated professionals from the 
motorcycling world

•	 A well-balanced mix of inspiring stories, 
along with first-hand tips and advice from 
the experts to plan your own adventures

JORDAN GIBBONS is a writer and editor, 
specializing in motorbikes and bikepacking 
journalism. The editor of Built, a high-quality 
quarterly custom motorcycle magazine, he is 
also the former news editor of Motorcycling 
News, and his work has been published with 
BBC News, Bloomsbury, Brother Cycles, Cyclist 
Magazine, Financial Times, La Repubblica, 
Lonely Planet, Pannier, Rouleur, Soigneur, 
Specialized, and The Guardian.

S A M P L E  C O V E R
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R E L E A S E  ( E U R O P E  &  U K ) :  S E P T E M B E R  2 0 2 3
R E L E A S E  ( I N T E R N AT I O N A L ) :  O CTO B E R  2 0 2 3

Editors: gestalten & Jordan Gibbons 
Features: Full color, hardcover,
stitch bound, 272 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 45 (D)  £ 40  $ 65 (US)
ISBN English: 978-3-96704-127-9

MOTO TRIPS ! EN ROUTE AUTOUR DU MONDE
ISBN French: 978-3-96704-130-9

Motorcycle Adventures  
off and on the Roads
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A Shangri-La 
for the Easy-
Going Glider
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volorrorepe nestrum im doluptat faccus 
quiatem volorpore sequo venimus abo. Ur ma 
cuptas volest as aut lantium as at.

Cullab ist, consequasint as niendam quam, 
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Etiam ultricies nisi vel augue. Curabitur 
ullamcorper ultricies nisi. Nam eget dui. Etiam 
rhoncus. Maecenas tempus, tellus eget 
condimentum rhoncus, sem quam semper libero, 
sit amet adipiscing sem neque sed ipsum. Nam 
quam nunc, blandit vel, luctus pulvinar, hendrerit 
id, lorem. Maecenas nec odio et ante tincidunt 
tempus. Donec vitae sapien ut libero venenatis 
faucibus. Nullam quis ante. Etiam sit amet orci eget 
eros faucibus tincidunt. Duis leo. Sed fringilla 
mauris sit amet nibh. Donec sodales sagittis magna. 
Sed consequat, leo eget bibendum sodales, augue 
velit cursus nunc, quis gravida magna mi a libero. 
Fusce vulputate eleifend sapien. Vestibulum purus 
quam, scelerisque ut, mollis sed, nonummy id, 
metus. Nullam accumsan lorem in dui. Cras 
ultricies mi eu turpis hendrerit fringilla. 
Vestibulum ante ipsum primis in faucibus orci 
luctus et ultrices posuere cubilia Curae; In ac dui 
quis mi consectetuer lacinia. Nam pretium turpis 
et arcu. Duis arcu tortor, suscipit eget, imperdiet 
nec, imperdiet iaculis, ipsum. Sed aliquam ultrices 
mauris. Integer ante arcu, accumsan a, consectetuer 
eget, posuere ut, mauris. Praesent adipiscing. 
Phasellus ullamcorper ipsum rutrum nunc. Nunc 
nonummy metus.  

Lorem ipsum dolor sit amet, consectetuer 
adipiscing elit. Aenean commodo ligula eget dolor. 
Aenean massa. Cum sociis natoque penatibus et 
magnis dis parturient montes, nascetur ridiculus 
mus. Donec quam felis, ultricies nec, pellentesque 
eu, pretium quis, sem. Nulla consequat massa quis 
enim. Donec pede justo, fringilla vel, aliquet nec, 
vulputate eget, arcu. In enim justo, rhoncus ut, 
imperdiet a, venenatis vitae, justo. Nullam dictum 
felis eu pede mollis pretium. Integer tincidunt. 
Cras dapibus. Vivamus elementum semper nisi. 
Aenean vulputate eleifend tellus. Aenean leo ligula, 
porttitor eu, consequat vitae, eleifend ac, enim. 
Aliquam lorem ante, dapibus in, viverra quis, 
feugiat a, tellus. Phasellus viverra nulla ut metus 
varius laoreet. Quisque rutrum. Aenean imperdiet. 

2 

The Surfer’s 
Reverie

Style is a surfer’s 
personal expression 
of the wave riding 
experience. It’s what 
happens when the 
craftsmanship of a 
board shaper meets 
the athleticism and 
artistry of a surfer 
drawing lines on the 
ever-changing canvas 
of a breaking wave.

Odiate veliquod ullorendunt offictaes eium excesedit, cor renisi re alitis eum que qui occatemollor aut id eos dolecer fernatis dolore nimin rem alique sunt quos et volesequis maion cusam rem quatatur sam quas 
nihiliam rem con pa aditi doluptas utem quoditem qui occuscipicte con nihit, qui accatquam facepelissit odite eaquis minvendi dit voluptatur as dolorru ptaquat atusam nam nusandam, accaepres et ipsum incium
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SURF PORN

Compiling the world’s best surf photographers, Surf Porn 
is a visual impact on the true essence of surfing. S A M P L E  C O V E R

N
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R E L E A S E  ( E U R O P E  &  U K ) :  A U G U S T  2 0 2 3
R E L E A S E  ( I N T E R N AT I O N A L ) :  S E P T E M B E R  2 0 2 3

Editors: gestalten & Gaspard Konrad 
Features: Full color, hardcover,
stitch bound, 256 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 50 (D)  £ 45  $ 75 (US)
ISBN: 978-3-96704-128-6

Best surf conditions or the rarity of a perfect 
session is what makes surfing so unique and 
intense. In Surf Porn, not only the right swell, 
wind, tide, and weather are important but 
also the right light.

This book curates the work of some of the 
most famous surf photographers, capturing 
the most astonishing scenes from the rarest 
surfing spots on our blue planet.

In the end, Surf Porn makes the reader un-
derstand how surfing creates such an intense 
mix of joy, adrenaline, and well-being. And 
it definitely creates a deep longing for the 
next perfect and unridden wave.

WHAT TO EXPECT
•	 Impressive imagery of unknown surf 

spots
•	 A well sorted collection of some of the 

best surf and nature photographers 
worldwide

From an early age, French native GASPARD 
KONRAD was fascinated by the beauty of the 
ocean and surfing. Passionate about surf 
photography, he started to collect images 
before social media was born. Sharing them 
one day on Instagram resulted in hundreds 
of thousands of surf_porn followers. 
KONRAD dedicated his life to the 
environment by founding WeFix, a fast-
growing company specialized in repairing 
smart devices. He is also an active member 
of the Surfrider Foundation’s Blue Collective.

Surfing Finest Selection
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The Kerry Way County Kerry IRELAND

22

GOOD TO KNOW

START / FINISH
Killarney, Ireland

TOTAL ELEVATION GAIN
4,713 m (15,463 ft)

SEASON
From October to March the weather  
can be wet and stormy, with a chance  
of snow on higher paths. The best 
months are May to august.

ACCOMMODATIONS
Discreet stealth camping is practiced by 
some hikers on remote parts of the 
route. however, it is not encouraged by 
landowners. There are only a few official 
campsites and no mountain huts or 
refuges. Most hikers will need to make 
use of hotels, hostels, guesthouses,  
and B&Bs. There are many options in the 
towns and villages along the Kerry Way. 
Book well in advance.

HIGHLIGHTS
1. Torc Waterfall
2. Macgillycuddy’s reeks
3. The views from Coomduff
4. The stone forts at Loher and Staigue

HELPFUL HINTS

WHAT TO BRING
Good waterproofs! The climate of the 
Iveragh Peninsula can be wet. Carry  
a supply of cash in euros, as cards are 
not accepted everywhere.

FOOTWEAR
Underfoot surfaces on this hike include 
tarmac roads, good paths, rocky paths, 
and muddy bogs. Combined with the risk 

of wet weather, most hikers will be 
happiest in hiking boots.

PLANNING AND NAVIGATION
although the trail is signposted, parts  
of it head into rough mountain terrain. 
Carry a guidebook, compass, and 
topographic maps (Ordnance Survey  
of Ireland’s Discovery series, sheets  
78, 83, and 84).

SUPPLIES
There are food stores at Killarney, 
Glenbeigh, Cahersiveen, Waterville, 
Caherdaniel, Sneem, and Kenmare. 
Some accommodation providers supply 
meals, but others, such as hostels,  
do not. B&Bs offer breakfast, but not 
evening meals. Between Killarney  
and Glenbeigh you may need to carry 
food for two to three days.

WATER
There is a lot of water in Ireland—
streams, lakes, rivers—but the 
landscape is agricultural, so it isn’t 
always safe to drink. Treat or filter  
water you top up from natural sources. 
you’ll be able to fill bottles from your 
accommodations each day, and you can 
purchase bottled water at food shops.

BONUS TRACKS

WATERVILLE TO CAHERDANIEL 
INLAND ROUTE
From Waterville, you have the option  
of a more challenging variant. The inland 
route retraces your steps to Dromod 
before tackling steeper paths on the 
lower slopes of Coomcallee and 
returning over the slopes of eagles hill. 
While this option is more difficult,  
and skips Loher Stone Fort, it offers 
much better views.

COOMLOUGHRA HORSESHOE AND 
ASCENT OF CARRAUNTOOHIL
experienced hikers with enough time to 
spare should consider a day hike into 
Macgillycuddy’s reeks. The Coomloughra 
horseshoe, which includes the  
ascent of Ireland’s highest mountain, 
Carrauntoohil (1,038 m [3,406 ft]),  

is one of the classic mountain hikes  
in Ireland. It’s about 15 km (9 mi) in 
length and will take up to eight hours, 
with plenty of exposed scrambling  
on steep, rocky ridges. It is not suitable 
for beginners.

BACKGROUND

STONE RING FORTS
Stone ring forts can be found through out 
the ring of Kerry and Dingle Peninsula. 
Most were constructed between the 
Bronze age and the early Christian era, 
and they vary in size; some were no 
more than fortified farmsteads, while 
others were huge, probably built by 
wealthy nobles, and would have housed 
several families. Thousands of ring  
forts survive, and they can be seen at 
several locations along the Kerry Way, 
notably the Loher and Staigue stone 
forts. Legend has it that these ancient 
monuments were constructed by  
fairies. Disturbing these sites is regarded 
as bad luck, so don’t take any stones  
as a souvenir!

FLORA & FAUNA

CELTIC RAIN FOREST
although much of Ireland is now 
agricultural land, fragments of ancient 
Celtic rain forest survive. On the Kerry 
Way, you’ll hike through stands of dense 
oak woodland. These are often relics of 
the vast wet forest that once blanketed 
the landscape in the millennia after  
the last ice age. Celtic rain forest harbors 
species such as sessile oak, downy 
birch, mosses, liverworts, and lichens. 

Cotswold way Cotswold England

33

�� Caption. 
� Caption. 
� Caption.

“The Cotswold Way  
is a classic English  

long-distance trail, following  
the western edge  

of the Cotswolds from  
Chipping Campden to the  

Roman city of Bath.”
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ABOUT THE TRAIL

 Ơ DISTANCE 168 km (104.4 mi)
 Ơ DURATION 5 to 9 days
 Ơ LEVEL Moderate
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qui viti re od explam fuga. andenec tectur? Qui officab 
intis voluptur? Fici dellaut ut ventet laboriate es doluptas 
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SKYE TRAIL

A TOUR OF THE 
WINGED ISLE

Inner Hebrides  
SCOTLAND

9  783967  041033

WANDERLUST BRITISH & IRISH ISLES

From breathtaking nature to timeless culture, explore 
the hiking trails and the wonders of the British Isles. S A M P L E  C O V E R

N
E

W

R E L E A S E  ( E U R O P E  &  U K ) :  S E P T E M B E R  2 0 2 3
R E L E A S E  ( I N T E R N AT I O N A L ) :  O CTO B E R  2 0 2 3

Editors: gestalten & Alex Roddie 
Features: Full color, hardcover,
stitch bound, 288 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 45 (D)  £ 40  $ 65 (US)
ISBN: 978-3-96704-103-3

The British and Irish Isles are a paradise 
for hikers. They provide a unique blend 
of breathtaking nature, fascinating local 
history, and timeless culture. Stunning 
photography showcases the diverse natu-
ral landscapes and rich national history of 
the region. The book offers maps, valuable 
insights on the trails, the best time to hike 
them, and regional specialties that will help 
readers make the most of their adventures.

Whether you're an avid hiker or an 
armchair traveler, this new addition to 
the Wanderlust series will take you from 
the heart of the Scottish Highlands, to the 
Lake District, Ireland, and onward to the 
expansive coastline of the English Riviera. 
In addition to highlighting the natural and 
historical monuments of the islands, this 
book celebrates the best hiking trails and 
details the best of British and Irish culture, 
providing readers with some unique spots to 
relax and unwind after a day of exploration. 
Experience the warmth and hospitality of the 
locals, and end your island journey by the 
fireside, savoring all that these remarkable 
islands have to offer.

WHAT TO EXPECT
•	 A wide selection of easy-to-follow 

walking routes, ranging from short 
distance jaunts to traditional long-
distance hikes

•	 Stunning photography of the regions 
diverse natural landscape and rich 
national history

ALEX RODDIE is an experienced mountaineer 
and hiker, exploring nature’s wild for over 15 
years. Based in England, Alex works as an 
editor, writer, and photographer for outdoor-
related publications and websites.

Hiking the Trails of  
Great Britain and Ireland
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Occum que corporis sed que nisi 
ommolor epudia enis estis as molescit 
facipsus re conserum re dolupta quibus 
as disi ut est, officat iderisi dit est 
ab is es siminverum vellitiore dolenis 
si quo dolorit issinctis eostibus dolum 
est voluptae conecab illandi vent.

THE FINEST LINE 
TAKING IN THE CHARMS OF ITALY'S RIDNAUNTAL VALLEY  
ON CROSS-COUNTRY SKIS WITH BIATHLETE MARKETA DAVIDOVA
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9  783967  041156

SNOW POWDER

Get ready to hit the slopes with Snow Powder, 
showcasing some of the world's best destinations  
for skiing, snowboarding, and more. 

N
E

W

R E L E A S E  ( E U R O P E  &  U K ) :  A U G U S T  2 0 2 3
R E L E A S E  ( I N T E R N AT I O N A L ) :  S E P T E M B E R  2 0 2 3

Editors: gestalten & Benevento 
Features: Full color, hardcover,
stitch bound, 256 pages,
30 × 27 cm, 11 ¾ × 10 ½ inches
Price: € 48 (D)  £ 40  $ 65 (US)
ISBN: 978-3-96704-115-6

9  783967  040418

URBAN PLAYGROUNDS

Editors: 
gestalten & Benevento
€ 44 (D)  £ 40  $ 65 (US)
ISBN: 978-3-96704-041-8

Created in collaboration with Red Bull, 
this visually stunning book takes you on a 
journey through breathtaking landscapes, 
from iconic locations to hidden gems, and 
reveals the pure, contemplative beauty of 
snowcapped mountains.

With a mix of action-packed images fea-
turing celebrated snow athletes and contem-
plative nature shots, Snow Powder captures the 
exhilarating marriage between space and 
sport. Explore the Alps, Scandinavia, North 
America, and Asia through their unique 
natural wonders, while connecting with top 
athletes who have conquered the world's most 
challenging snowfields.

In addition to being a feast for the eyes, 
Snow Powder is also an inspirational guide, 
providing practical tips, maps, and travel 
information to help you plan your ultimate 
snowy adventure. Whether you’re a seasoned 
pro or a first-time snow sport enthusiast, this 
book will enthrall you with the thrill and 
beauty of winter sports.

WHAT TO EXPECT
•	 An engaging journey through the world's 

best winter routes
•	 Stunning landscape and action 

photography
•	 Useful tips and insights from experts on 

the best places to ski and snowboard

YOU MIGHT ALSO LIKE

Skiing and Snowboarding

S A M P L E  C O V E R
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counteract that effect. We also drink fresh coconut water, 
which contains natural electrolytes,” says Lily.

Despite their isolation, the couple do sometimes 
meet like-minded sailors. On Lizard Island, they were 
delighted by the pristine natural beauty and by the sail-
ing community they found there. With their newfound 
friends, they whiled away the days with tai chi, yoga, 
birdwatching, slacklining, hiking, and playing the guitar. 
They also learned how to surf with an e-foil (an electric 
board) and visited a research station on the island. “The 
island felt like a local school, with everyone sharing their 
favorite skills and pastimes,” enthuses Lily.

These two boat-lifers usually 
spend six to eight months away 
from civilization at a time.

Such things come easily now, but making this their way of 
life was far from easy. For a long time, Lily and Hayden 
lacked the financial means to buy their own sailing yacht. 
They toiled away at tough jobs and endured a great 
many hardships over the years in order to fulfil their 
dream. These days, their biggest challenges are the tropi-
cal storms, cyclones, and strong currents that sailors face 
in this part of Down Under. On one occasion, while an-
chored in a lonely bay for the night, their vessel was 
caught in a sudden storm with winds of up to 70 knots 
(80 mph / 130 kph). Within the space of a few minutes, 
Haven had been gusted from its anchorage onto the 
sandy beach. It was a huge shock, but luckily the boat 
was unscathed. The couple could not help but smile 
when they looked out from their unconventional berth 
to see a crowd of curious ghost crabs peering at them. 
The tide came in the next morning, carrying their 40 ft 
(12 m) hull back out to sea.

As everyone is aware, the Great Barrier Reef is cur-
rently blighted by coral die-off due to climate change. 
Although the two Aussies have known about this since 

they were little, the speed at which coral bleaching is 
occurring never ceases to shock them. Along with coral 
die-off, the vast expanses of garbage that wash up 
from the oceans and become caught on the corals and 
beaches are a massive issue for this sensitive habitat. 
Mindful of doing their bit, Lily and Hayden collect gar-
bage on almost every dive or beach walk. They also 
report and document coral health on behalf of a clutch 
of organizations.

As the couple cannot surf in the Great Barrier Reef, 
they are eager to go looking for remote reef breaks in the 
South Pacific. “When we find them, we’ll jump straight 
off the stern of our yacht, paddle out, and go surfing 
nonstop,” laughs Hayden. 

SAILOR’S NOTES: MIDDLE PERCY ISLAND— 
A SAILING HOTSPOT According to Lily and Hayden, 
stopping at the iconic Middle Percy Island is an absolute 
must for anyone sailing down the east coast of Australia. 
In the right conditions, West Bay makes a superb spot 
for casting anchor, swimming, and hiking. On the rav-
ishing beach stands a palm-fringed open hut that locals 
have nicknamed “The Percy Hilton.” Over the years, 
this hut has evolved into a museum of yachting mem-
orabilia. Hundreds of plaques and curios display the 
names of the ships and crews that have stopped here. 
Newcomers have the opportunity to immortalize their 
own sailing feats in this collection by adding a memen-
to. This spot also boasts a camping kitchen, barbecue, 
shower, bathroom, and a little stall selling local produce. 
“It has the best honey in Australia. There’s a firepit be-
hind it, too, where adventurers from all over the world 
meet up to chat, laugh, and have a singsong,” says Lily.

Lily and Hayden watched humpback whales from Dolphin Point on 
Hayman Island, in Australia’s Whitsunday Islands (previous spread). 
The crew on their spacious Concept 40, called Haven (right page, top). 
Hiking on Langford Island (right page, bottom left), a popular spot  
for anchoring, snorkeling, and diving (right page, bottom right).
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Scandinavia as Our Home Away from Home

Open-Air Life

Z oë’s hair is washed and wet. The water in the lake is 
barely 15 °C (60 °F), but the dip feels like a release. There 
is nothing more refreshing than a cold dip after several 

long days of sports. She scrubs her sports shirt over a stone. 
When all eight garments are washed, Olivier wrings them out 
and hangs them over the clothesline slung between two trees. 
The wind and sun do the rest. Next to it is our temporary home, 
a beautiful wooden shelter, within which we have set up our tent. 
The shelter has three walls and is open at the front; it is more than 
we need. We have just arrived and already feel completely at home. 

We entered Sweden three days ago and the steep climbs 
around the Norwegian fjords immediately gave way to a more 
rolling landscape, with even more forests and lakes. We have 
been sleeping in the tent for 15 nights in a row, but the Swedes 
aren’t surprised by that. We meet people everywhere in nature 
being active. People fish, hike, or forage berries and mushrooms 
in the forest. Yesterday, we saw a family picnicking in the rain, 
and earlier, we saw people taking a morning swim in the cold 
lakes. Regularly, we see families grilling over campfires. It makes 
us happy. The Scandinavian people show us that it is possible 
to combine a love for the outdoors with everyday life. They all 
balance the responsibilities of jobs, houses, and families, yet they 
make enjoying the great outdoors a priority. Friluftsliv—open-air 
life—they call it. 

In the forest, we collect dry wood for our campfire. 
Making the campfire is Zoë’s job. Disciplined, she arranges 
the twigs in piles from thin to thick. This is how she learned 
it, and this is how she always succeeds. Olivier rinses the sand 
from the freshly picked chanterelles and fills a pan with water 
from the lake. The kitchen is his territory and his moment of 
rest after a day on the skates. The main course is pasta with 
cream, onions, and mushrooms. A loaf of bread is slowly baking 
in our collapsible oven next to the fire. It is our dessert, along 
with the blueberries we receive from nature every day. We sit 
on the bench around the fire pit and watch the dancing flames. 
It’s not cold, but still, we sit close together. The only sound is 
the crackling of the pine. The water is a perfect mirror, and the 
first stars twinkle gently in the sky. 

Our childhood home will always be our home, but the 
outdoors is our home away from home. The outdoors are always 
near in Scandinavia. They are in the air and in the people. During 
the day we count the miles, but these evenings are what really 
make us enjoy life.

 The last day
The skate plan that we made in Fort Kent was to board a freighter 
ship in Canada and sail to Germany. From there, we would skate 
through Scandinavia and then end in the Netherlands. Thus, the 
circle would be complete. Covid meant the circle would not be 
complete but gave us the freedom to leave for Scandinavia with 
no final destination. Fate would decide. 

In the middle of September, we receive a message from 
Walter, a colleague of Olivier’s father’s who has been following 
our journey since the start. He has an offer to make. “Our va-
cation home in Sweden is vacant so you can spend the winter 
there,” Walter writes. We look at the map, see that we passed 
that region two weeks ago, turn around, and skate via a detour 
to our new destination. 

“Last day,” Olivier whispers as he gently wakes Zoë. The 
rain patters quietly on the tent. A tractor hums in the meadow, and 
an occasional car drives on the asphalt road in the distance. We 
have woken up to these sounds in the background so many times. 
The walls of the tent visibly separate us from what is out there, but 
we can hear, feel, and smell it. In an hour, the tent will be packed 
up, but for now, we enjoy the last morning in our portable home. 

15 kilometers (9.3 miles) remain to our final destination. 
A walk to the front door and back compared to our total travel 
distance. A few weeks ago, we completed 40,000 kilometers 
(25,000 miles) via human power, equal to the circumference 
of the earth. 

“It takes so long to get there,” people often say when they 
see us traveling. That’s the idea. We want to travel slowly, to see 
and smell the environment, to notice details of the culture, and 
to work our muscles. We don’t choose the fast lane but the path 
of adventure. There is no better way to discover a country than 
to travel through it slowly.

We cover the last few meters on foot. We don’t do that 
to extend our last day, but out of necessity. Two days ago, a 
crack appeared in Olivier’s skate, so we have been half walking, 
half tentatively sliding to the finish. No cruising, just hard work. 
That’s how we like it and secretly we think it has to end this way. 

Then suddenly we are in the driveway of the vacation 
home. We have lived on the road for four years, but our life 
under way ends here. It was exactly four years ago on the 30th of 
September, 2016 that we got on our bikes in Amsterdam at the 
beginning of our trip. It felt perfectly normal, a day like any other. 

For the last 200 kilometers (124 miles) on skates, we follow the Klarälven River (top). Sweden has hundreds of free cabins and shelters, such as this 
pilgrim’s chapel near Mora, where everyone can enjoy the friluftsliv—open-air life (bottom). 309 SWEDEN

9  783967  040999

Editors: gestalten & Katharina Charpian 
Features: Full color, hardcover,
stitch bound, 256 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 50 (D)  £ 45  $ 75 (US)
ISBN: 978-3-96704-099-9

BOATLIFE

Boat life, this is like vanlife on the water—explore  
the world across the great blue waters.

The lure of nomadic life on the water is 
simply too great for many to resist, offer-
ing the opportunity to discover an array of 
landscapes and cultures, and the freedom 
to sail wherever you like. Whether you are 
drawn to the Mediterranean, Caribbean, or 
Arctic, each maritime region has its own 
unique charm. Extraordinary experiences 
and adventures await you wherever you go.

These days, people are increasingly loath 
to be tied to living and working in one place. 
This has prompted some of them to swap 
the confines of their city apartments for the 
functional yet cozy quarters of a boat cabin. 
Boatlife is packed with striking photographs 
and inspiring stories. Take a deep dive into 
the boat-life mindset and rethink your whole 
notion of “home.”

KATHARINA CHARPIAN is an explorer, 
entrepreneur, and journalist from Hamburg, 
Germany. In 2020, she embarked on a  
six-month sailing trip from Germany to 
Norway above the Arctic Circle. Today she 
lives and works on her monohull sailboat 
exploring the world with her boyfriend  
and terrier.

9  783967  040982

Editors: gestalten,  
Olivier Van Herck & Zoë Agasi 
Features: Full color, hardcover,
stitch bound, 320 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 45 (D)  £ 40  $ 65 (US)
ISBN: 978-3-96704-098-2

LEAVING THE COMFORT ZONE

When you are leaving the comfort zone for an outdoor 
adventure the most incredible things can happen.

Leaving the Comfort Zone showcases what it’s 
like to experience the full spectrum of life. 
From encountering different cultures to 
embracing the freedom of nature, this ad-
venture ultimately takes you on a journey 
of exploration and self-discovery.

Filled with striking imagery and expert 
advice, this book provides valuable first-hand 
accounts and insights to plan your own ex-
pedition, from where to stay, what to eat, 
and who you might encounter along the way. 
From cycling, hiking, canoeing, skiing, and 
sailing, Belgian-Dutch couple Olivier Van 
Herck and Zoë Agasi take you on a 40,000 
kilometer (25,000-mile) journey spanning four 
years across continents and several countries. 
Utilizing the power of the human body, the 
most incredible things can happen when you 
leave your comfort zone.

OLIVIER VAN HERCK and ZOË AGASI are a 
Belgian-Dutch couple who have spent four 
years traveling the world in six different 
travel methods. In 2016, they left 
inexperienced and for an indefinite period  
of time on two antique bicycles.

The Adventure of a Lifetime Exploring the Freedom 
of Maritime Living 
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Iceland Traverse ICELAND

GOOD TO KNOW

START / FINISH
Hraunhafnartangi lighthouse 
to dyrhólaey lighthouse

SEASON 
Mid-June to the end of september

ACCOMMODATIONS 
Those hiking the complete traverse will 
spend most of their nights wild camping. 
alongside your evenings in a tent will 
possibly be the occasional stay in one 
of the route’s backcountry huts (which 
are a godsend in stormy weather). 

HIGHLIGHTS
1. Ásbyrgi and Jökulsárgljúfur canyons
2. The waterfalls of dettifoss and 

skogafoss
3. lake Mývatn
4. side trip to askja (see Bonus Track)
5. Ódáðahraun desert
6. laugavegur and Fimmvörðuháls trails 

(p. 220)
7. dyrhólaey promontory

HELPFUL HINTS

GETTING THERE & AWAY
as of 2022, the closest you can get to 
the northern terminus using public 
transportation is the town of Húsavík. 
From there, you can either try your 
luck hitching or organize a shuttle 
service to the lighthouse (Húsavík-based 

“Travel north” offers a shared service 
upon request). The southern terminus 
at dyrhólaey lighthouse lies 19 km 
(11.8 mi) from the full-service town 
of vík (and 6 km / 3.7 mi from route 1). 
You can either hitch, call a taxi, or walk 
(approx. 3.5–4 hours).

WHAT TO BRING 
recommended items include a 50–65 l 
backpack, sleeping bag rated to -5 °c 
(23 °F), well-insulated sleeping mat, 
three-season tent that holds up well in 
stormy conditions, trail running shoes 
or lightweight synthetic hiking boots, 
water bottles, first aid kit, lightweight 
potty trowel, sun protection (hat, glasses, 

sunscreen), compass and GPs app on 
your smartphone, overview maps of the 
route, headlamp, toiletries, power bank 
for charging electronics, Personal locator 
Beacon, and trekking poles (optional).

recommended clothing includes a 
light to midweight fleece, down jacket, 
rain jacket, rain pants, beanie or buff, 
three pairs of socks (one kept clean for 
sleeping), hiking pants, head net, long- 
sleeved hiking shirt, fleece gloves or 
mittens, and medium-weight thermal 
underwear for sleeping.

RESUPPLY
Many hikers take a hybrid approach 
of buying along the way and sending 
resupply boxes. The easiest option 
for sending packages is via “reykjavík 
excursions” buses, which have a 
wide-ranging number of routes around 
the country (including the interior). 
From north to south, the main resupply 
options are as follows: Kópasker 
(small grocery store), Ásbyrgi (small 
supermarket), Mývatn / reykjahlid 
(large grocery store), nýidalur hut 
(packages only / no food available 
for purchase), and landmannalaugar 
(expensive snacks and basic staples).

BONUS TRACK

ASKJA
among a myriad of possibilities, the askja 
caldera is the one side trip that shouldn’t 
be missed during the Iceland Traverse. 
For specific details on the area, see 
víti crater lake Trail (p. 180). For traverse 
thru-hikers, perhaps the easiest way 

to access askja is via the marked route 
which leaves the F910 approximately 
800 m (0.5 mi) south of dyngjufell 
mountain hut (see Map). The out-and-
back excursion measures 30 km (18.6 mi) 
and takes an average of 10 to12 hours 
to complete.

BACKGROUND

ICELAND’S SOUTHERNMOST POINT
The southern terminus of the Iceland 
Traverse is the lighthouse and pro-
montory of dyrhólaey. located near the 
village of vík, up until 1918, dyrhólaey 
was the southernmost point in the 
country. That changed after the Katla 
volcano erupted, forming the nearby 
Kötlutangi (the Katla spit), which 
extended more than a kilometer (0.6 mi) 
further south than dyrhólaey. The title 
is expected to return to dyrhólaey in the 
not-too-distant future, as the sands of 
Kötlutangi are rapidly being reclaimed 
by the atlantic Ocean, and at the time 
of writing, the spit is now only 250 m 
(820 ft) south of dyrhólaey.

FLORA & FAUNA

WHY ARE THERE HARDLY ANY 
TREES IN ICELAND?
When Iceland was first settled at the 
end of the 9th century, approximately 
25 percent of the country was covered 
in birchwood forests. Over the next 
three centuries, settlers cleared almost 
all of this woodland for agriculture, 
grazing, firewood, and construction. 
By the mid-20th century, the amount of 
forested land in Iceland was estimated 
to be less than 1 percent of the total 
area. This deforestation, combined 
with the layers of volcanic residue left 
by the island’s many eruptions, has 
meant that much of Iceland’s soil is of 
poor quality, doesn’t hold moisture, 
and is prone to erosion. despite these 
challenges, in recent decades, the 
national government has undertaken 
large-scale reforestation programs 
with the aim of achieving a 5 percent 
forest cover over the next 50 years.
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WANDERLUST HIMALAYA
Hiking on Top of the World

Editors: gestalten & Cam Honan
Features: Full color, hardcover,
stitch bound, 304 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 45 (D)  £ 40  $ 65 (US)
ISBN: 978-3-96704-002-9

Editors: gestalten & Alex Roddie
Features: Full color, hardcover,
stitch bound, 328 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 45 (D)  £ 40  $ 65 (US)
ISBN: 978-3-89955-866-1

WANDERLUST EUROPE
The Great European Hike

WANDERLUST USA
The Great American Hike

Editors: gestalten & Cam Honan
Features: Full color, hardcover,
stitch bound, 320 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 45 (D)  £ 40  $ 60 (US)
ISBN: 978-3-89955-985-9

WANDERLUST
Hiking on Legendary Trails

Editors: gestalten & Cam Honan
Features: Full color, hardcover,
stitch bound, 256 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 45 (D)  £ 40  $ 65 (US)
ISBN: 978-3-89955-901-9

THE HIDDEN TRACKS
Wanderlust off the Beaten Path

Editors: gestalten & Cam Honan
Features: Full color, hardcover,
stitch bound, 272 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 39.90 (D)  £ 40  $ 60 (US)
ISBN: 978-3-89955-955-2

Editors: gestalten & Julie Ellison
Features: Full color, hardcover,
stitch bound, 288 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-89955-996-5

CLIFFHANGER
New Climbing  
Culture & Adventures

THE PARKLANDS
Trails and Secrets  
from the National Parks  
of the United States

Editors: gestalten & Parks Project
Features: Full color, hardcover,
stitch bound, 368 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 45 (D)  £ 40  $ 55 (US)
ISBN: 978-3-96704-029-6 

WANDERLUST NORDICS

Experience the best hiking routes in the Nordic 
countries through practical tips, informative maps, 
and stunning visuals.

From spectacular fjords in Norway, serene 
forests in Sweden, and the secluded tundra 
of Iceland to enchanting lakes in Finland, 
verdant coastlines in Denmark, and the ubiq-
uitous glaciers of Greenland—the Nordic 
countries offer a breathtaking variety of 
landscapes and endless hiking options.

Wanderlust Nordics invites you to explore 
this distinctive wilderness with a wide range 
and appealing mix of the best one-day, multi
day, and long-distance trails in Scandinavia. 
Combining stunning photography and in-
formative maps with firsthand tips and in-
sights from hiking enthusiast Cam Honan, 
Wanderlust Nordics will have you packing your 
backpack and heading north.

CAM HONAN has trekked across 61 countries 
and six continents, logging over 60,000 mi 
(96,500 km) in three decades. He has authored 
four bestselling titles for gestalten—
Wanderlust, Wanderlust USA, Wanderlust 
Himalaya, and The Hidden Tracks. Cam has 
been described by Backpacker Magazine as 

“the most travelled hiker on earth”.

9  783967  040807

Editors: gestalten & Cam Honan
Features: Full color, hardcover,
stitch bound, 300 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 45 (D)  £ 40  $ 65 (US)
ISBN: 978-3-96704-080-7

WANDERLUST ALPS
Hiking Across the Alps

Editors: gestalten & Alex Roddie
Features: Full color, hardcover,
stitch bound, 336 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 45 (D)  £ 40  $ 65 (US)
ISBN: 978-3-96704-021-0

Exploring Trails 
in Scandinavia
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P H I L I P P I N E S

P A P U A  N E W  G U I N E A 

T A H I T I   ( F R E N C H  P O L Y N E S I A )

H A W A I I   ( U N I T E D  S T A T E S )

N E W  Z E A L A N D
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M A L A Y S I A

S I N G A P O R E

S O U T H   P A C I F I C  O C E A N

N O R T H   P A C I F I C  O C E A N

C o r a l   S e a

T a s m a n  S e a

G r e a t  A u s t r a l i a n  B i g h t

A r a f u r a   S e a

I N D I A N  O C E A N

P h i l i p i n e   S e a

1 North Shore of Oahu, Hawaii, United States
2 Jaws, Hawaii, United States
3 Waikiki, Hawaii, United States
4 Teahupoo, Tahiti, French Polynesia

5 Papua New Guinea 
6 Coromandel Peninsula, New Zealand
7 Margaret River, Australia
8 Shipstern Bluff, Australia

Oceania and 
the Pacific

LO FOT E N I S L A N D S, N O R WAY  3 0 5

Polish surfers Kuba Kuzia and Krzysztof Sikora enjoy a breathtakingly beautiful trek to the surf (previous spread). Unstad’s waves were first unveiled to the world through a series of surf magazine articles and movies 
throughout the 1990s. Since then, the bay’s snowy backdrops have become the poster child for the global cold-water surfing movement (opposite).
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Treasure  
and Treachery  
in the 
Fortunate  
Isles
Canary Islands,  
Spain 

Located just over 62 miles (100 kilometers) off the 
west coast of Africa, the Canary Islands are ideally 
placed to receive powerful swells from the North 
Atlantic, which lurch out of deep water and land 
with a punch on the archipelago’s abundance of 
reefs and beaches. 

The most famous spots are in the village of 
La Santa, on the northeast coast of the island of 
Lanzarote. The crowning glory, a shallow slab called 
El Quemao, delivers some of the best left-hand 
barrels in the whole of Europe, while Morro Negro 
throws up freight-train rights just a stone’s throw 
away. On the island of Fuerteventura, a dirt road 
known as the North Track carves a course through 
the barren lunar landscape, linking many of the 
island’s best spots, from El Cotillo on the west coast 
to Corralejo on the east. Just offshore, the island  
of Lobos produces long right-handers at the base  
of an extinct volcano. On the south coast of 
Tenerife, the bustling resort of Playa de las Américas 
plays host to numerous fun reef breaks, while over 
on Gran Canaria, the capital city of Las Palmas 
offers a variety of peaks along a sandy stretch called 
Las Canteras. 

Dozens of other less well-known spots dot 
the islands, from the hard-to-reach slabs of Gran 
Canaria’s north coast to the secluded reefs of 
La Palma, the best of which was recently destroyed 
by lava spewing from the Cumbre Vieja volcano. 

Often compared to Hawaii thanks to its climate 
and topography, the Canaries’ fledgling surf commu-
nity was deeply inspired by the waterman spirit  
of their brothers in the Pacific. As a result, many of 
the island’s earliest trailblazers in the 1970s were  
not only fearless big-wave specialists but also expert 
fishermen and seafarers too. Among the most 
legendary was Sergio “El Halcón” (“the Falcon”) who 
returned from a stint sailing in the Pacific to pioneer 
El Quemao, while living in a cave just beyond the 
tideline. Their legacy remains, with the Canaries 
continuing to serve as a stomping ground for 
 Europe’s most dynamic watermen and women. 
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THE REDWOODS
DAY 42 — JEDEDIAH SMITH REDWOODS STATE PARK, CALIFORNIA — 1910 KM

It hasn’t been boring. In a relatively short period I’ve been through 
rainforests, pine forests, high deserts, and snowy alpine roads, and now, 
I’m back on the Pacific coast in California. 

My first encounter with the redwoods is an otherworldly experience. 
I have heard of the mythic trees, but I haven’t known exactly where to 
find them. It’s late in the afternoon when the main road I’m cycling goes 
through the forest. As the forest deepens and evening falls, the trees 
grow larger and larger. Mighty giants rise straight up right next to the 
road, with trunks as wide as a single lane. Some are nearly 2000 years 
old. Like little toys, the cars disappear in between the trees as the road 

winds down to the sea. Once, these trees grew across the entire North-
ern Hemisphere, but now they only remain in California where they 
are protected. It’s incredible how much history those trees carry, how 
much they’ve seen. Many of them were here long before Europeans 
arrived on the continent. 

Although I’m tired after the long ride, I’m giddy like a child, going off 
on trails through the woods while the sun sets. The fresh smell of the 
trees and the fog of the Pacific does me good. I reach Crescent City late 
in the evening having cycled 132 kilometers—my longest day on the 
road so far. I couldn’t wish for a better welcome into California.

Gear
—What to pack and how

Climbing the first hills with the sheer weight of a fully loaded bike 
always makes me reconsider everything I am carrying. “Do I really need 
this bluetooth speaker? Should I lose the Bialetti and settle for instant 
coffee? Is a drone worth the extra kilos? Maybe I could ditch the heavy 
tripod and forget about time-lapse photography?” I thought long and 
hard on what to bring with me. A few nonnegotiables emerged. First 
and foremost, I wanted to be 100 percent independent, having a shelter 
and the means to cook my own food at any moment. Second, because 
documenting my journey in film and photography was going to be a key 
part of traveling, I needed the tools to process and store content on the 
road. Finally, I needed to be able to do common repairs on the bike, like 
patching tubes and replacing gear cables.

As far as how to pack a bike, there are two main setups worth consider-
ing, ruling out the endurance setup. The best-known is the classic tour-
ing setup, with most belongings carried in panniers attached to racks. 
Panniers fit a lot of luggage and you can quickly remove them for conve-
nience when you check into a hotel or visit a restaurant and don’t want 
to leave all of your belongings on the street. But the system is slightly 
heavier and not ideal on rough terrain because of clearance issues and 
potential rattling and shaking. The other option, which has gained pop-
ularity, is the bikepacking setup, which employs smaller, lighter bags 
smartly strapped onto various parts of the frame and handlebar. This 
setup reduces weight and maintains better clearance for narrow trails in 
the woods and river crossings. Nowadays, these setups are often com-

bined, so I went for a bikepacking setup with racks and panniers on the 
back for more space. The handlebar bag on the front held my camera, 
so it would be easily accessible. I learned this from my previous trip: the 
more effort it takes to get the camera, the more valuable moments you 
miss capturing. The bag was attached to a second stem, so it rested on 
the tent and was positioned at an ideal height. The Carradice saddlebag 
held all of my other electronic equipment. Both bags had quick releases 
and were easy to take off when I stopped and left the bike unattended. 
This way, I kept my most valuable belongings at my side.

Photography — I started off with a full frame mirrorless camera, the 
Sony A7r, with one 24–70 mm f/2.8 zoom lens (Sony G-Master). A 
flexible setup suited both for landscapes and portraits. I thought I could 
do with that one lens, because it’s fairly wide, and the 42 megapixels 
that are captured by the Sony would give me some room to crop the 
image, if I wanted a longer shot. However, eventually I missed an ultra 
wide lens and better video- and timelapse capabilities, that I had with 
the Panasonic Lumix cameras I used previously. So in Mexico City I 
ended up switching to the Panasonic GH5. The compromise was losing 
some megapixels and quality in low light situations, and carrying three 
small lenses instead of one big one, but I knew this setup worked on my 
previous journey. 

Additionally, I carried a GoPro and a drone. First a Mavic Pro, and after 
it broke a Mavic Air. The drone especially seemed like a no-brainer 
considering the quality of today’s landscape photography. With smart-
phone cameras and drone technology evolving so fast, it is getting much 
easier to carry high quality, lightweight equipment on a bike. You can fly 

a drone up without even dismounting and instruct it via your smart-
phone to fly around you while you cycle. Despite the incredible poten-
tial of drones and smartphones, they still don’t beat a larger sensor 
photo camera, especially when it comes to depth of field and low light 
capabilities. For editing and backing up files, I used a 15-inch Macbook 
Pro. I backed up most of my content on Dropbox and external hard 
drives. Sometimes I shipped the latter home to save weight and keep 
the content safe. 

Bike parts — The great thing about traveling by bike is that if some-
thing breaks down, you can most likely fix it yourself. I carried a patch 
kit, brake cables, brake pads, gear cables, lube, allen and torque keyset, 
pliers, chain breaker, tubeless sealant, a spare tube, and a Swiss army 
knife. The tires were not tubeless ready, but I could still put tubeless 
sealant into them to prevent many punctures. (I discovered this after I 
found about 30 punctures at once after cycling through some goatheads 
in California.) Later in the journey, I used tubeless ready tires, which for 
me was the way to go. Generally, wide tires are more prone to punctures, 
and in thorny landscapes, tubeless is a blessing from above. 

Clothes — I try not to overpack on clothing and carry only what the 
season demands. Cycling across two hemispheres means going through 
varied climates, and it doesn’t make sense to carry down jackets, sweat-
ers and gaiters across the jungles of Central America. Outdoor goods 
stores can be found everywhere, and because my trip started in the 
summer in the US, I packed lightly. I prefer to cycle in casual outdoor 
clothing that dries fast but doesn’t look too sporty. I want to go out in 
the city without looking like I just got off my bike. 

1. DJI Mavic Air
2.  DJI remote control
3.  drone charger
4. Voigtländer 25mm f/0.95
5. camera batteries
6. Panasonic Lumix GH5
7.  Lumix 35-100mm f/2.8
8. Lumix 7-14mm f/4.0
9. various cables
10. camera charger
11. drone batteries
12. JBL Flip 4 speaker
13. lens filters
14. Apple mouse
15. Macbook charger

1.

3. 4.

5.

6.

7.

8.

9.

10.

11. 12. 13. 14. 15.

16. 17.

18.

19.

20.

21. 22. 23.

24. 25.

26. 27.
28. 29.

30.

31.
32. 33.

34.

35.

36.

37. 38.

39.

40.

41.

42.
43. 44.

2.

16. notebook
17. Kindle e-reader
18. hard drives
19. JBL headphones
20. Macbook Pro 15" Retina 
(2012)
21. wallet
22. Iphone 6
23. passport
24. pouch with bike parts/tools
25. Sirui tripod
26. gear and brake cables
27. spare chain
28. pliers
29. spare inner tube

30. bike tool
31. Leatherman multitool
32. adjustable wrench
33. allen keys
34. tube repair kit
35. spare nuts and bolts
36. disc pads
37. 2 drybags
38. tubeless sealant
39. bungee corts
40. pump
41. chain oil
42. bike lights
43. Carradice saddle bag
44. seat post drybag
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Editors: gestalten & Luke Gartside 
Features: Full color, hardcover,
stitch bound, 320 pages,
24 × 30 cm, 9 ½ × 11 ¾ inches
Price: € 50 (D)  £ 45  $ 75 (US)
ISBN English: 978-3-96704-058-6

ISBN French: 978-3-96704-092-0

TWO YEARS ON A BIKETHE SURF ATLAS

Editor: Martijn Doolaard
Features: Full color, hardcover,
stitch bound, 416 pages,
24 × 32 cm, 9 ½ × 12 ½ inches
Price: € 50 (D)  £ 45  $ 70 (US)
ISBN English: 978-3-96704-050-0

ISBN French: 978-3-96704-053-1 

The Surf Atlas is a collection of the world’s 
most unique, unusual, and iconic surf des-
tinations. Surf beneath the northern lights 
in Norway, warm yourself up on Ghana’s 
equatorial waves, or dance down your long-
board in Waikiki. This book has it all.

Extended across six regions—Africa, Asia, 
Europe, Central and South America, North 
America, Oceania and the Pacific—The Surf 
Atlas celebrates exploration, adventure, and 
the dizzying diversity of our surfing world. 
It’s time to move with the tides, so grab your 
board—surf’s up!

Photographer and writer, LUKE GARTSIDE, is 
the editor of Wavelength Magazine, Europe’s 
longest running surf title. For more than ten 
years, he has been chronicling surf culture 
around the world, meeting intriguing 
characters along the way.

“Pack your swimming costume, grab your ‘stick’—
and hither waves! Thanks to The Surf Atlas, even 
non-swimmers can explore the wonderful world 
of surfing. From Norway to Ghana to Waikiki—this 
book is the ultimate guide to the world’s most 
remarkable and exciting surfing destinations.” 
FALSTAFF MAGAZINE (International)

ALSO AVAILABLE IN FRENCH

Discover the devotional practice of wave riding 
through an atlas of iconic surf locations from around 
the world.

9  783967  040586

9  783967  040920

ATLAS DU SURF
Vagues mythiques et spots 
légendaires

Editors:  
gestalten & Luke Gartside
€ 50 (D)
ISBN: 978-3-96704-092-0

9  783967  040920

9  783967  040531

Could you live permanently on the road? 
When all your belongings fit in a few bags, 
your office is a roadside diner, and your home 
is a meandering route from Canada to the 
southern tip of Argentina?

In Two Years on a Bike, Martijn Doolaard 
puts it to the test. Strapping the necessities 
onto his bicycle, he ventures into desolate 
wastelands and sojourns in vast cities, 
exploring what it means to be at home 
in the world while embracing a life of 
minimalism and long-term travel. Along 
the winding roads of California’s coasts, 
the impenetrable jungles of Mexico, the 
ever-higher passes of the Andes Mountains, 
and the severe alpine forests of Patagonia,  
Doolaard eschews comfort and conven-
tion for the sake of documenting life on 
one of the world’s most breathtaking—and 
notorious—routes. 

“‘Two Years on a Bike.’ The cover of Martijn’s 
book is not only attractive but also very 
telling. The Two is in italics, not only to 
highlight the exceptional achievement of the 
Dutchman—two years on a bike, but also to 
indicate the difference to ‘One Year on a Bike’, 
Martijn’s previous bestseller.” 
NATIONAL GEOGRAPHIC TRAVELER 

 
“Traveling is not the only answer to those 
looking for meaning, but I think it is one of the 
best ways to ask what normal, and special, 
means to oneself. Simply leaving the house and 
going somewhere has the power to turn your  
life in another direction. Small, bold choices 
suddenly spin the wheel. Don’t brake right away.” 
ELLE (Italy)

A bike is all you need to join this epic adventure, 
spanning continents and years, that will awaken 
your thirst for exploration.

Iconic Waves and  
Surfing Hinterlands

From Vancouver  
to Patagonia
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Editor: Indoek
Features: Full color, hardcover,
stitch bound, 288 pages,
24 × 28 cm, 9 ½ × 11 inches
Price: € 50 (D)  £ 45  $ 75 (US)
ISBN: 978-3-89955-907-1

SURF SHACKS
An Eclectic Compilation of  
Creative Surfers’ Homes

SURF SHACKS VOL. 2
A New Wave  
of Coastal Living

GRAND BIKEPACKING  
JOURNEYS
Riding Iconic Routes  
around the World

Editor: Indoek
Features: Full color, hardcover,
stitch bound, 288 pages,
24 × 28 cm, 9 ½ × 11 inches
Price: € 50 (D)  £ 45  $ 75 (US)
ISBN: 978-3-89955-857-9

Editors: gestalten & Lauren L. Hill
Features: Full color, hardcover,
stitch bound, 256 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 35 (D)  £ 30  $ 50 (US)
ISBN: 978-3-89955-998-9

SHE SURF
The Rise of Female Surfing

SLOW ESCAPES
Rural Retreats for  
Conscious Travelers

THE GREAT  
AMERICAN ROAD TRIP
Roam the Roads From  
Coast to Coast

9  783967  040661

Editors: gestalten & Stefan Amato
Features: Full color, hardcover,
stitch bound, 272 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 45 (D)  £ 40  $ 65 (US)
ISBN English: 978-3-96704-066-1

ISBN French: 978-3-96704-067-8 

9  783967  040678

BIKEPACKING
Exploring the Roads Less Cycled

Editors: gestalten & Stefan Amato
Features: Full color, hardcover,
stitch bound, 288 pages,
22.5 × 29 cm, 9 × 11 ½ inches 
Price: € 39.90 (D)  £ 35  $ 60 (US) 
ISBN: 978-3-96704-013-5

By: Martijn Doolaard
Editor: gestalten
Features: Full color, hardcover,
stitch bound, 368 pages,
24 × 32 cm, 9 ½ × 12 ½ inches
Price: € 50 (D)  £ 45  $ 70 (US)
ISBN: 978-3-89955-906-4

ONE YEAR ON A BIKE
From Amsterdam  
to Singapore

URBAN PLAYGROUNDS
Athletes Claim Cities  
Around the World

EPIC TRAIN JOURNEYS
The Inside Track to the  
World’s Greatest Rail Routes

THE GETAWAYS
Vans and Life in  
the Great Outdoors

Editors: gestalten & Monisha Rajesh
Features: Full color, hardcover,
stitch bound, 288 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN English: 978-3-96704-020-3

ISBN French: 978-3-96704-018-0
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Editor: gestalten
Features: Full color, hardcover,
stitch bound, 288 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN English: 978-3-96704-059-3

ISBN French: 978-3-96704-062-3

Editor: gestalten
Features: Full color, hardcover,
stitch bound, 336 pages,
30 × 27 cm, 11 ¾ × 10 ½ inches
Price: € 49.90 (D)  £ 45  $ 69 (US)
ISBN: 978-3-89955-988-0

BEAUTIFUL MACHINES
The Era of the Elegant  
Sports Car

PORSCHE 911
The Ultimate Sportscar  
as Cultural Icon

Editors: gestalten & Ulf Poschardt
Features: Full color, hardcover,
stitch bound, 240 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 35 (D)  £ 35  $ 50 (US)
ISBN: 978-3-89955-687-2

9  783967  040234

Editors: gestalten, Aether & Laura Austin
Features: Full color, hardcover,
stitch bound, 304 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 45 (D)  £ 40  $ 60 (US)
ISBN: 978-3-96704-023-4

Editors: gestalten & Canopy & Stars 
Features: Full color, hardcover,
stitch bound, 256 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-89955-861-6

STAY WILD
Cabins, Rural Getaways,  
and Sublime Solitude

Editors: gestalten & Clara Le Fort
Features: Full color, hardcover,
stitch bound, 288 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 45 (D)  £ 40  $ 65 (US)
ISBN: 978-3-96704-075-3
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Editors: Debbie Pappyn &  
David De Vleeschauwer
Features: Full color, linen hardcover,
stitch bound, 312 pages,
20.5 × 27 cm, 8 × 10 ½ inches
Price: € 50 (D)  £ 45  $ 75 (US)
ISBN: 978-3-89955-986-6

REMOTE PLACES TO STAY
The Most Unique Hotels  
at the End of the World

Editors: gestalten &  
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stitch bound, 264 pages,
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 Tomatoes 
with woodruff 

 · 3 cloves of garlic
 · 1-2 twigs of fresh thyme
 · 500 ml / 2 cup / 17½ fl oz olive oil
 · 20 cherry tomatoes in different colors
 · 3 beefsteak tomatoes

Light your fire and let it burn to embers. 

Finely chop garlic and thyme and mix with olive oil. Toss with the cherry tomatoes. Put 
the cherry tomatoes into a sieve.

Put a fresh piece of firewood in the fire so it starts to smoke. Keep the sieve over the  
embers and smoke. Shake the sieve slightly until the skins of the tomatoes begin to burst. 
At this point, do not shake the sieve anymore but simply hold it over the smoke and em-
bers until the tomatoes collapse slightly. This takes approx. 10 minutes. Then put the 
cherry tomatoes in a bowl and season with salt.

Place a grill rack approx. 15 cm / 6 in over the embers.

Cut the beefsteak tomatoes in half and season the cut side with vinegar, sugar and a little 
salt. Grill them on the grill rack (cut side down) for 5 minutes until they have obtained 
quite a bit of color. Place the grilled beefsteak tomatoes on a platter with the cherry to- 
matoes. Garnish with fresh woodruff.

Log cabin, lean-to, 
teepee or hunter’s fire

5-6 Coarse-mesh sieve 
Grill rack

 

2-4

 · 1 tbsp apple vinegar (see p. 285)
 · 1 tbsp sugar
 · 1 bundle of woodruff
 · salt

34

Pagode

Nying 

3535

log cabin fire
An easy to make and highly flammable campfire that devel- 
ops a good level of upward heat and produces large embers. 
The structure of the fire means that it is well-ventilated and 
the firewood constantly feeds the flames, so it requires min-
imal maintenance. Depending on how closely you pack the 
firewood, it will light up faster or slower. If you pack the wood 
loosely, you’ll get a quick ignition but also a faster burnout. 
The log cabin fire is a very useful standard campfire (and 
my personal favorite) that provides a reliable ignition. It is 
a campfire that, once lit, will take care of itself without too 
much maintenance while the food is prepared. The vast ma-
jority of recipes in this book are made on a log cabin fire.
 
How to make it: Place three pieces of firewood in your firepit. 
Place the tinder between the pieces of wood and ignite. Add 
the kindling and start building the fire, first by laying three 
pieces of firewood across the three at the bottom. Then, add 
a couple more layers placed perpendicularly to the previous 
ones, alternating so each new layer stacks over the one beneath.
 

rakovalkea fire
The Rakovalkea fire is an ancient Viking campfire that burns 
for a very long time. In the old days, a large trunk would be 
split and ignited, but that’s a little overkill in my opinion, so 
this is my adaptation. The Rakovalkea fire is great for long-
term cooking techniques that require the use of radiant heat, 
such as asado or rotisserie.
 
How to make it: Stack two or more pieces of firewood on top 
of each other like a sandwich and knock some branches into 
the ground so that they stand vertically and hold the fire-
wood in place. Place the tinder and kindling on a piece of bark 
so that you can move it once it has ignited. Light the tinder, 
place it between the pieces of firewood and feed it with the 
kindling. It may be a little difficult to make it catch at first, as 
ventilation is not always optimal. But be patient and use a fan 
or blow on it, and once it ignites, you’ll be rewarded with an 
impressive fire that burns for a very long time.

8 types of campfires

9  783967  041316

Cooking on an open fire is the most archaic of all 
cooking methods. This cookbook provides many varied 
recipes as well as practical tips.

S A M P L E  C O V E R

N
E

W

R E L E A S E  ( E U R O P E  &  U K ) :  A U G U S T  2 0 2 3
R E L E A S E  ( I N T E R N AT I O N A L ) :  S E P T E M B E R  2 0 2 3

Editors: Eva Helbæk Tram & Nicolai Tram
Features: Full color, hardcover,
stitch bound, 312 pages,
18 × 24 cm, 7 × 9 ½ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-96704-131-6

For decades, open-fire cooking has been 
considered a pastime reserved for scouts 
and elite soldiers, leaving the rest of us to 
grill sausages on the terrace. But open-fire 
cooking is for everyone. It is sensuous and 
impractical in the best sense of the word. It 
is as much about the time spent making the 
food as it is about eating it.

Cooking on Fire is full of delicious fire-
cooked recipes requiring varying degrees 
of effort. It teaches you how to build and 
light campfires, different campfire cooking 
techniques, the equipment you will need (if 
any), and everything else you need to know.

You’ll find classic recipes like Chilli Con 
Carne and roasted chestnuts but also more 
challenging dishes that require a fair amount 
of time—which is a good thing. Because if 
there is one thing the authors would like to 
accomplish with this book, it is to give you, 
the reader, the freedom to sit down by the 
fire, and with food as the excuse, look into 
the flames, and relax.

WHAT TO EXPECT
•	 A cookbook for anyone who likes to spend 

long hours outside
•	 A great variety of recipes, tips on how to 

build the perfect fire, and which tools, 
and utensils to choose

•	 Lots of ideas, what you can cook over fires, 
besides steaks and delicious sausages

EVA H. TRAM worked as a gastronomical writer 
and editor for magazines and guides for 
several years before she almost accidentally 
picked up the camera and let her joy of food 
vitalise in photos as well. NICOLAI TRAM 
worked as a chef in top restaurants in and 
out of Denmark before leaving the industry 
to be in television instead.

COOKING ON FIRE
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 Tomatoes 
with woodruff 

 · 3 cloves of garlic
 · 1-2 twigs of fresh thyme
 · 500 ml / 2 cup / 17½ fl oz olive oil
 · 20 cherry tomatoes in different colors
 · 3 beefsteak tomatoes

Light your fire and let it burn to embers. 

Finely chop garlic and thyme and mix with olive oil. Toss with the cherry tomatoes. Put 
the cherry tomatoes into a sieve.

Put a fresh piece of firewood in the fire so it starts to smoke. Keep the sieve over the  
embers and smoke. Shake the sieve slightly until the skins of the tomatoes begin to burst. 
At this point, do not shake the sieve anymore but simply hold it over the smoke and em-
bers until the tomatoes collapse slightly. This takes approx. 10 minutes. Then put the 
cherry tomatoes in a bowl and season with salt.

Place a grill rack approx. 15 cm / 6 in over the embers.

Cut the beefsteak tomatoes in half and season the cut side with vinegar, sugar and a little 
salt. Grill them on the grill rack (cut side down) for 5 minutes until they have obtained 
quite a bit of color. Place the grilled beefsteak tomatoes on a platter with the cherry to- 
matoes. Garnish with fresh woodruff.

Log cabin, lean-to, 
teepee or hunter’s fire

5-6 Coarse-mesh sieve 
Grill rack

 

2-4

 · 1 tbsp apple vinegar (see p. 285)
 · 1 tbsp sugar
 · 1 bundle of woodruff
 · salt
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 Tomatoes 
with woodruff 

 · 3 cloves of garlic
 · 1-2 twigs of fresh thyme
 · 500 ml / 2 cup / 17½ fl oz olive oil
 · 20 cherry tomatoes in different colors
 · 3 beefsteak tomatoes

Light your fire and let it burn to embers. 

Finely chop garlic and thyme and mix with olive oil. Toss with the cherry tomatoes. Put 
the cherry tomatoes into a sieve.

Put a fresh piece of firewood in the fire so it starts to smoke. Keep the sieve over the  
embers and smoke. Shake the sieve slightly until the skins of the tomatoes begin to burst. 
At this point, do not shake the sieve anymore but simply hold it over the smoke and em-
bers until the tomatoes collapse slightly. This takes approx. 10 minutes. Then put the 
cherry tomatoes in a bowl and season with salt.

Place a grill rack approx. 15 cm / 6 in over the embers.

Cut the beefsteak tomatoes in half and season the cut side with vinegar, sugar and a little 
salt. Grill them on the grill rack (cut side down) for 5 minutes until they have obtained 
quite a bit of color. Place the grilled beefsteak tomatoes on a platter with the cherry to- 
matoes. Garnish with fresh woodruff.

Log cabin, lean-to, 
teepee or hunter’s fire

5-6 Coarse-mesh sieve 
Grill rack

 

2-4

 · 1 tbsp apple vinegar (see p. 285)
 · 1 tbsp sugar
 · 1 bundle of woodruff
 · salt
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BLUEBERRY PANCAKES

Nothing could be cozier than breakfast in bed on a Saturday morning, com-
plete with sweet blueberry pancakes and snug, warm blankets.

At moments like these, life feels soft and easy—just like our pancakes. 
For simplicity’s sake, we use frozen blueberries but in season, you can use 
fresh ones, too, of course. We love to top our pancakes with coconut yogurt 
and maple syrup, but don’t let us hold you back. ❊

Melt the butter and let it cool briefly. Separate eggs. Beat the egg whites 
until they are semi-stiff, then add the sugar and beat for 2 minutes. 
Beat the egg yolks together with the salt and vanilla for 1 minute, until 
creamy, then fold in the butter, followed by the milk. Mix together the 
buckwheat flour and baking powder and stir in with a whisk or silicone 
spatula. Fold in the egg whites, then the blueberries.

Fry the pancakes in coconut oil (or butter) over medium heat until gently 
browned, turning once. Serve with a bit of yogurt, blueberries, grated 
coconut, and maple syrup or honey.

15 small pancakes

PANCAKE BATTER

1 ½ oz. (40 g) butter, unsalted
2 eggs
2 tbsp. sugar
1 pinch of salt
1 pinch of ground vanilla bean  

(or 1 vanilla extract)
¾ cup + 1 ½ tbsp. (200 ml)  

cow’s milk or plant milk
1 ¼ cups (200 g) buckwheat flour  

or similar
1 ½ tsp. baking powder
1 cup (125 g) blueberries
coconut oil (or butter) for frying

TOPPING

yogurt (or coconut whipped cream  
(or similar)

1 handful of blueberries
maple syrup or honey
grated coconut as needed
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SWEET POTATO  
AND CHICKPEA QUICHE 
with Quinoa Crust

When Germany’s gray and rainy winter days set in, we love to bring color 
to the table, and this vibrant, healthy quiche is a sure pick-me-up.

Thanks to the quinoa, chickpeas, and egg, it’s also rich in protein and 
will keep you satisfied and full of energy. When we’re pressed for time, we 
use precooked vegetables and chickpeas, free from salt and other additives. 
Orange sweet potato, cumin, and coriander give the quiche extra bright-
ness and spark. ❄

Preheat the oven to 435 °F (225 °C).
Cook the quinoa according to the package instructions and allow it to cool.
Peel the sweet potato, cut into slices about ⅓ in. (7 mm) thick, and cut slic-

es in half. Place the sweet potato slices on a baking sheet lined with 
parchment paper and brush or drizzle with 1 tbsp. olive oil. Bake for 
10 minutes, remove from the oven, and reduce heat to 355 °F (180 °C).

Mix the quinoa well with 1 egg and 1 tsp. salt and spoon into a greased 10-in. 
(26-cm) tart pan, pressing the quinoa mixture down firmly on the bottom 
and sides of the pan. Prebake the crust at 355 °F (180 °C) for 15 minutes.

Meanwhile, cut the spring onions into long pieces or slices, as preferred. 
Rinse the chickpeas, corn, and peas and mix together.

For the egg-mixture filling, stir the coconut milk well in a mixing 
bowl—if it is still flaky, heat gently in a small saucepan, stirring until it 
becomes uniform. Beat the tepid (not hot) coconut milk with the eggs, 
lemon juice, salt, pepper, cumin, coriander, garlic, and honey.

When the quinoa crust comes out of the oven, spread two-thirds of the 
chickpea-vegetable mixture over the crust, then pour the egg mixture 
over it. Spread the remaining vegetables on top and bake the quiche 
for 35 minutes.

Remove from the oven, let the quiche cool slightly, and sprinkle with mar-
joram or other herbs before serving.

8 servings

QUINOA CRUST

1 cup + 3 tbsp. (200 g) quinoa
1 egg
1 tsp. salt

FILLING

7 oz. (200 g) sweet potato, peeled
1 tbsp. olive oil
2 spring onions
½ cup (100 g) cooked chickpeas
1 ¼ cup (125 g) cooked corn
1 cup (125 g) cooked peas
¾ cup + 1 ½ tbsp. (200 ml)  

coconut milk
4 eggs
juice of ½ lemon
2 garlic cloves, pressed
1 tsp. salt
1 tsp. ground cumin
1 tsp. honey
½ tsp. ground coriander
1 pinch of pepper

TOPPING

marjoram (or other herbs)

TIP

Be sure to use a tart pan without a  
removable base; otherwise, the egg mixture 
can drip through the quinoa crust.
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1 A view in the kitchen on market day.

2 A crate of multicolored courgettes sitting on the terrace.

T H E  D A Y  O F  T H E  F I R S T  C O U R G E T T E S 
I S  A  S I G N  T H A T  S P R I N G  I S  I N  F U L L 

S W I N G .  F L O W E R S  A R E  T U R N E D  I N T O 
B E I G N E T S  I M M E D I A T E L Y  A N D  T H E 

F I R M ,  S T I C K Y  F L E S H  W I L L  B E  A T  I T S 
B E S T  R AW  O R  B A R E L Y  C O O K E D .

1 5 6 F A L LE A R L Y

I remember the first night I tasted halloumi like others remember their first kiss. It 
was in a candlelit, 16th-century Andalusian courtyard, so I’ d venture to say it was 
also more romantic than most first kisses. I didn’t even know of its existence before 
that blessed evening, which made the discovery all the more delightful. In a single 
blow it made a compelling case for skipping meat and ruined a probably much more 
reasonable tofu alternative (it would take me years to reconsider). As the Cyprus 
cheese got more fashionable it also became easier to find, opening the  possibility of 
cooking it at home.
Here, its salty taste and thick texture plays well with the softness of eggplant and 
benefits from the tangy kick of pomegranate and tomatoes.

Heat up 4 tablespoons of the olive oil in a non-stick pan, add the onion, Aleppo 
pepper, and ground coriander. Stir with a spatula and leave to cook on medium 
heat for 3 – 5 minutes before adding the eggplant. Add 4 more tablespoons of olive 
oil, salt, and pepper. Stir, cover, and leave to cook for 15 minutes on medium-high 
heat. Check regularly and add more olive oil if it sticks. The eggplant should be 
light brown and soft.

Meanwhile, put your tomatoes and pomegranate seeds in a bowl, season with salt, 
pepper, and 2 tablespoons of olive oil. Leave at room temperature until serving.

When your eggplant and onions are halfway done, heat up a flat plan on high heat 
to cook the halloumi. Lay the slices on the hot pan, no oil needed. Depending on the 
cheese, it will take a few minutes on each side. Cook until well browned.

Turn off the heat on both pans. Mix the lemon juice and grated garlic into the 
 eggplant with a wooden spoon.

Assemble the ingredients in a bowl, starting with the eggplant followed by the 
 tomatoes and pomegranate, the halloumi slices, and a good bunch of chopped fresh 
coriander. Serve with flatbread on the side.

This recipe also works 
well with either only 

tomatoes or only 
pomegranate seeds.

Feel free to roll 
this into a flatbread 

for a decadent, 
 albeit  probably messy, 

sandwich.
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E G G P L A N T  A N D 
H A L L O U M I  B O W L

I N G R E D I E N T S

10 tbsp. olive oil
1 medium-sized sweet 

 onion, cut in ½ in.  
(1 cm) slices

2 tsp. Aleppo pepper
2 tsp. ground coriander
14 oz. (400 g) white  

or zebra eggplants,  
cut lengthwise in  
2 ½ × ½ in. (6 × 1 cm) 
slices

4 ½ oz. (130 g) tomatoes, 
diced

6 oz. (170 g) pomegranate 
seeds

7 oz. (200 g) halloumi 
cheese, cut in ½ in.  
(1 cm) slices

juice of half a lemon
1 garlic clove, grated 
salt, pepper
a small bouquet of  

fresh coriander
a few flatbreads, to serve 

(for a homemade 
 version see 
the man’ouche  
recipe p. 128, just  
hold the za’atar)

Uncover the beauty of the changing seasons through  
a wide range of delicious, gluten-free recipes!

Quality food has the ability to awaken our 
senses, a concept well-known to photogra-
pher and food-stylist-turned cooks, Laura 
and Nora. Through Our Food Stories, the 
pair have made it their mission to attain 
these delights through gluten-free, vegetar-
ian, and healthy cooking, supporting the 
opinion that where we eat matters just as 
much as what. When Laura and Nora lay 
out a table, the centerpiece and the dishes 
intertwine to provide a new found connec-
tion and appreciation for the ever-changing 
offerings of nature.

Bursting with delicious recipes built 
upon seasonal ingredients, A Year With Our 
Food Stories is fundamentally a cookbook, 
however it offers so much more. Stunning 
visuals of kitchens, tables set up by cozy 
fires, or picnic blankets laid out on flowery 
meadows provide inspiration on how best 
to reflect the varying flavors of the seasons 
in the settings within which we consume 
them. This is a book for food lovers, with an 
appreciation for taste in all its forms.

OUR FOOD STORIES is one of the most 
popular contemporary food blogs. Founded 
by photographer Laura Muthesius and food 
stylist Nora Eisermann, their Food Stories 
journey began when they struggled to find a 
cake that was both delicious, and gluten 
free. With a passion for cooking and interior 
design, they share their recipes and visual 
inspiration for the kitchen and the home to 
more than a million followers worldwide.

9  783967  040739

A YEAR WITH OUR FOOD STORIESA SPOONFUL OF SUN

Editors: gestalten & Our Food Stories
Features: Full color, hardcover,
stitch bound, 240 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 35 (D)  £ 35  $ 50 (US)
ISBN: 978-3-96704-073-9

Editors: gestalten & Pauline Chardin
Features: Full color, hardcover,
stitch bound, 256 pages,
24 × 30 cm, 9½ × 11 ¾ inches
Price: € 45 (D)  £ 40  $ 60 (US)
ISBN: 978-3-96704-036-4

A modern approach to Mediterranean cuisine using 
seasonal, affordable, easy-to-find ingredients.

Provence is a feast for the senses that epito-
mises the French art of slow living. At the 
heart of it, there is always a table. In this 
book, cook Pauline Chardin shares over 50 
of her delicious, healthy, and—best of all—
easy recipes that are structured along the 
seasons. This is more than just a cookbook. 
With a keen sense for design, Chardin knows 
that the eye takes the first bite.

A Spoonful of Sun lavishes us with aes-
thetic pleasures too, taking us around the 
house Chardin designed for herself, into 
the irresistible surrounds of her Provençal 
home, and back to what matters most: the 
food on the table.

PAULINE CHARDIN is a French creative 
director, food expert, stylist, and 
photographer. Her work and lifestyle have 
been featured in publications such as Milk 
Magazine, AD, or Ignant. She lives in Provence, 
in a house she designed with her partner.

“After a life as a traveler on the sets of fashion 
and design, Pauline Chardin left Paris for a 
country house in the Provencal Drôme that she 
designed as an observatory, large panoramic 
windows all around, to enjoy, and capture, the 
changing lights and colors. For her first book,  
A Spoonful of Sun, she photographed and 
cooked for a whole year all the seasons. And, 
surprise!, she (re)discovered that there are far 
more than four.” ELLE weekly (Italy) 

 

“(…) where the Mediterranean diet meets design.” 

DWELL

Mediterranean Cookbook  
for All Seasons

Gluten-Free Seasonal Fare
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달고나 커피 Dalgona keopi

Dalgona Coffee

This coffee is named for its similarity in flavor and appearance to honeycomb candy, called dalgona in Korean. 
Although it has been recently popularized by Koreans, it most likely originated elsewhere. A number of countries have 
been making this coffee for years, including India and Pakistan, where it is called phitti hui, phenti hui, or pheta coffee.

Notes: 
You have to use instant coffee and sugar for this recipe; it won’t work with regular brewed coffee. The dehydration 
process and addition of emulsifiers in instant coffee results in a creamier, foamier beverage once blended. Sugar 
increases the viscosity, holding the foaminess for longer. You can also make this with hot, steamed milk, or chilled 
milk for an iced coffee.

2 tbsp instant coffee

2 tbsp granulated sugar

2 tbsp hot water

1 cup iced or hot milk

You will also need:

Hand blender with whisk attachment  
or mixer (optional)

Put the instant coffee, sugar, and water in a mixing bowl and whip 
until the mixture is thick, pale, and creamy. It will take at least 
2 – 3 minutes. If you are whipping by hand, it could take 8  –10 minutes 
or more.

Pour the milk into a glass, and spoon the whipped coffee mixture  
over the top. 

Stir through before drinking.
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ETHIOPIA

EAT YOUR GREENS!
22 Ways to Cook a Carrot and  
788 Other Delicious Recipes to  
Save the Planet 

IKARUS INVITES THE 
WORLD’S BEST CHEFS
Exceptional Recipes  
and International Chefs  
in Portrait: Volume 8

IKARUS INVITES THE 
WORLD’S BEST CHEFS
Exceptional Recipes  
and International Chefs  
in Portrait: Volume 9

By: Anette Dieng & Ingela Persson
Features: Full color, linen hardcover,
stitch bound, 188 pages,
18 × 24 cm, 7 × 9 ½ inches
Price: € 35 (D)  £ 30  $ 50 (US)
ISBN: 978-3-89955-999-6

STAY FOR BREAKFAST
Recipes for Every Occasion

Editors: gestalten & Simone Hawlisch
Features: Full color, linen quarter-
binding hardcover, stitch bound,
192 pages, 21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 29.90 (D)  £ 30  $ 40 (US)
ISBN: 978-3-89955-643-8

THE WILD GAME  
COOKBOOK
Simple Recipes for  
Hunters and Gourmets

Editors: gestalten, Cathrin Brandes,  
Christian Schneider & Dirk Mönkemöller
Features: Full color, hardcover,
stitch bound, 240 pages,
24 × 28 cm, 9 ½ × 11 inches
Price: € 38 (D)  £ 40  $ 49.95 (US)
ISBN: 978-3-89955-571-4

OUT OF THE JAR
Crafted Spirits & Liqueurs

Editor: gestalten
Features: Full color, hardcover,
stitch bound, 256 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 38 (D)  £ 35  $ 55 (US)
ISBN: 978-3-89955-969-9

DELICIOUS PLACES 
New Food Culture,  
Restaurants, and Interiors

Editor: gestalten
Features: Full color, hardcover,
stitch bound, 256 pages,
22.5 × 29 cm, 9 × 11 ½ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-89955-987-3

STORY ON A PLATE
The Delicate Art of  
Plating Dishes

9  783967  040562

By: Hubbe Lemon & Mikael Einarsson
Features: Full color, hardcover,
stitch bound, 204 pages,
18 × 24 cm, 7 × 9 ½ inches
Price: € 35 (D)  £ 35  $ 50 (US)
ISBN: 978-3-96704-056-2

SPILL THE BEANS

A caffeinated tour that unveils the richness  
of coffee culture, the history of beans, stories,  
and recipes from around the world.

Coffee is the world’s cup. Over 2.25 billion 
are brewed, sipped, and savored daily. A loyal 
companion and energetic facilitator of every 
day, coffee has sprouted an entire cafe culture 
and a booming industry.

Spill the Beans takes the reader on a journey 
through Ethiopia, Guatemala, Vietnam, and 
many other countries in between, exploring 
the myriad ways in which coffee is produced, 
traded, and enjoyed. An essential title for 
armchair travelers, curious foodies, and cafe-
hoppers alike, this java journey demonstrates 
that there’s a vast world of coffee beyond the 
ubiquitous flat white. This book is an ‘extra 
hot’ commodity, maybe it is time to sample it?

LANI KINGSTON is a food writer, researcher, 
and consultant, with a focus on coffee, 
chocolate, and sustainable food. She holds 
Master’s degrees in both Food Studies and 
Education, a degree in Film and Television, 
and barista and pastry chef qualifications. 
This, her third book on coffee, summarizes 
years of research and aims to honor and pay 
respect to these remarkable coffee cultures.

“The new book from the gestalten publishing 
house ‘uncovers the cake’ for us: the way we 
consume coffee says much more about us than 
we think.” CONDÉ NAST TRAVELER (Spain)

Editors: gestalten & Lani Kingston
Features: Full color, hardcover,
stitch bound, 264 pages,
21 × 26 cm, 8 ¼ × 10 ¼ inches
Price: € 39.90 (D)  £ 35  $ 60 (US)
ISBN: 978-3-96704-035-7

9  783967  040821

By: Martin Klein & Uschi Korda
Editor: Pantauro
Features: Full color, hardcover,
stitch bound, 344 pages,
25 × 33.5 cm, 9¾ × 13 inches
Price: € 69.95 (D)  £ 65  $ 105 (US)
ISBN: 978-3-96704-028-9

By: Martin Klein & Uschi Korda
Editor: Pantauro
Features: Full color, hardcover,
stitch bound, 352 pages,
25 × 33.5 cm, 9¾ × 13 inches
Price: € 69.95 (D)  £ 65  $ 105 (US)
ISBN: 978-3-96704-082-1

Global Coffee Culture  
and Recipes
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The definitive travel guides that make you feel 
like a local wherever you go. Designed to be 
compact and collectable, these guides go beyond 
traditional tourist beats to make sure visitors 
get out the best of their stay.

MONOCLE
The magazine, Monocle, covers the world with 
its network of bureaux in New York, Toronto, 
Zurich, Hong Kong, Tokyo, and Singapore. This 
team’s deep understanding of cities and all  
they have to offer has now been compiled in  
The Monocle Travel Guide Series.

Packed with city essentials, practical info, in-depth 
interviews, and insightful tips, Startup Guide 
aims to guide, empower, and inspire people to 
transform their business ideas into reality.

STARTUP GUIDE
now has over 30 books featuring cities and 
regions across Europe, the Middle East, Asia, 
Africa and the US. Each guide has essential 
information about the local ecosystem, as well  
as insights, howto’s, inspirational case studies,  
and tips from entrepreneurs and experts.

By: Monocle
Features: Full color, hardcover,
stitch bound, ribbon bookmark,
148 pages, 14 × 21 cm, 5 ½ × 8 ¼ inches
Price: € 18 (D)  £ 15  $ 25 (US)

By: Startup Guide
Features: Full color, softcover,
17 × 24 cm, 6 ¾ × 9 ½ inches
Price: € 20 (D)  £ 15  $ 20 (US)

MONOCLE TRAVEL 
GUIDE SERIES

STARTUP GUIDE SERIES
The Entrepreneur’s Handbook
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