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execution of the building project as an independent
party. As a result of the close ties between design
and execution, many architectural practices have
succeeded in creating an idiosyneratic oeuvre, some-
times with meagre respurces. The concern for archi-
tectural craftsmanship is expressed, for example, in
both the pared-down town houses by Marie-José Van
Hee ™ and the adventurous mannerism of architecten
de vylder vinck raillien ™

Architecture and the building industry

This second part focuses on building materials and
the building industry. Once again we take a look at
a firm that has won international acclhim in recent
vears, is only indirectly concerned with architecture
and, when it was started up, was able to rely ona broad
institutional network. When it was established in
2005, Rotor described itself as a designer collective
whose members shared an interest in flows of mat-
erials, design and architecture, industrial production
processes and the building industry.® Out of acritical
conscipusness and a strong ecological awareness,
Rotor shed light on the material under pinning of the
architectural discipline. In this regard, the collective
acted not only as a designer, but also created exhib-
itions and carried out research for governmental
organisations and administrative bodies. In 2013,
Rotor became a cooperative organisation and found ed
a apin-off company called Rotor Deconstruction
{Rotor DC), which provides specialised advice to
third parties and in addition operated as a demolition
comtractor and trader in second-hand building mate-
rials.*2 For Rotor, architectural craftsmanship took
om a completely different meaning and was moreover
conceived in a new professional configuration.

Architectural activism
In the early years, Rotor looked for a modus oper-
andi in which second-hand materials and industrial
leftovers were given a new life. Their first finger
exercises were rather amall-scale actions and were
mainly commissioned by artists, smaller cultural
bodies such as Zinmele, and nomadicart events such
as Kunstenfestivaldesarts. At first sight, this type
of dient is different from the individual person. Yet
these organisations, like the abovementioned clients,
algo carry out projects with vision and boldness,
limited financial resources and little suppaort from
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policy-makers. Under these circumstances, Rotor
operates in a network of local mamfacturers. It
experiments with building temporary, ephemeral
structures and has been working on adatabase that
catalogues the residual products of industrial pro-
ceszes. By pointing out to clients the possibilities
of reuse and presenting them with highly unusual
but pragmatic design solutions, they surreptitiously
demonstrate how large-scale industrial production
degrades extremely precious raw materials into waste
products without consideration. ™

Material metamorphoseas

Rotor's method is imvariably rootedin a broader cul
tural reflection on material culture. This is apparent
from, among other things, the clever title of their
entry for the Belgian pavilion at the 2010 Venice
Architecture Biennale, designed at the request of
the French Community and Wallonie-Bruxelles
Internatiomal. When discarded materials were trans-
ferred to a white exhibition space, they underwent
a metm:mrp]naia.z"' Their rewge in a museum set-
ting aestheticized them and placed the distinction
between wear (usure) and use (usage) into perspec-
tive. Under the lights of the museum room, all the
attention was focused on the tactile gqualities of the
material shown: softness or hardness, lustre, a rich
range of colours, fascinating patterns of scratches
or dents. Wear is literally the physical trace of inten-
sive use. In this way, erosion becomes the subject
of aesthetic consideration. Wear is not necessarily
unzightly, nor does it make the material umisable.
Just as waste can become a raw material, wear can
dlzo be seenas a patina. The exhibition madeit clear
how much our appreciation or our value judgement
iz influenced by the context.

Hands-on research
In addition to participation in such cultural events
as the Biexnale Architeffura or the Oslo Triennale, a
major part of Rotor's researchis focused onthe facil
itation and actual application of reuse. The collective
has a clear, almost ideological mission, but its actual
approach remains literally hands-on: practical, down-
to-earth and edremey pragmatic. Rotor is verymuch
aware of the political ecomomics of the building indus-
try. Judicial barriers, laws of economics, historical
contingencies and simple practical obstacles determine
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and is therefore a topical issue within architectural discourse.® The intensive
collaboration between architects and photographers is examined extensively,®
and the once ypung architects of the 35m? series of exhibitions now play a leading
role inthe intermational publications that address such cross-fertilisation.” Apart
from the specialist literature, social mediaand blogs are aseemingly inexhaustible
source of reference material, but they also provide a platform for communication
about the work itself. For architecture, as for other fields of activity, the importance
of these individual channels has increased tremendously whiktinstitutionalised
media has come under considerable pressure. This gives rise to a chaotic echo
chamber for everykind of architecture, and this within afield where the number
of voices to be heard has only increased over the st fifteen years. It is not only
the contextthatarchitects work in that is subject to change, but also the context
of the architectural discipline itself.

What follows is an overview of three different architectural practices, each an
the basis of a recent project. It is no coincidence that each one is “young” in the
most conventional and arbitrary sense of the word. The architects are part of a
generation for which communication through individual channels has become
natural when settingup their own practices. However, viewing “young’ architectune
solely in the light of such topical circumstances still does not take us very far. This
means that Delbeke’s question — what makes architects “young'? - still stands as a
framework within which we can focus on the actual architecture. The question of

‘being young® is thus one of the meaning that is generated by the work, first and
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foremaost, and which gauges the designers’ architectural position. A pogition that
inevitahly translates into a stance towards the media, both within and beyond
the fidd of architecture.

ABLE TO CREATE SOMETHING

From one of the pathways at the Fondatie van Boudelo, a superb nature reserwe
in Waasland, the walker can spy a dark-green, wooden watchtower through the
trees and undergrowth. It stands amidst the shrubbery at an angle to the lane.
A path entices the walker to strayfrom the route by several metres and to approach
the entrance. Light seeps inside through the gaps between the planks of the walls
and illuminates astaircase that winds up invitingly round the central column. The
steps to the top already offer a rumber of views of the surrounding matural beauty.
This is further facilitated by the pleasing horizontal crientation of the planks in
certain parts of the walls. Yet the true reward is to be found at the top of the stairs: an
impressive vista of fields, lakes, woods, birds and, if you are in luck, abherd of me deer.

At firat sight, the comprehensible construction of wooden beams, columns,
wind-bracing and planks calls to minda building inthe local vernacular, avariant
on the traditional agrarian architecture of the polder landscape. However, the
precision of the construction reveals it to be far more resonant. The supporting
structure and infill are not the successive layers of a building process, but are
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Public interest in architecture and spatial issues has never
been so high. The Flanders Architectural Review N°14 presents
striking architecture from Flanders and Brussels. It assembles
a broad range of recently completed architectural projects and
situates them in the evolution of the socio-cultural domain in
which they arose. The key concept for the selection of these
projects is encapsulated in the title: When Attitudes Take Form.
A high level of social commitment defines the featured works,
which also seek to challenge and question the architectural
discipline itself. The fifty projects display the multifaceted

nature of the resulting architecture. Each of the twelve essays
examines a current topic. The authors scrutinise the conditions
for the production of contemporary architecture, such as the
large-scale urban expansion project, the (post-) reconstruction
landscape of the south-west corner of Flanders, and school
building within the region. But they also explore the various
positions adopted by architects: that of designer and also of
researcher or committed citizen in the civil sector.

The essays are by Luce Beeckmans, Isabelle Blancke and Jirgen Vandewalle,
Sofie De Caigny, Michiel De Cleene, Arnaud Hendrickx, Petrus Kemme,
Katrien Laenen, Maarten Liefooghe, Petra Pferdmenges, Eireen Schreurs,
Stichting Mevrouw Meijer, Helen Thomas and Maarten Van Den Driessche.
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